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2024 | KAOHMEPINEZ MOPO®EZ AMO-OIKIOMOIHXHZ XEIPA: H =ENH £THN NMOAH MAZ |
2YNOIKIZMOX XAAANAPIOY [#5], XANANAPI-AGHNA

To naOnpepvd pog ovoryraior oyardd xo avtineipeve povtidag & Puyaywylag epmeptéyoviat oe cuorevaoies. Avtég
elva PTIXYEVEG TV GE EVOL TOAD MXAO UEAETNIEVO GYEBLO ATO IMAVOLG OYESIXOTEG IE OUOTO TNV GLUVTOWY] YoNTela
TOV HATAVAAWTOV, UL XATAAYYOLY TOAD YONYOEX GTar arovmidia. ESow autég ot yonTeutinég nat youpmoels hopwes

naEovataloviat e OAY Toug TNV abwOTNTA OTIC TUELYPES TNG OEATOTYTAG, OULOVEYWYTAS LK QO (VTX)OUATINY] AbEA

oty aicbnon tov xowoL toug.

'Ovopa Avvo Toovhodygn-Adyio, Tithog Enineda Aventuypéva Aoysio Ayvwotov Tavtottoag, Xeovoroyio 2001-

2024, Yhxnd ITotpdv amd y&QTIVEG GLOXELAOIES CUGKELAGUEVWY TOOPILWY %ol GAAWY TEOLOVIWY, PWOPOEOLYOS

Yowotny, adikotalto yaeti, Atwotiostg Metainteég, yto #dle motpov amd 5X5 ex. ewg 50X70 ex.







To avorypéva Soyeio epmepéyoviar oe éva peyaddtego. H popyn touv épyov ocuvnbug maipver auty) g
eynotdotaons oto Yweo. To Baowmd vhxod eivar éva ready-made, CLOELAGIEC CLOAEVUOUEVLV TOOPIUWY KoL GAAWY
npolovtiwy nat T peyebn mowdida. To épyo éyet mapovowxotet oty énbeon Ten Year After Friends otoug
KuAvdpopvlovg Xapavtonovkov, otov Ileipua tov Mdptio tov 2008, oe emtpéhetar nat Stogyavwsen 1ou Aviwmwy
Babn. Xe avtnv edo ™V éxbeon mpoteivew va yiver pio avTiotown maovctia (o) and TV LAXY] LTOGTAGY] TOL
€QYOU VO TEQAOW GTNY YAGUATINY] TOV, HECW TNG ATOTHTWGYG TWY CYNUATWY TWY LOQPWY UE YPWGPOEOLYO YOWOTIY
TV GTOLG TOLYOLG XA GTO TATWIX TOL UIXEOL EYMATXAEAELULIEVOD XATAOTNUXTOG TOL Bplonetat 6NV oLUBOAY TwY

0dwv Kapela & Opdnng.

ANé&eig & dpor hetdud: poppéc and-oxstonolnons, avaxbriwor, petdlraly, Eevoryra-oetotya, allienation



H ovlhoyn ovorevactwy, and mpotovia xabnuepvigc xoNonNG, uat 7 EUTEOTY] TOLG ATO UOVIEQVH OVTIXELLEVX
NATUVIAWGCTG UL GUOLTILSLA, AALOTE O AVTIUELLEVA TOTEIMOD YUQANTYON, UALOTE G AVAPOQES ATO ‘UQYLTEUTOVING
OVATTTOYPLOTO, Kot TEMUG 08 PoEYES and-owetonoinog (defamiliarization 7 ostranenie) g xabnueptvottag, eivot

UL eV TToL Exetl Eentvijoet vor Aettovpyel noahMteyvina oty aicnon pov edw nat pio ewoocaetio ot Bake. Ot

OLOXELAGLEG iVl AVTIXEIREVX OYESIUOPEVA ATIO ELOIXONG WOTE Me TNV ‘wlyAr] TOLG Vo TEOGEAUDOLY TO AYOPACTUO




1OWVO 08 UATAVIAWOY], VX TEOLOV TOL TETIETAL AUECWS PETA TNV xyOE& TOL 0T oxovmidta. H dAkn eppovn eivor 1

‘avanbudwon’ evog nadtteyvrpévon avuretpévou. Lo tig avayxeg g éxbeong Ten Year After Friends ndhvda pe

evay peydho atind xoppaTidv TG GLAROYNG oL piar emipdveta Tepinov 40 p2.

