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Contemporary Art Review, issued by the 1st Athenian Biennale.
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of Nomadic Architecture
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opportunity to become involved, 1o act,
to claim the territory.

Thits project was also presentad along
with other projects at the exhibition "The
peopls choice® at the area of Kola in
Milan, hosted in the facllities of Stecca
degh Artiglani, i a district faced with
similar problems, as the municipality
aims to demolish the old Slemens
factory, which was used as public cultural
facilities, and at the 4th Ewropean Socis!
Forum in Athens. On June 21,3
temporary construction-action was
created along with the childeen at the
vacant lot, accompanied by an exhibition
of the research material at the main
square, Artist Zafos Xagoraris included
the project In his work "Three Voices” foe
the axhibition organised by the Greek
National Museum of Contemporary Art in
July-September 2006, and the
inhabitants were invited in cooperation
with the network to participate in a
discussion at the Technopolis calé.

On that day It was demonstrated that the

Technopolis grounds are prohibitively
closed 10 the inhabitants, as very few
showed up. On the contrary, autharity
representatives were there: a spokesman
for the Municipality of Athens, 3
representative of the Third Municipal
Department, representatives from the
Megas Alexandros and the Old ftem
Dealers associations. Numerous young
artists and architects also responded 1
the invitation.

The difficulty in communication among
visual artists, architects and the
authorities became apparent in the
discussion following the presentation of
the issues existing in the area and the
actions. The municipality spokespersons
showed no comprehension of the
involvement and the autonomy of the
network, and an attitude which promises
but does not deliver, speaks in 2
demagogical manner but does not
provide solutions. The architects and
visual artists as well as the Network
appeared unfamiliar and embarrassed

and Cultural Transmutation

with respect to this dialogue and
demand regarding issues of the city.

The feeling prevailing during that
evening at Technopolis was that the
Network demands concerning habitation
in the Gazochori area wete left
suspended in mid-a, in effect
unanswered; architecture and art seemed
allenated from the city space,

How Is It that such projects can go ahead
in Athens, when the municipality and the
agencies representing it do not recognise
architects and artists in areas othes than
those where they are accustomed to
meeting them, such as in city planning
agencies, the architects, and in
exhibitions, the artists. As to private
organisations-foundations, don't they
care about their own promotion at ali?
This essay & extending an invitation 1o
the readers 1o participate in an open
discussion concerning the
aforementioned fssues

eleni tzirtzilakl

Cultural transmutation

The result of two busy years, the "Nomad
Architecture Network" has finally
presented the outcome of its activity in
the Gazi area in Athens in the context of
work by visual artjst Zafos Xagorarss and
the exhibition “The Grand Promenade,”
organized by the Greek National Museum
of Contemporary Art. An evaluation of
the general state of things in the district
was reached in the panel discussion
organized at Technopois, In-which
agencies of the Municipabty of Athens
participated.

NAN does not comprise 2 uniform team
of specific academic tralning and
education - it is based on an
interdisciplinary mode as well as the
empirical exploration of daily reality in
districts in o cultural and urban criss,
Having been established by architects
and visual artists, NAN is networking with
other individuals and related teams
around the world, whose theoretical and
practical interests combine social-

Gazochori, at the centre of Athens



political activity with helping to shape
the aesthetic character of the city public
space - in and out of an institutional
context, This is precisely the desired
networking scheme for NAN: dynamic,

mesh with the dady reality of places and
peopie. To explore the distinctive history
of each community and adapt their
aesthetic practices and applications In
response to the requirements of

becoming, through ¢ ication and
branching out, the source of further
nodes, branches - further faciltating the
dissemination of information in many
different directions of related Interests,
#iming a1 the dialectic relationship
between scientific and artistic practical
applications.

