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Mia  ouloyikd  oxedlaopévn  dlIadPaCTIKA
TTapEpBacn-eykardoTacn oto OnNUOCIO XWPO lE
EMTEAEOTIKEG OPATEIC KAl OUVEDPIA-TTAPOUCIACEIG,
ME  METABANTG  peyédn, Kal  PEIKTA  UAIKQ:
QUTOKOAANTN  TTAAOTIKOTTOINUEVN  YIyavToagica
TAvw O¢ PETOMIKA Kataokeuny 4uX2u, £mITTAQ,
TAYKOI, XWHA, avaokeuaouéva modnAara, KApPTEG,
kal GAa. Exktébnke otnv 2n Mmievaie tng ABAvag-
Heaven Live, a6 14 €wg kai 1ig 28 louviou 2009,
otov. ®Aoiofo Parfpou, ot empéreia Zagou
=ayopdpn Kall AnuATen Mamaiwdavvou.
(omadafilopappou.blogspot.com)

Aéerc Khewora:  emaotino meptpaldov, magadetoog,
ovMoyidtyta,  xowdta, EQRUEQOS  YPOG,

E0YATTIOLA, ETAV-EVEQYOTTOINTT EOAPOVS, OTT00A, KIJTOS
&/ 1S > &/ 1Y i ) [ E

BEvag  Stagopetindg  unmog  mpoorakel  TOLG
EMOXETTEG Vo yivouy pépog tou. ITpouetton yu
evae ewmaotnd meptBarlov mov ovvtifetar amd
SOAOELS, EQYUOTNOLX %ol AVOLYTEG GLINTYOELS ME
TUYVLOOY] UL XVTOCYESLAOTIHO YXQOATHQ OE
ovalnmon g

uekétn/épeuvar xow 1 TeEddBooy pog méve 610

ovtomiag. H  opadum
éoyo tov Poussin pe titho Et in Arcadia Ego,
nac wbnoe v avapwtnbodpe yio Bepatinég OTWg
PUOILOG UAL TEYVNTOG THEASELT0G, OTAOY| UL
nivnon, avbon avbpwmwy nor  TEYVNTA  QUTA,
Bavatog xar awviomra, oillwpo nor TEQXOUX,
OLAROYWOTNTA ML HOWOTNTA.  ANULOVEYNOXAUE
EVaY  EQYUEQO YWQEO TLMVWONG XAl ECTIAGMGS,
UETOXIYODUEVD ot SlapoeTind uabe pepa, mov
npobnebete ovvepyoLg TO nOWO Mg exbeonc.
Draope pro SLUPLOTIXOL TOTOL TUUTEAN WOTE
va ovtiatontoiletar 1o nhoPaciiepa. ['dow-
yoow prdlape éva TepaoTio avtooyédto vraibpto
«OoAOVY, apoL TomobeTYooUE YOYOLULOTIOEVX
EMTAX TOL GLAAEEXPE ATTO O KoL ATO UEL, YL VO
umopovpe v prho€evnoovpe 10 %0wWoO Tou Ba
napaxolovbovoe TG OptAieg, TIC TUEOVOLATELS, TLG
TEOBOAEG ML ToL EQYACTYOLX TOL YIVOVTHY UXTX

™ Sapretan Twv 8Vo efdopddwy g SpdoNg pag
oto yweo. H “opada dirondnnov” Eexivioe

<

dpaon g 1o 2001 pe ™y “ éxbeon prag viytag
370-580B/230-43A” ot0 apyoio viapdor Tov
Aogou tov Dhomdmnov. Amotekel éva avoryTa
SLULOQPWUEVD  TYNUA
OLYUEVTQWTINY]  OQYAVWOY] 7  Myeoix, YwEIg

EMACTINGY,  YWEIC

enionpo pern. H ovvdmapé€yn twv xadditeyvov
eynerton o€ i Sietvaxol TOnov cuvdebpwaor, g
OTOLXG Ol PETEYOVTEG PEOLY TG SLUSQOUES KL T
onpela avtod ToL Swthov. Or dpacelg wPevog
O%OTELOLY OTNY ETMAV-EVEQYOTIOLNGY] TOTWV UL
XPETEQOL  EMYEEOLY v avadeiéouy N
oLAMOYIOTTX  aAALTEYVIMGOY  TEoxTixwy.  H
dnpoveyla Twv Stapdpwy SPAGEWY 1] GLAAOYLGY
EQYWV TEOULTITEL MO TEWTOAELES LOEEC TOL
TEOTEIVOVTAL ®TO TOLG OCLUPETEYOVIEG XAl Ol
oTmoleg ovantoooovtat,  e€eMocoviat 1)
UETAAALEOOOVTAL ATIO TOLG LTOAOLTOLG. € TOAAEG
amd T¢ OPAOEG TO TAYVIOL ATOTEAEL TO UECO
SEUOTYNEIOTONGYG TWY CLUETEYOVTWY, UE OXOTO
™MV avadelén TV OPWV EXEIVWYV TIOL EMLTEETOLY

TNV TUEXAYWYY], 1] O)t, GLAROYLMOL EQYOU.