2TIyuI0TUTIa aImd TNV EyKaraoTaon Tou épyou atous KuAivopduudoug 2apavrdmroudou otov lleipaid, ora mAaioio g
ékBeang Ten Years After Friends (2008), o€ emiuéAeia kai 61opydvwaon tou Avrwvn Babn
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e GAAEG QROELC OL GLOMELUOIEG ElYOY UETATOUTEL OF WHAYMED PLYOLEES TNG LoTOEING TG AMUNG 0TN YWEX TwY
Bowpatwy, N not oe etdwio ToTepnoL YopontnEx. To épyo eéeliooetal xal UeTUAAAUCOETAL GLVEYWG, EV® 7] GLUANOYT
av€avetot. Xe auTHy TV phon xon Yo TG aveyreg s exbeong/Spompevon Tou Zuvoopo, 10 Y0 HETHANKGoETL
O€ €V AYVOOTOL TALTOTNTAG avTinelpevo mou Ha épbet va uatonoeL GTny YELTOVIA TOL GLVOLLGUOL, EPTUEQX, 7] UL

mo povipa. Abnva, Tovviog 2024

Meptrol Tepattépw GLAAOYLIGUOL

T'o vAO Tov natadedletor oe Odvato

[Mapdpetpor: 1. Avondnhwon: o) TOMTIOUXOD LAIXOD G TUQXAYVWOLOUEVO UUAMTEYVIXO E0YO0, TEOOQLOUEVO VO
metaytel ot ouovTidK, B) HOEPLV, KECK ATO TNV UETAUOQPWGY] TOUG, 7] TNV AVXYVWELCY] OTL lval «LTAEEEID,
BeBopMEVOL OTL Ol POPUES AVTEG YIVOVTXL XVTIANTTEG WG XPXLEETMEG PryovEes. 2. EmavokauBavoueva potifa
[Patterns]. 3. pia «aAAny poeyn mov Eemnda amod Tig pryodees. Ilpouettat yio ™V pavtaoting c€opoinway LopYy Ue
NAOWUATODOES EVOG HOGUOL TOL «EUPUVIETA PTEOOTE UaG, OTAUY BUAOLUE TaL YLUALL TG SYULOLEYILNG PAVTAGLAG, 1)
omoto e€urvel T TEAYPATA, Tor AVTIHELUEVE ONAXSY], TAVEW ATO TNV Yovopeviny] Toug odr. Ta epduywver divovidg
ToLg daiwpa LTIEENS Tépx and ™V xaboEd LAXY TOLg LTOGTAGY). YTTOGTAGY] GTYV OOl ElVUL UXTASIUACUEVA VL
LTIXEYOLY UOVO WG EPTUEQN, UXTAVUAWTING TEOIOVTA Yot TETaP. C2G e TOLTOL O SIAAOYOG PE TO AVTIMELUEV TTOL
Hag meELBAAOLY YIVETaL EPIMTOC KECW TNG HETAUOQPWTIUNG UG ONplovEywng TEantinye. Mag Sivel éva onua yu
OTES TIC LOPYES TTOL Bev eivat xevég and {w), SLOTL TEPUAEIOVY EVEQYELES OL OTIOLEG BV PmoEoLY var T BAepboiy.
Eivot 1 evépyetar 100 GUUTLAVOUEVOL YEOVOL YVEW ATIO TNV GYNULOLEYIX AVTOV TWY HOEYLY. ALTO TO XOELGTO 1ot
SLpavo Sy TL ATO TAEAUETEOLS TOL UETEOLY TNV avbpwTvy dnptovEywoOTTa ot Lw). TTpoxetton Yo To TAvTEEpA
UG TIOALEG tOEUG, UTHG TOL OVILOKOD UL LG VEWTEQRNG AVLTNG TNG HETXBLOUNYAVIUNG ETOXNG Hat notvwviog. 4.
[Teptéyouvy LA, eivar cuv-oxevaoies. 5. TTponettan ya éva nada peretnpuevo miavo. 6. M momtiny uivnorn Vs.

