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2003 | Mvnueio kal avapgvnoTIKO QVTIKEIPEVO -
H avrikardotaon Tou pvnueiou amé v
avomapdoTacn Tou O€ avauvnoTIK KApTa,
A/kal n oxéon Tou MvnuelakoU TOTTOU ME Ta
QVOMVNOTIKA QVTIKEIYEVQ. [A] [TME] [EM] [AX] [EA]
[2px] [BE]

MpokeITal yia TNV €KTEAETN MIAG  EPEUVNTIKAG
€IKOOTIKAG Opdong 010 ONUOCIO  apXAIOAOYIKO
Xwpo NG AkpdtroAng aTnv ABAva, pe TEAIKS TTpoidy
BivTeo-TeKUNPiwaoN, wToypaPies, Kal Jia auAloyr
I0160OPPWY KOPT TTOOTAA O OTToiEG ATAV KAl TO
Hovadikd UAIKG TTou xpnaiyotroinaa yia mnv dpdon
auth). H dpaon dinpkeae ia uépa kai Eyive aTi 28
Tou AuyoUotou 2003. H Bivreo-Tekunpiwan
ekTEBNKe aT0 Reithaus-Weimar kata v didpkela
Tou oupmogiou  The Unmastered Past in
Contemporary ~ Art  [To  un-Kupiapyoupevo
MapeABdv oy Zuyxpovn Téxvn] ou diopydvwaoe
10 Merarrruyiako Modypaupa Téxvn otov Anuoéaio
Xwpo kai Née¢ KaMiteyvikéc 2TparnyikéS Tou
MMavemiomnuiov Mmdouyaous ¢ Baiudpne omn
[epuavia.

Avty) 1 8pdon amoTeAel vl XOUPATL  HLOG
UEYXADTEQNG -OLTOMXNG- TEOTACNG YO TNV
EPYUEQT] EYUXTACTAGY] YALTTWY-YOATTWV UELUEVOV
O TOLELOTEG OTNY UNTEWT TOLG YAwooa. Meéoa
an' auTn T SE4oY KATHYEAPETHL 7] OYECY TOL
TOLELOTIHOL UXTIOD XUl TWY GLYALVYOEWV e TOV
TEXYUXTIMO  TOTO  ToL  pvnpeiov.  Ovtominog
O%OTOG NTAV VX UATAOUELAGTOLY T EV AOYW
netpevo amod petadho, oe pueyebog avddoyo p' avtod
tou [Tapbevwva xaw va cuvdvaotoLy eprpepa wg
eYUUTAOTAOELS Pe TO pvnpeto. To uelpeva avtd Oa
ovvédeav 1o avbpwnvo péyebog pe o puvnpetano.
INo ™ dpaon nat ™V Texpnpeiwon o nbeka va
evyaptotow tov Xapion Totovpa & ™ Ntopa
Owovopov  ye ™y Bewpnunn  vrootieén.

2nentnd & [Tpotaom

Edw not pepa ypoviar evOlopepopat ylo 10 Twg
opiletar éva pvnpeto. Tlwg 7 epnueen pvnun
OUVOEETAL ME TNV TOMTLOTIXY] UAYQOVOWULA EVOG
TOTOV, OYETWA Pe TNV alyAr] (adEa) evog wynuetov
not dNpoPthwv tovptotnwy tomobectwyv. Ilwg 7
YOMUEVY]  aDEX  TNG  AVATXEAOTHGYG  TOUG
uetatoannue oe evhdua, nat o TEOMOC TOL

ennpealet Toug avbpwmoug mov aAANAETLSEOLY e

™0V TEQLOY ).