H eykardaraan orov umaiBpio ywpo Tou PAoiofou | The
installation in the outdoor area of Flisvos



2009 | Et in Arcadia Ego, with Filopappou
artgroup [C] [SS] [EIPS] [PA] [Ph] [Pre] [Sym]

A collectively designed interactive intervention-
installation in public space with performative actions
and conferences-presentations, with variable sizes,
and mixed materials: plastic Billboard sticker on
4mCh2m metal construction, furniture, benches,
soil, referbished bicycles, cards, and more. The
project was exposed to the 2nd Athens Biennale
Heaven-Live, from 14 to 28 June 2009, in Flisvos
Falirou, curated by Zafos Xagoraris and Dimitris
Papaioannou. (omadafilopappou.blogspot.com)

Reywords:  visual — environment, ~ paradise, — collective,

community, ephemeral space, workshops, reactivation

A different garden invites the visitors to be part
of it. We created an environment, a place for
gathering, a site of immanent scenery, which
hosts the negotiation of the subject-related
issues seeking utopia. Our group research and
study, as well as our stroll through Poussin's
painting 'E# in Arcadia ego’, drove us to consider
topics such as natural and artificial paradise,
pause and movement, the flourishing of people
and artificial flora, death and eternity, rhizome
and passage, and collectivity and community.
There one enters an ephemeral place of
concentration and focusing, which is mobile and
different every day, and also requires
accomplices the exhibition viewers. In front of a
commercial type mega-poster we gathered
furniture picked up from around Athens, so to
host and accommodate our guest-audience
attending workshops, speeches and
presentations taking place in situ.

Filopappou Art Group initiated its activity in
2001 doing the “One Night Show 370-
580B/230-43A” at the ancient quatry located

on Filopappou next to Acropolis. The group

consists of an open modified scheme of artists,
without central organization or a leadership and
without official members. Our coexistence leis
in a networking type of artists’ assembly. The
participants flow through the itineraries and
points of this network. The actions of the group
point in one hand to the reactivation of places
and on the other, undertake to push forward the
collective manner of artistic practices. The
making of various activities or collective works
comes out of juvenilia concepts put out from
the participants, developed or modified from
the rest of the group. In most of the actions the
game consists of the main medium of activation
for the participants. The purpose is to draw
those terms which allow production of
collective or personalized work making.

3odigorarn Makéra | Three-dimensional model-option



0 xwpoc og auMoyikn dpdaan | The space in collective action
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Koivo EMPEANTIKO EYXEIPNUa otnv Mapalia tou @ainpou

EUnAOKN = ANIEUMAOKN

210 OUPHETOXIKO QUTO EYXEIDNUA MPOOKAACUVTAI KOANTEXVEC,
KAANITEXVIKEC OUGOEC, KATOIKOI, TOTIIKOI OUAAOYOI KAl POITNTEC
ano XWPouE OMNwe O1 EIKAOTIKES TEXVES, N OPXITEKTOVIKD,

TO BEQTPO r GAAOUC, TIPOKEIPEVOU VA MApOUCIGo0OUV

OPAOEIC, KATaYPADEC OPACEWY, VA CUVAPHOAOYNOOUV

KQI va arioouvapuoAoynoouy EGNUEPES KATAOKEUEC Kal

Va OUPPETAOX0OUY OE EMTOMIA EPYAOTNPIA KAl QVOIXTEC
oulNTNOoEIC

H napaiia tou @aAnpou, TO PJETWNO QuTO TNE NMOANG MPOS TN
BAAA00a, UNMOJEXETAI PIA OEINA XPNOEWY, EVG ANTOTEAEITAl QMO
NoN S10PUOPPWUEVOUC XWPOUS

AVGUEDQ OTIC TTOAUKATOIKIES, TN AEWDOPO MOOEIBWVOS,

TIC YPOUKES TOU TPAW Kai TN 8AGAQ00A, EKATEPWBEV TOU
KUAIVOPIKOU KTIpfou Tou MA0IoBOoU, EXKTEIVETAI KIA EMIUNKNG
AwPIda ync yEUATN OpacTNPIOTNTA, I0IGITEPA TO KAAOKQIP! KAl
TIC apyieg