LG ETUVXOTRTINYG, avopoed e Bewpnoetg mov ayyilovy T0 HeyaAeldOES, XOVTA GTLC APTOTUEVES EVVOLEC.

2024 | EVERYDAY FORMS OF DE-APPROPRIATION | SERIES: THE STRANGER IN OUR CITY |
CHALANDRI SETTLEMENT [#5], CHALANDRI - ATHENS

Our daily necessities, care & entertainment items are included in packages. These are built on a very well
thought out design by competent designers for the purpose of briefly appealing consumers, and end up very
quickly in the trash. Here these charming and riddle-like figures are presented with all their innocence on the

edge of visibility, creating a spectacular aura in the sense of their audience.

Title: Flat Developed Unidentified Containers, Year 2001-2024, Pattern Materials from paper packaging of
foods and other products, phosphor pigment, unexpanded paper, Dimensions Variable, for each pattern from

5X5 em. up to 50X70 cm.
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The opened containers are contained in a larger one. The form of the project usually takes that of installation on
site. The basic material is a ready-made, food packages and other products in various sizes. The work has been
also presented in the past, at the exhibition Ten Year After Friends at Sarantopoulos Roller Mills, in Piracus in
March 2008, curated and organized by Antonis Vathis. In this exhibition there is a reversal of presentation(s):
from the material substance of the work it passes to its spectral, by imprinting the shapes of the figures with
phosphorous pigment on unexpanded paper. These new figures are placed on the walls and floor of the small

abandoned shop located at the junction of Karella & Thrace streets.

Reywords and terms: forms of defamiliarization, mutation, recycling, strangeness-intimacy, allienation

The collection of packaging, from everyday products, and their diversion from modern objects of consumption
and litter, diverted, sometimes, in totemic objects, and other times in reference to architectural spreads, and
eventually in forms of defamiliarization or ostranie in everyday life, is an obsession that has begun to work
artistically in my sense since a decade now, or so. The packages are objects designed by special order with the
glamour to attract the buying public in consumption, a product that is thrown into the garbage immediately after
its purchase. My other obsession is the recycling of a crafted art-object. In this phase of mutation of the project,
I cover with a large number of pieces of my collection a surface of approximately 40 m2, for the needs of the
Ten Year After Friends exhibition. In other phases of the project, the packages had turned into "magic" figures
of the “Adventures of Alice in Wonderland”, or in totemic character figurines. The project evolves and mutates
constantly, while the collection is growing. At this stage and for the needs of the exhibition/event of the
Settlement, the work is transformed into an unidentified object which will come to live in the neighborhood of

the Settlement, ephemerally, or more permanently. Athens, June 2024

The material condemned to death

Parameters: 1. Recycling: a) cultural material as an unrecognized artistic work, destined to be thrown in the trash,
(b) forms, through their transformation, or the recognition that they are "beings", since these forms are
perceived as abstract figures. 2. Repeating patterns. 3. a "other" form that emerges from the figures, an
imaginary simulation of forms as caticatures of a world that "appears" in front of us, as soon as we put the
glasses of creative imagination, which elevates things. That is, the objects above their apparent appearance. It
animates them by giving them the right to exist beyond their purely material status. The status in which they are
doomed to exist only as ephemeral, consumer products for throwing away. Therefore, the dialogue with the
objects that surround us is possible through our transformative creative practice. It gives us a signal for these
forms that are not life-empty, because they encompass actions that cannot be overlooked. The energy of
condensed time around the creation of these forms. This elusive and transparent net of parameters that measure
human creativity and life. It is the marriage of an old idea, that of animism and a newer of this post-industrial era
and society. 4. They contain material, they are co-formulations. 5. This is a well thought out shot. 6. A poetic

movement vs. of a revolutionary, regarding considerations that touch the grandiose, close to abstract concepts.