Otav avtihapBavopaote po opopyr tonobeota,
gyovpe ovvnbicet  va  ovalovpe  yepdatot
Oowpaouo: Yrépoyo! Evar oav pwtoypapial Avtod
10 ouvaiotnua pov édwoe o L3 Yyl TO TWG Vo
TOUYUATOTIO|OW ~ EVXL  €0Y0  TEYVNG  TOL
oyetilovtat pe 1 v nat o cuvotctnuota tov
Tovplota, oe obyxplon xat  avunapabeon upe
pvnpetwdelg tonobesiee. Xe autd TO TAAiGLO,
eletalw v  avtiotpoyr ™G xabiepwpévnc
SLodIAOTATYG AVATAQAOTAGNG O TOLOOLAGTATY),
nat €1ot, ovyxEivw To avbpwnivo péyebog pe avtd
touv pvnpetov. H mowt @don tov épyou eivar 1
OLULPETOYY] TWV TOLELGTOV TOL ETULOUENTOVTAL TNV
TEQLOYT]. XNV TEQITTWOY ot O TONOG elvat 1
Anpomoly g Abnvac. Aivovtdg Tovg xaQt
TOGTAA TOL aQEYXlOL MVYpelov, Toug (NTw va
yoddovv eéva ueipevo mov oyetiletar pe 10
UVUELDOES YWEO EYOVING XATH YOL OTL GTEAVOLY
EVaL YULEETIOPO GE EV AYATYUEVO TOOCWTO TICW
oto omitt. O el pov oxondg xal O SAVIKOG
otoxyog pov  Ba  MTav  va  Snpoveynow
TOLOOIXOTATA YAUTITE UELUEVOL GTNV UALUAMA TOL
pvnpeton, 7 SlpnuloTineg  mvonideg  pe
TEORXAMOUEVES EIMOVEG TWV UELUEVWV TOL 1TALY
VOUUUEVX OTIC XAOT TOGTAA TWV TOLELOTWY, GTNV

%0QELYT] TOL AOYOL TG AUEOTIOATC.

Eva pvnpeto 7] évag 1ouptotinds ymEog orpoivet
TNV TOMTIOTINY]  ¥AYQOVOQIX — €vOC  TOTOU.
Avtonabopiletar and v awchnuy tov afio
(Boayog e Anpomolng twv Abnvev), and v
LOTOQWY] GNUXTOBOTNGY TOL (TO PvNpelo nat TO

povoeto Buchenwald, 1o mponv otpatonedo

LN Y



ouynévtpwong  Oimha ot Batpaprn, om
I'eppaviar), ) and 11 GLUPBOAY TOL GTNY KOVWVIXT
Con (CBGBs, n punk-rock aifovoa povonwy
ovwvavhwv ot Néa Yopun, ot Aidvpor ITdgyou
TOL OeV LTIAEYOLY T PETA T yeyovoTta g 117
YentepPoiov 2001 ot Néa Yopun), »at, télog,
and 10 papuetvyr (Aag Béyrag), whovtag yro
Y WEOLG TEOXATAOKELAOUEVNC atobnTnng akiog.
ATO v GAA]  TAGLEX, MATIOLL  TEOYHOLTIXY
TOMTLOTINY avTaAAayY) cupPBaivel péow evbvuiwy:
TOLELOTIXEG  URETEG,  oyadpatidx, ¥Am. Ot
EMOXETTEG TTOL aryoalovy evOvpa Taipvouy pali
TOLG  WeEwY] amd TNV alyAr]  TOL  TOTOUL.
Ynoouveidnta 1 Oyt mpoonaboby va udvouy évo
nepog touv Tomouv "o toug", eve M TOmIMN
TOLELOTINY] ayoPd neEdilel amd avto. Tt pével
Tiow, OUWG, ATO TOV TOLEIOTA YK TOV TOTO WG
QVTIARYUO XDTHG TNG EUALTOLONG ALEAG, TO
anodn aoOnunng ofiag; To pvnpeioe xow ot
avbpwmot mov nvoLVTAL YOEW TOLG YivovTal Lo
eviaioe abvbeor. Amoydaoton vo Taiéw 10 POAO TOL
eVOLAETOV, TOL SLEQUNVEX ALTWV TWY VO TOUEWY
oadlnienidpaong: tov avbpwnov (tov Beatn) uot
TOL ALWVLOL (TOL UVNPELOL).