O napadooiaKOg aUTGS OIKOYEVEIGKOS ONUOOIOG XWPOG LE
VOTIOOUTIKG MPOCAVATOMOMO, N IO KOVTIVIH EKOPOUN ario TNV
ABNva, PINOEEVET UOVILIAO EPACITEXVEG WAPADEC, KATOIKIDIA,
OPOWEIC, OKAKIOTES, NAIKIWUEVOUG KAl JIKPOTIWANTES

MNwe urnopel Opwe KAveis va aANGEEl kati rou BpiBel and {wn,
TOU AV Kal JEAQYXOMKO KOXAQZE!; ¢ Ba UrnopoucE Kaveic va
enépPel oto Coney Island xwpIc va 10 MEPIOPICE, XWPIC vVa T
KQVE| VA OIYyNOE,



AUTO TO OroIO EMXEIPEITAI Efval va EVEPYOTTOINBOUY VEEC
XPNOEIC XWPIC va napeunodioBouv o1 UNIAPXOUGES KAl O
£vay MePIoPIoPEVNC EKTAONE EVIAIO XMPO, JE TNV EAGXIOTN
UAIKN Napouoia, va UACTIOINBOUV XpNOTIKG QVTIKEILEVO

N EYKATAOTACEIC Ol OMOIEC VO NAPAUEVOUV. EV TTOAAOIC
anapatNPNTES KaBwS avapelyvUuovTal JE To NapabaAdooio
QOTIKO TOTTIO.

O1 MPOCWPIVEG KATAOKEUES OXNUATICOUV OIOOXIKES BEQTPIKES
OKNVEC, OBOVES KOl MAWTES EEEOPEC, EVG 01 BEOEIC BeaTdV Kal
Beduatog evaAAdooovTal

KaBnpuEePIVES NMPAEEIC OUVUNAPXOUV UE VEEC EVEPYOTIOINUEVEC
OPACEIG KATW ano tnv emdaveia tng 8AAaooag, oto OpOuo N
OTIG TAPATOEC TWV YEITOVIKOV KTIPIWV.

To eyxeipnua autd eival pia NPOoKANCN OTOUC KATOIKOUC Kal

TOUG XPNOTES TOU UOATIVOU QUTOU Opiou, MoU CuXVa EPXOVTOQ
ano AAAa onpEia TNG MOANE, TNE XWPAES N TNG YNG, yIa EVEPYO
OUPHETOXN OTN SIauGPO®WOoN TWV KOIVOXPNOTWY XMPWY KAl OTIC
anodaoeic o1 Oroieg toug kabopilouy. Eival wia emonuavon
Ot N napaAia Prnopei va OAAGEE! LE pIa OEIRa AdEIDY Kal
MEPIOPIOUEVV LETATPOTIWV OE KQVOVIOUOUC Nou oxeTiCoval
LE TOUG UNaiBpIouc X@poug TNS NAANG

Kat" auto tov Tporo AouoOuevol avaduovTal okaphalovoviac
OE TTAWTEC EEEOPEC OUCNTNOEWV.

2UdnTouV Kal UOTEPQ, aVANauOPEVO! OE EQNAWOTPEC,
OIQVUKTEPEUOUY aTeVICovIac BEATEC KABIOUEVOUC O
MAQOTIKEC KOPEKAEC 01 OMOI0I MapakoAouBoUy ToUC IBI0UC
TOUC AQUOKEVOUC, TNV Kivhon TNC MNooeidmvog N TIC Bpadiveg
MPOROAEC Kal OPACEIC



lNepaotikoi ano ta dIEPXOUEVA OXNPATA NApatNPOUV GEVYOAEQ
TIS BPAOEIC Kal TOUG 0pOIoUG OTa PMAAKOVIa TOUG KATOIKOUG
EVW NXOI AKOUYOVTal aro MPORANTEC Kal TAPATOES

H OAn d1081Kaoia oxedIa0UOY TOU TUAKATOS AUTOU TNG
EKBEONG ATav EVEPYN, KOBMS NPOKEILEVOU va SOBET pia
anavinon oto {ATNpa NS KAtaypadnic OUYKPOTNBNKE N
«0uada avaueTAdoons» 6 UNVEC MPIV ard TNV £VapEn Twv
OPGOEWY, OTIG APXEC TOU XEILMVA. XTO OUVVEDIQOUEVO
®aAnpo, N opada autn EekivNoe pia oeIpd oulNTHRoEWY

HE TIC GAAEC OUAOEG 1Y TOUG TOTIKOUC OUAAOYOUC (TwV
XEIUEPIVAV KOAUUBNTMV YIa TTapdOElypa) rotEAOVIAC Kai n
id1a pia dpdon, £va mMTomnIo EpYAcTNPIO PEOA and To Oroio
QroTUTIMVOVTAl TA XV TWY EPNUEPWY CUPBAVIWY. AV TO ONO