At NAN, our fleld of activity Is the city.
We are involved with political art, dealing
with socisl-politicel issues and the
aesthetic shaping (Gestaltung) of urban
landscape, both in physical and human
terms, In accordance with the
groundbresking Bauhaus heritage. The
updated form of this heritage, 3 new
Bauhaus, is caliing on acchitects, visual
artists and other artists, musicians and
actors, urban planners and designers, to
create a sockl aesthetics and empirically

contemporary reality. According to this
peinciple, our objective is to
communicate the aesthetic forms we ae
familiac with to the dadly reality of the
modern city. In the capacity of the
architect of the artist, interested in
contemporary nomadism and involved
with issues related to the futuce
sesthetics of globalzation. We ace not
interested in monumentality. What we
are interested in i ephemeral, on the
spot actions of & collective nature, as well
a5 Intecactive applications. In order to
deal with the actual, practical reality of
each work and with the multdateral
dissemination of this knowledge in
public, it is indispensable 1o work in
tandern with theoreticians,
anthropologists, soclologists,
archasologists and historians, as well as

and Cultural Transmutation

with curators and organizers of
exhibitions of intermational scope,
managing the outcomes of relsted
peojects in contemporary exhibition
centres.

Beginning through abstractions and new
associations, just fike a true antist of
contemporaty times would do if he were
to complete the puzzle of his social role, |
maght propose that the roke we wish to
play a5 NAM s different 10 that of the
social worker. On the other hand, what
we do is not art per s& nor s it
architecture, of course. it might be
appropriste here 10 compare with the
avant-garde objectives as put forth by
Walter Geopius: “Baubaus inteads to
coordinate every creative effort in order
to merge 3l technical and artistic forces
Nto & néw architecture. The ultimate,
though distant, goal of Bauhaus is the
‘total art work.' the buliding in which all
boundaries among corstructive and
decorative arts will have been abolished
M we were to use a metaphor in order 10

update this deal formula, we might say
that, in its ideal form, our own effort
towards a new architecture i to abokish
the boundartes among social and cultural
differences. Getting beyond art and
passing in city planning from an abstract
aosthetic form 10 3 socal sesthetic is a
fact for many decades now in the rest of
the developed Western workd. At least as
3 social demand and proposition, f not
as 2 full implementation, through the
extremist International Situationist
movement in France In the Sixties and
Seventies, but also through the current
post-modern architecture as
implemented by Rem Koolhaas’ OMA
team. Moreaver, through Vito Acconci's
propositions of blending sculpture,
architecture, music and design.
According to Guy Debord's sphorism in
his work The Society of the Spectade,
*...the technical arganization of
consumerism, has been a principal
element in the general dissolution which,
thus, led the city to consume itself,” and

From the June 21, 2006 action



“The greatest revolutionary notion,
regarding urban planning, cannat be
urban planning itself, technology or
@esthetics. It is the decision to reshape
the totality of the ground according 1o
the requirements of the suthority of the
Councils of the working peopie, the
sntiestablishment dictstorship of the
praletariat, the dislogue to be
implemented.” If these sphorisms seem
totally utopian now, since the shape of
the proletariat has now globally changed
since the time of Debord's citations, as
has the concept of a social revolution,
nevertheless we still find his thoughts
ideal as regards the refationship of the
citizen o his urban surroundings,
Studying many examples of long-term
international éfforts to design and
Iimplement team peojects, such a5 the
well known Park Fiction, still evolving
after 10 years in San Paull In Hamburg,
Getrnany, we e inspired and wish to
heldp shape, according 10 our own
strength, along with the

inhabitants and users of this area create
a vibrant and changing pattem of the
curent condition of the ares in question,
which finds itself in a phase of cultural
transformation. Seen from 3 strategic
point, it consists of the combination of i
the population of the Gazl area,
comprising the inhabizants who make up
the community: old tenants/owners,
Christian Athenian famifies which eithes
simply lved in the area wehout being
active members of dre more active and
organized in local cultural chsbs, Muslim
Pomaks, in cultural opposition to the
Chaistians, and other aliens, ii. the capital
ventures renovating the area into an
mass entertainment industry, and I, the
influx of citizens who do not inhabit the
area but visit for entertainment pufposes,
mostly people who adopt a modern
lifestyle as well as gay culture,