H mpdbeon pov ntav vo npatiow éva "woppdt
™G TOLELOTIMNG PVNUNG”, var To Toydebow o
TEXYUXTING VX TO XVTIXELUEVOTIOLOW GTOV TOTO.
O 1pomog epyasiag Ntav po Stadimascio GLAAOYNG
UVIHELWY  MXl TIQOCXQUOCUEVWY %AOT TOCTAA.
OpapatiCopor v TeMuy LOQEYY TOL EOYOL Vo
elvat pvnpelmdr] Xelpeva ToL TEOEQYOVTAL ATO
TOLG TOLELOTEG, OL omolot We 17 oelpa Toug O
ylvouy yaALBSva yAumtd mouv oyetilovian pe v
MMM TOL YWEOV, GE GLVAETNOY We TNV Bl TNV
neptoyy. Anapaitt npobndbeon eivar ot nxQT
TOGTHA Vo elvot Yoouueveg oty tomobeota, ent
TOTOL, ©aWC KoL Vor Elvat YOXUUEVES GTY] NTEIN
yAwoox tov xabe tovpiota. Molg to xeipevo
netatpamet oe avixeipevo, Bo yiver éva onpeto. H
veN nat 10 péyebog twv yAvntwv Bo Sxpépouvy
avadoyx pe 10 péyebog Ttouv pvnpeiov, 7 TOV
T0LELETWO YWEO. Mt aAly SuvatdotnTa Bar Moy
ovtl Yo YALTTd vo mEoBdhw To uelpeva oe

avtetpevo / mvanddeg, dimha 6To pvnpelo, 1 Tov

XOYALOAOYIXO YWEO. TNV LOOVIXY| TEQINTWGY] TO
eoyo Do pmopovoe v emavadngbel oe avdAoyeg
tomobeoteg oe OAO TOV nOGpO. To Epyo pmopet va
avanopaybel ovolaoTIHG Kot Vo THEOLCLAOTEL G

UL LoTOGEALS L.

H Swdwmacic not 7 daviny] vAomoineyn 1oL

oYeOAoUATOC
To épyo ohouAnpmvetal oe T€00GEQLS YAOELS.

17 @aon: 1 adinienidpuct) pov pe Tovg TovElaTeg
oV TEELoYY], xal 1 cLAROYY vlxoL. Enioxedn
OTOV TOTO WUE XAPT TMOCTAA He TEWTO uxbnmov
MOV VU GUPETAGYOLY Ol Tovpiotes. Toug édwon
ULt YOUTTY] ONAWGY %ol Pl UXQT TOOTAA, UE TO
attpa voo yoaouv éva yarpetiopo. Koamoa tig
%0ETEC TOL OEV TMEOMELTAL VO OTAAOLY EXel TOL

amevbbvoviay oty TEAYUXTIXOTNTA.

27 paom: adeta not Yoenyla.
H tékewx mpaypotindmra Oo Ntav vo épbw oe

ETAPY] E TIC XQUOBIEG XOYES Yo TNV GOELL ML VO
Inmow yopnyla.

31 @&on: TEOCWELVT] EYUATACTACY).

H ovvepyaoic pe TOAMTIHOLG  pnyavinoLg o
XOYLTEUTOVEG ElVOL ATTAEALTNTY] YL TNV LAOTOLYOY|
evOg TETOLoL €pYyoL, nabwg nat oyeTnég etatpeleg
AATAOAUEVTG KL TEYVOAOYIUNG LTOCTNELENG.

4n  @don: ATOCGLVOQUOAOYNOY] TNG EPTHUEENC
eynotdotaonc. Metd and évav 0pLouevo Ypovo 1o
eoyo Oo ywotav roppatix mokt uot eite Oo
TOLMOTAY GE EVAY GUAAEXTY] 7] OE EVX LOVLCELO, €lTe

Bor ocvorLUAWVOTAY.