MPOYPAUKA TwVY YEYOVOTWY £ival (wvTave, n ouada, Pe tnv
EVEPYO MAPOUGIA TNG, EMNPEACEI TQ TEKTAIVOUEVA KAl OEV
KaTaypade! aAAa avapetadidel {wvtava (ano tov MNapddeioo)
To MPOYPAPKC TWV YEYOVOTWY, TA ONWEIC 1 O YPAUUES OTNV
QU TIoU TIPOodIoPICouV TN XpovIKn diadoxn, ToV TOno n

N Qopa Twv OPACEWV Eival ANOTEAEOUA EVOC EAAXIOTOU
0XeQIQ0UOU AV O EVA NPEPOAOYIO Kal €va xdptn

H id1a n Guoikn mapouocia dowv CUPUETEXOUV. OTO EYXEPNUQ,
Ol OPXIKEG EVEPYEIEC TOUC KAl TA IXVN TIOU adrivouv miow
TOUG, POIaZouV va EXouv 0av Kovo oToxo Ty Eykadidpuon
EVOG KOIVWVIKOU OEONOU, IaC OEIPAC oXE0EwV. (AKOUA Kal

10 OTOUIKA EYXEIPNUATA UNopouy va BewpnBouy opadika
OEO0EVOU OTI KAl QUTA EXOUV TOV 010 OTOX0.)

H evepyonoinon autn Exel VaKAVEI JUE




TIG OXECEIG TWV KATOIKWY

TIG OXEOEIG PETAEU KATOKWY Kal OuaOwY

TIC OXEOEIC METAEY KATOKWV, TOMIKMV. OUANOYWY KAl EPAOTIKMOV
TIG OXEOQEIG TWV OUGOWY KAI TWV HEALY TwWV OUAdWY UETOEU
TOUG

N TWV MEPACTIKWV, TWV EMOKEMTMOV TNG EKBEONG, TWV KATOIKWY
Kal GAAWV TTIOAADV.

ANAG OE QUTAV TNV MNOPEIQ TOU EYXEIPNPATOC, TPOKEILEVOU

VA EUMAGKET O KOIVQWVIKAG 10TOS, UdIOTATal KAl ia aviiotpodn
KIVvNON QriePrnAoKne

2€ QuUTN TNV BN AMoPovwWREVN, AdYw TNG AEwdSPoU M TwV
BIOPOPETIKWY XPNOCEWY, MAPAKTIa VNOIda, UNAPXOUV QUTOI Ol
orioiol PePBACouY, OKEDTOVTAI TO NMApeABOV Kal aropakpUvovIal
and 1o MANBOG KOITWVTAE TO NANIOBCOIAEUA

YTApxouv Kal QuToi Mou oTekovTal 6pBiol Mdvw o€ £va Badpo
pEOQ oTn BAAQ00O, QUTOI MOV KATOIKOUV JOVOI TOUC £va
TEXVNTO VNOI KI auTOl Mou Eavolyovial KOAUUMMVIAS YaKpId and
TOUG NXOUC TWV UNaiBpIwy CUVAUNIDV.

Ki Qv KAMoiog PE ypnyopes anAwTEc SIooxioe! Karola ancotaon,
YUPVOVTAG MPog Ta niow 8a mopatnpricel TNV EIKOVa Tou
MANBOUG va Npoonabef va Tov OI0KPIVEI avAPESa OTa KUPATa.
EKMPO0WIol QUTOVOUWY KPATIOIwY OUYKEVIPMVOVIA! VIa va
oudNTRoouyY Ta KoIVA NMPoBANUATA TOUG

Ti Toug 0dNYNoE otnv andoxion; MNog eival duvatoy ol
OIODOXIKES KATATUNOEIC EVOC GAOU va 0dnyNRoouv otn digAuon
TOU;

Kal nag eivar duvatdv 0l QUYKEVTPMOEIS QUTES va Yivouv n
apopun yia In ONUIOURYIA PIag VEAS EVOTNTAC, EVOC VEOU
Ol1ahdyou; '
H TeAIKN EIKOVa TNEG NapaAiag anoTeAEiTal and TNV TUTOXpovn
MapPoUoIa Tou EVOS Kal Tou MANRBOoUC, TNC CUOTIEIPWONG

Kal TNG QUYOKEVIPNG KIVNONG, 0wV OUPPEOUV KAl O0WV
anayKIoTRWUEVO! QVAXWPOUV.

Kal 0 TEAIKOG NXOC MoU AKOUYETaI Eival aUTOC TNG
KOOUOOUPPONG KaBWE ORAVETAI ard TOV NX0 TWV KUPATWY.