Having as new living conditions on the
one hand the rapid Increase in land
value and on the other the
Inconvenience due to the operation of

inhebitants/tenants In the district in
which we have worked, the points we
consider as focal points, ones that
mobllze the local public He. An effort
opposed to the status quo and
possessing an alternative social potentisl,
blocking the mechanics of demolshing
the distinct history of an urban district
We have worked in a district. namely
Gazi, for the kast twe years, and this has
been our maiden vayage a5 simulated
post-modern naturalists. We started out
by taking notice — besides existing
architecture and planning - elements of
ethnotogical historical and social
character through field research,
Interviews and accounts, working with
the inhabitants themselves, especialy in
the local streets, cafes, 3nd at the school
Our objective was 10 have 3 catalytic
effect on the spatial shaping of the
district as 3 mobile and dynamic
workshop in the streets and open spaces
of the city. Cur position was to become
the catalysts in 3 critical situation

the entertainment facifities operating in
the evening and after-hours, the
inhabitants of the Gazi atea have
adapted 10 the circumstances, They
either left the area, unable 1o cope with
the rising cost of living on the ene hand
and the new Efestyle on the other, or
sold off their properties, o1, Bst, in the
case of pooe emigrants, are gradually
leaving the area, Few of the local lant!
owners have been able to resist the
templation to sell off to 3 *fancy”
invasion and the prevailing
entertainment business; an example 0
question is the traditional café To
ypovrychio,” located at Koulouri Square.
We focused on Koulouri Square and the
surrounding buildings, We found vatant
lots in the bullding blocks, which we
considered fit for our activities, inviting
the mhabitants to participate. The vacant
lots are the fields which we intended to
tansform into open design workshops,
theough which we have intervenad in the
Two yaars of activity in the aréa.

regading the future of this place full of
contrasts. Our goal was to help
determine space by proposing our
ahernative plans against the dominant
aesthetics, imposed* by the capitalists of
entertainment. This sesthetic does not
take into account the pre-existing
situation in the district: rather, it seems
10 consider as negligible the population
Inhabiting it

Our main themes in the “Gazochor
project was akienation and
discrimination; the differentistion of
human groups, distocated o not, which
jointly inhabit an urban dlstrict of
cultural problems; thek cohabitation with
the facilities of a profitable enterprise,
which ultimately takes on the form of
yampirism and parasitism,

The real estate nvestments by private
venture capital enterprises in the Gazi
area. combined with life-mproving
Metro station, have in effect invaded the
area. Under the guise of renovation and

cultural renewal, they have brought
slong besides a new colour, multitudes
of entertainment consumers, but not
nacessanly any progress snd culture, The
essence of the neighbourhood, &
valuable quality which has managed to
survive in many parts of Athens, ceases
to exist in the case of the Gazochor, in
the form in which it used 10 be familiar
10 us, What follows renovation is
gentrification to the benefit of the
Visitors 10 the area, of of the riew
“glamorous” inhabitants, who are to rent
the newly-built multi-floor bulidings. A
blend of activities which also took place
in the ares of Psyrri in the past.
Additionally, the main terms we explored
a5 part of the state of thangs in the area is
land ownership and publicly-used space,
habitation and tenancy, dslocation, socal
Inclusion, and finally the coexistence of
different cultusal elements; some of us
became exclusively involved with the
concept of wban ground,

The special charactaristics of the

Municipal property was transformed into
3 temporaty ates for free expression,
dizlogue and play in response to the
requests and participation by local
inhabitants.

Finallly, the quastions arising for us are
evocative of the ocrganic shape of the
lotus, with new leaves growing
constantly from its core: what Is the true
refationship 2mong the family
inhabitants of a different refigion (past
condition); what is their relationship with
the new state of things fcurrent
condition); who & included in each
occasional state plan for renovation and
refurbishment? Who i 10 profit after all?
What is the new desired form for the
futuee community in the Gazi area? Who
 planning if?

Anna Tsouloufi