Av not Oo émpene v elpot XUAMTEYYNG PE TNV
aiyAn touv Kpioto, 1 touv yontpov tov Xpificov
VLU VO TOUYUATOTIONOW €V TETOLO EQYO OTO
Bodyo g Anpdmoing, napodravtd Ha progoboe
voe vhomonBel oe pvnuelar pnENg uAlpoxag.



2003 | MONUMENT & MEMENTO -
Replacement of a monument by its postcard
representation - The relevance of the

monumental and the memento [I] [SS] [El] [PS]
[PA] [PP] [VI]

The work is the action performance of an artistic
research at the public archaeological site of the
Acropolis in Athens, with a final video-
documentation product, photos, and a collection of
peculiar postcards which were the only material |
used for this action. The duration of the action took
was one day and place on 28 August 2003. Video-
documentation was exposed at Reithaus-Weimar
during the symposium The Unmastered Past in
Contemporary Art organized by the Master's
Program of Art in Public Space and New Artistic
Strategies of Bauhaus University of Weimar in
Germany.

This action is part of a larger -utopian - proposal
for the ephemeral installation of sculptures-
written texts by tourists in their native language.
Through this action the relationship of the
tourist eye and emotions with the real place of
the monument is recorded. The utopian
purpose was to construct these texts out of
metal, in a size similar to that of the Parthenon,
and to combine ephemerally as installations
within the monument. These texts would link
the human size to the monumental. For the
action I would like to thank Charisios Tsiouras
& and for her help on the theoretical text Dora
Economou

When we become aware of a beautiful site, we
are used to cry filled with admiration: How
marvelous! It’s like a photograph! This feeling
gave me an idea of how to realize an art project
related to the tourist’s memory and feelings, in

comparison and juxtaposition to monumental
sites. In this context I examine the reverse of
the established 2dimentional representation to
3dimentional, and thus, I compare the human
size with that of the monument. The first phase
of the project is to involve tourists who visit the
site. In this case the site is the Acropolis of
Athens. Giving them postcards of the ancient
monument, I ask them to write a text related to
the monumental space having in mind they are
sending a greeting to a beloved person back
home. My final task and ideal goal would be to
create 3dimentional text-sculptures relevant in
size to the monument, or billboards with
projected images of the texts written on the
postcards from the tourists, on the top of the
Acropolis’ hill.

Concept

For some years now I have been interested in
how a monument is defined; on how ephemeral
memory connects to the cultural heritage of a
place; on the glamour (aura) of a monument and
popular tourist sites, the lost aura of their
representation turned into mementos, and the
way it affects people interacting with the site.

A monument or a tourist site signifies the
cultural heritage of a place. It is self defined by
its aesthetic merit (rock of Acropolis of Athens),
by its historical signification (the Buchenwald
monument and museum, the ex concentration
camp next to Weimar, in Germany), or by its
contribution to the social life (CBGB, the music
hall in NYC, the late Twin Towers in NYC),
and finally by marketing (Las Vegas), speaking
of places of prefabricated aesthetic value. On
the other hand, some actual cultural exchange
happens through mementos: tourist cards,
statuettes, etc. Visitors buying mementos take
with them some of the site's glamour.
Subconsciously or not they try to make a part of
the place "theirs" while the local tourist market
profits by it. What is left behind for the place in
terms of aesthetic value by the tourist?



Monuments and people moving around them
become one single synthesis. I decided to play
the role of the go-between, the interpreter of
those two fields of interaction: the human (the
spectator's, passenger's field) and the eternal
(the monument's situated and permanent place).

My intention was to keep a "piece of tourist
memory", to remain trapped and actually get
objectified on the site. I work on a process of
compiling monuments and adapted postcards. I
visualize the final form of the project to be
monumental texts coming from the tourists,
which by their turn will be made steel sculptures
of relevant to the site's scale, pieced together
with the site itself. A prerequisite is that the
postcards will be written on the site and no
collection of ready-mades, and also that they are
written in the mother language of each tourist.
As soon as the text will be transformed into an
object it will become a sign. The texture and the
size of the sculpture will differ according to the
size of the monument, or tourist site. Another
possibility would be instead of constructing
texts into objects/signs, to project them on
billboards next to the monument, or site. Ideally
the project could be repeated in sites all over the
world. The work can be produced virtually and
presented in a website.