H npdtaon autn €xel W¢ avapopd TNS TN oEIpd OPACEWY TOU
Tadeusz Kantor (1915-1990), Panoramiczny Happening Morski
010 Lazy tng BaAtIKNC 10 1967 Kai Tn diEUBUVON TwWV KUUATWY
oto Concert Morski

OEANOUUE va EUXAPIOTAOOUKE TNV Katepiva MpEyou yia

TG OUMBOUAEC TG, TV EAiva A&ImTn Kal Tov Anpnitpn
Oe00WPOTOUA, MOU XwpPIG TN BorBEId TOUS TO EYXEIPNUA QUTO
dev Ba ritav duvato, Tov KUpidko Kapoepa yia tn JETadpacTikn
EMUEAEIQ TOU KEIWEVOU, TNV KAAN KaBBaBd, tnv lwdavva
Ayyehoroudou, tnv Tiva MNanavikoAdou kai tov Anunitpn Noocod
2008-09
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Et in Arcadia ego, 2009. ZUANOYIKEG OUPBETOXIKES BPEOEIC,
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laborative eftorts ot a number ot selt-directed
individuals who work together on a non-profit
basis. The group acts consciously according
to decisions taken in open discussions where
there is no leader, nor centralized organiza-
tion and no official or permanent members.
The participants do not take up any particular
role or any given agenda. Every new idea or
proposal stimulates new initiatives and rea-
soning that are not a priori consensual. The
coexistence of those involved does not form a
community but rather a kind of network whose
members flow through its routes and hubs. Any
potentially contradicting positions and intents
do not hinder the making of various actions or
projects. On the contrary, contradictions and
differences are very much welcomed, as they
provide raw material for the group’s practice.

Until now, the projects of Filopappou Group
have been held in public spaces. However,
since its first meetings -in December 2000-
there have been many changes to the form
and structure of the initial group of artists.

In its first presentations (37-58° B/ 23-43°
A, Filopappou Hill 2001 and Residents of Ruins,
Portaria Pelion 2002) a more personal ele-
ment and individual works were predominant.
however, gradually this kind of practice started
to change. This becomes evident in Solus Lo-
cus (Ithaca 2003) where various works were
the fruit of collaborative efforts.

It is worth pointing out that the word “group”
bears in itself a paradox. The F.G. has never
considered itself a group but was named by
third parties for practical reasons. Thus the ti-
tle “Filopappou Group” does not appear in the
posters and flyers of its first projects. In time,
a recurring disposition towards a collective
approach has led F.G. to adopt a more firm and
permanent members’ base in contrast to the
past when the word “member” was not even
included in its vocabulary.

This feature has completely changed the
groups’ line of thought throughout its recent
projects. Memory Game (Zouberi 2004) and

H Opdéda ®idondanrou gival pia avoixtd Siapop@wpévn KaAA-
1exvik ouAAoYIKOTNTa NOU AEITOUPYET Un IEPAPXIKG, otn Bdon
¢ autodiopyavwong. O1 §pdoeig TG eival anotéAEopa evog
ouvoAou £8A0UOIWV PN AUEIBOUEVWV CUVEPYATIKWYV NPoorna-
Be10dv, NoAudpIBuwyY autodieubuvopevwy avBpwnwy, Nou
epyalovial 1I06TIHa and KOIVOU, XWPI§ CUYKEVIPWTIKNA 0pyavw-
on N NYECIa, XwPIg enionpa kai otaBepd péAn, pe kaBodnynon
pévo and v NPoownikn cuveidnan, N and anoPAaceig nou
AapBdvoviarl péow avoixtwv oudnTNoswV PETagy Twv eKGoTo-
1€ ouppetexovIwy. O1 teAeutaior dev avaiapBavouv Kanoiov
ouyKekpipévo poAo N kanoia Sedopévn atévra. Kabe 16€a kai
KGBe npdtaon svepyonolei vésg NPpwTtofoulieg kar Adyoug, ol
onoiol Sev €ival kat' avaykn cuvaivetikoi. H ouvinapén twv
epnAekopévwy Sev opiler pia koivotnta, aAAd pia Siktuakou
winou ouvapBpwon, NG onoiag o1 PETExovieg péouv oug Si-
adpopéc kai 1a onpeia autoy tou Siktiou. O1 mBavég avuna-
paubéuevec Béoeic kai npoBéoeig Sev anoteAolv tpoxonédn
o Snpioupyia Twv SIaPopwv SpAcEwV N OXeSIaopdTwWY.
Angvavtiag, o1 avunapaBEoeIC Kai o1 SIaPopEC oPeiAouv va
avadeikviovtal, anoteAwveag NPWTN UAN yia TV NPaKTKN g
£v AGyw SUAAOYIKOTNTAG.

Ta péxpr onpepa oxedidopata g Opddag ®iAondnnou @iAo-
EeviBnkav o€ Snpdoioug xwpoug. Qotdoo, and tov Aeképppn
tou 2000, étav Snhadn Eekivnoav KAMNoIEC NPWIEC AVOIXTEC
ouvavinoei§ KaAAITeExvQV p€oa and TG onoieg SiapopPwonke
n opada, péxpr onpepa noAAa éxouv aAAGEer oe 6,1 apopd
popPN Kai tn Sopn tng. ‘ETol, EVE OTIC NPWIES NAPOUCIATEIS
¢ (37-58°B/23-43° A, A6po¢ ®idonannou 2001 kai Eper-
nicwv Evoikol, Moptapid MnAiou 2002) 10 atopikd OTOIXEIO Kal
1a NPoowriKa épya napépuevav Kupiapxa, otadiakd to xapakmn-
PIOTIKO QUTO £NAYE Va XapakINpiel v Npakukn tng.'Hén and
1w &pdon Solus Locus (18dkn 2003), ta &idpopa £pya dnpi-
oupynBnkav péoa and éva nepiocdtepo opadikd nvelpa. Agi-
g1, iowg, va onpeiwBei Nwe n id1a n AéEn «opddan, evéxel kdu
napadogo, kaB6t noté péxpr 1ote Sev unnpée tétoia, aAAd ovo-
pdotnke £1o1 and TPIToUC yia NPaktkous Adyous. To «oudda
DOIAonannou» Sev avaPEPETal KAV OTIG APITES KAl TIG NPOOKAN-
OEIC TWV NPWTWV Napoucidoey ng. EKtote, n guAloyikétepn
auth §1G8eon 08AYNOE OE 1A M0 OUVEKTIKN K1 oTaBepn popen
and anoyn peAwV OE OXE0N PE TO NApeABOY, 6tav n AEEn «pé-
Aog» dev nepiexdtav oto Ae§IAGYIO NG,




Comments on Filopappou Group

1. A title cannot be accurate unless it con-
tains a hint of denial, unless it slightly betrays
reality. An effective title does not declare: it
defines the field where what is said acquires a
reference subject. Therefore any titles that in-
clude actual places in their phrasing only have
a superficial relation to the places mentioned.
For instance, the Gand of Nikos Kachtitsis is
not Belgium’s Gand and the reader of his book
The Hero of Gand, cannot visit the city with-
out finding it slightly changed. He will have to
seek for the text within himself and project its
words on the walls and in the streets. Thomas
Mann's Venice is not exactly Italy's Venice and
Ramon Gomez de la Serna has put into words
this inter-feeding of the agony of text and the
agony of geography in one of his finest gre-
guerias: “You are in Venice when you dream of
Venice; you dream of Venice when you are in
Venice.” The Filopappou Hill is neither Venice
nor Gand. It is a lesser hill in the centre of Ath-
ens with a somehow vulgar monument on top
of it, looking like a roman staphylococcus. The
Filopappou Group with its spectral activity has
achieved a genuinely artistic action: to build
next to the silly Filopappou Monument a sec-
ond, somewhat paler, uncharted hill that exists
only within a text.

2. The paradox of the ship of Theseus is one
of the most famous problems of logic that is
also related to the problem of identity. Plu-
tarch wrote: “The ship wherein Theseus and
the youth of Athens returned [from Crete] ...
was preserved by the Athenians down even to
the time of Demetrius Phalereus, for they took
away the old planks as they decayed, putting
in new and stronger timber in their place, in-
somuch that this ship became a standing ex-
ample among the philosophers, for the logical
question of things that grow; one side hold-
ing that the ship remained the same, and the
other contending that it was not the same.” It

Zx6Aia yia tnv Opdda ®idondnnou

1. Aev pnopei évag tithog va eival entuxnpévog, av &
£xel éva Wiypa S1Gyeuong, pia pIkph Npodooia we nNpog U
npaypatkotnta, Evag entuxnpévog tithog dev dnAdver: opi
10 nedio pEoa 010 0Noio autd Nou AEYETal aNOKTG AVTIKEIE
avapopdag. MNa autd kai o1 tithol nou nepiAapPdvouy oto o
vtaypa toug tonous, eEWTEPIKG pdvov oxeti{ovial e TouG T
nou¢ otous onofouc avapépovtal, H Mavén tou Nikou Kaxtit
Sev eivar n Mavén tou Belyiou kal, av kaveig éxer Siapdoe
BiBAio O npwag tne ravéng, Sev HINOPEI va ENIOKEPTET Ty N6
xwpic va tnv Bpel EAa@pa napaAlaypévn, EIVal UNOXPEWHEY
va avalntnoEl EVIOE TOU TO KEIPEVO yia va NpoBAAAEl oToug T
XOUG Kai toug Spopout 1 AéEeig tou. Oute n Bevetia tou Top
Mav eivar akpifwe n Bevetia tng ltaAiag kar o Papdv Mkop
vie Aa Zépva éxel Slatunwoel auth ty aAANAOTPoPodoTN:
NG AYWVIAC TOU KEIPEVOU HE TNV QywVia TG YEWYpapiag jE |
ano TG KAAUTEPES YPEYOUEPIES Tou: «Eioal otn Bevetia, ot
ovelpeUeoal tn Bevetlar oveipeleoal tn Bevetia, 6tav eioal o
Bevetian. O Aégpog tou ®idonannou ev eival n Bevetia. A
eival n Mavén, Eival évag Seutepetioviag AGpog oto KEVIPO T
ABAvVag HE £va KANWE xudaio PVNUEID TTNV KOPUPNH TOU N
HOIGZE! PE pWHAIKO OTAPUAGKOKKO. H paopatkn dpdon t
Opadag ®IAONANNoU EXEl KATAPEPE! IO AUIYWE KAAAITEXVI
npdén: a1 oto avonto UYwa tou pvnpeiou ®iIAondannou
opOwvetal évag SEUTEPOG, KANWE NI0 axveg, axaptoypagpnt
AOPOG NOU UNAPXE!I HOVOV EVIOG EVOC KEIPEVOU,