The procedure and the ideal realization

The project comes in four phases.

1" phase: my interaction with tourists on the
site; collection of material.

Visiting the place loaded with postcards my first

task is to involve the tourists. I provided them
with a written statement and postcards, with the
request to write a greeting. I kept the postcards
which are not going to be sent where they were
addressed actually.

2™ phase: permission and sponsoring.

The perfect reality would be to get in contact
with the relevant authorities for permission and
I ask for sponsoring by the local post. It is very
important to have the post symbol represented
next to the monument as well.

3" phase: temporary installation.

The collaboration with civil engineers and
architects is essential for the realization of such
a project, as well as relevant constructor firms
and technological support.

4™ phase: dismantle the ephemeral installation.
After an essential time the piece would become
into pieces again and either would be sold to a
collector or a museum, or recycled.

Though I should be an artist of Christo's, or
Smithson's prestige in order to realize such a
project on the Acropolis Rock, still it could be

realized in small scale monuments.
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Anuooieuaoeig | Bibliography

To mpoypauua Tou cuutociou The Unmastered Past in Contemporary Art [To un-Kupiapyouuevo MapeAB6v oty
2Uyxpovn Téxvn] Tou dlopyavwaoe oto Reithaus-Weimar 1o Meramruyiaké Modypauua Téxvn otov Anuéoio Xwpeo Kai
Néec Karireyvikéc ZTpatnyikéc Tou Mavemiatnuiou Mmdouyaoug tn¢ Baiudpne o epuavia.

Touristinformation:

www.weimar.de
03643-24000

Konzeption/ conception:

Roger Behrens
Katharina Hohmann
Naomi Teresa Salmon
Peter Wachtler
Leonie Weber

Organisation/ organisation:

Studierende des MFA-Studiengangs
Students of the MFA-Program

gefordert durch/ funded by:

DAAD-Foérderprogramm fir
auslandsorientierte Studiengange
DAAD-AS-Program

10:00 Mirjam Wenzel (Research Assistent, literary studies/Curator, Berlin/ Imu Munich)
Stéphane Bauer, (Curator Berlin)

Wonderyears Reflections on Nazism and the Shoah in Contemporary Israeli Art
10:45 Coffee break

11:00 Renata Stih and Frieder Schnock (Artists, Berlin)

Art after the Holocoust: recent developments in Germany

11:45 Discussion (moderated by: Roger Behrens, Philosopher, BUW)

13:00 Lunch break

14:30 Dunja Funke (Media Designer, Weimar)

mahnmalhdren a soundtrack on the Ettersberg

15:00 Achim Preil3 (Professor for Contemporary Theory: Architecture and Art, BUW)
Reflections on the Impossobility of Art after the Holocaust

16:00 Esther Shalev-Gerz (Artist, Paris)

17:00 Coffee break

17:30 Panel discussion (moderated by: Roger Behrens)

Henryk M. Broder, Esther Shalev-Gerz, Achim Prei3, Renata Stih, Frieder Schnock, Mirjam Wenzel
19:00 Dinner

20:30 Oliver Fahle (Jun. Prof. Media Studies, BUW)

Film with commentary

22:00 Reflections of trauma in popular music

DJ and Commentary by: Roger Behrens, Naomi T. Salmon

Saturday 24.01.2004 > Commemoration in public art today <

Introduction and moderation Katharina Hohmann (Artist, BUW)
10:00 Short presentations of students' public art projects

10:45 Harry Walter (Artist, Nurtingen)

Private Monuments

11:45 Coffee break

12:00 Shelley Sachs (Artist, Professor at Oxford Brooks University), Social Sculpture and Memory
Work

13:00 Lunch break

15:00 Axel J. Wieder (Art Historian, Berlin)

Participatorial Monuments with the example of Thomas Hirschhorn
16:00 Closing discussion (moderated by: Roger Behrens)
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