2. To napGédo€o tou nAoiou tou Onota eivar éva and ta yv
ototepa Aoyikd npofAnpata nou oxetiovral Pe to NPOPAn
¢ tautdntag. Aéel oxetika o NAoutapxog: «O1 ABnvaiol ¢
Aa€av péxpl tnv gnoxn tou Alovioiou tou DaAnpéa v Tpin
ME v onoia enéotpeav o Onoéag kai o1 véol tng ABrvag a
v Kphitns kKGBe gopd nou pia oavida odnile, tnv agaipolo
kai onoBetovoav otn BEon tng kavoupyia kal KaAUTEPN EUAE
£101 NOU OTO TEAOG T0 NAOIO EPEIVE PETAEU TWV PIAOCOPWV (
£va EEXwPIOTO NapAdEIypa TwWVY NPAaYPATWY Nou HEYaAWVoUV




Kdu tétoio &ev Ba pnopovoe napd va petaPdAAer to oke-
mukd nou Siénel ta teleutaia oxedidopatd g, To Memory
Game (ZoUpunepr 2004) Kkai, akdpa nepioodtepo, n «Apkadian
(Heaven-Live, ®AoioBog N. ®ainpo 2009, 2n MNIEVAAE tng
ABrvag) eival eotiaopéva otn Snpioupyia xwpwy, h otn Siapdp-
pwon piag «nAatgdppagy, n onoia Ba pnopel va evepyonoieital
pE apoppn pia kGOe popd Siapopetikn undBeon epyaoiag. H
nAatpdppa auth i ta avtiotoixa nepiBallovia @idosofolv va
piAoevioouy kai va avabeifouv tig avunaidtnte nou Aavoa-
vouv niow and Tov KOIVWVIKG 1016, autég nou eniokidZovial and
IV avayKaIdtnta yia ouvaiveukoug Adyous i yia kaBapéc, aAAG
ouxva Hovoonpavies NPOTAcelg. H agopun yia pia tétola ava-
binAwaon Bpioketar péoa otnv id1a tn Sopn Kal tn Aertoupyia tng
opadag, N g ekdotote KAAAIEXVIKNAG ouAAoYIKOTNTAE, ONWE
n opdda MiAondnnou, n onoia oeiAel va avukatorpiletal
péoa and ta Sidgpopa oxebidopata nou npaypatonoiel, H idia
n kaAAItexvikn ouAAoyikdtnta i opdda Suvaral va AEItoupynoel
WG HIKPOLOPPN KOIVWVIKAG 0pYAvVWong, we MNIAOTIKG HOVIEAO
Slagopeukwy emBupntdv tpénwv ouvepyaoiag. H otabepo-
noinon o€ naylwpéveg BECEIS, N anoguyn TN EKTPONNG eiva
HaAMov kau nou 6Aa autd ta xp6via poRnBrKkape we opdda -
Aondnnou. MeyaAdvovrag padi tng, S1aniotwvoupe Nwe fowg
1oUt0 10 oroixeio elval ekeivo nou Siatipnoe th ouvinapén pag
autd ta 6éxa xpovia.

KAeivovtag, Ba £npene va pvnpoveUooupE 1a ovepata 6owy,
GAAote eniotapéva kar GAAOTE onopabdikd, evaoxoAnBnkav, pa-
otnpionoindnkav kai evepyonoinénkav otig sidpopeg Spaoeig
nou npaypatonoiBnkav katw and to dvopa tng opddag ®iro-
nannou. Autoi eival aA@apnukd or: Maviu AApndvn, ©66wpog
AonpakonouAog, Avimvng BoAavakng, Katepiva Maka, Mwpyog
Mavvakénouog, Névu Mkéka, Mewpyia AeotAAa, Nikog AoUAog,
Ayyeho¢ ZaBaAng, Oobwpng ZapeipdnouAog, MiIxGAng Zaxa-
piag, Mnéw ZépPBa, Maipn Zuyoupn, Mdta lwavvisou, Ndvua
Kahapd, Nikog KavapéAng, HAlag Koév, Tiva Kotan, Xpiotdgpo-
pog Mapivog, Ntépa Oikovépou, EAévn NavoukAid, AnootdAng
Nanayewpyiou, Nikog MNanadénoudog, EAévn Nanaiwdavvou,
Tepéda NanapixdAn, Mewpyia Zayph, Kwotag Eaxnddng, Ayye-
A FBoncvou. Mavi ZogoAdyn, Mewpyia XarnBaoiAeiddn,
Avva ToouhoUgn, Mapia-Avspopdxn XarnvikoAdou kar K-
otag XpiotonouAog.
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even more so Et In Arcadia Ego (Heaven-Live,
2nd Athens Biennale 2009) are directed to-
wards creating a platform that would be acti-
vated when prompted by an appropriate work
hypothesis. Such platforms or related envi-
ronments aspire to host and highlight latent
conflicts behind social networks; those over-
shadowed by the necessity for consensual
reasoning or for clear yet frequently one-di-
mensional propositions. The catalyst for this
move backwards lays within the structure and
modus operandi of the F.G. itself or any similar
artists’ collective that should reflect its prac-
tice in its various projects.

Here we should add that an art collective
or artists' group could also function as a mi-
cro-prototype of social organization or as a
model for different forms of collaboration,
Throughout the years, the Filopappou Group
has been afraid to adopt fixed positions, ter-
rified of deviation; as we grew up with it, we
came to realize that perhaps this is the unify-
ing element that kept us together during the
last ten years.

A final albeit important note; we should
mention here the names of all the people who
have been involved reqularly or periodically
in the various activities performed under the
name of the Filopappou Group. They are (in
alphabetical order): Adamantia Albani, Theo-
doros Asimakopoulos, Georgia Chatzivasilei-
adi, Maria-Adromachi Chatzinikolaou, Kostas
Christopoulos, llias Coen, Georgia Desylla,
Nikos Doulos, Dora Economou, Katerina Gaka,
George Giannakopoulos, Penny Geka, Yota lo-
annidou, Nadia Kalara, Nikos Kanarelis, Tina
Kotsi, Christoforos Marinos, Eleni Panouklia,
Apostolos Papageorgiou, Nikos Papadopou-
los, Eleni Papaioannou, Tereza Papamichali,
Georgia Sagri, Kostas Sahpazis, Angela Svo-
ronou, Fani Sofologi, Anna Tsouloufi, Adonis
Volanakis, Angelos Zavalis, Michalis Zachari-
as, Betty Zerva, Theodoros Zafeiropoulos and
Mary Zygouri.

Filopappou Group = Summer 201 |







The project Et in Arcadia Ego was commis-
sloned and produced by the 2nd Athens Bien-
nale 2009 and was presented as part of the
exhibition Live curated by Zafos Xagoraris
and Dimitris Papaioannou. An interactive en-
vironment was installed at the Flisvos Park in
the area of Palaio Faliro and was in constant
operation from the 13th to the 28th of June
2009, The Group created an artistic environ-
ment, a gathering place, a different kind of
garden that invited visitors to be part of it;
an immanent “scenery” which hosted the ne-
gotiation of issues related to the title of the
project. Arcadia was reconsidered as the im-
aginary place of the frustration, which, among
others, refers to an earthly and at the same
time mythical paradise, to a garden of pleas-
ures, to contemplation on death and eternity
but also to an inexplicable feeling of escapism.,
The Group's research and study, as well as
their stroll through Poussin’s painting £t in Ar-
cadia ego, drove them to consider topics such
as “natural” and “artificial paradise”, “pause
and movement”, the “flourishing of people and
artificial flora”, “death and eternity”, “rhizome
and passage”, and “collectivity and communi-
ty". An ephemeral place of concentration and
focusing was created: a place that was mobile
and changing every day but also required ac-
complices. Members of the Group, invitees
and visitors organized a series of discussions,
ephemeral actions, performances etc., which
were held in the above-mentioned space.

The schedule of the activities, workshops,
open discussions and presentations was the
following:

Sunday, June 14, and Saturday, June 20,
2009: a workshop of natural farming, pre-
sented by Elias Vakis and Dimitris Desyllas.
During the workshop of natural farming the
audience and passers-by were invited to par-
ticipate in the act of wrapping seeds in pel-
lets of clay soil. The Filopappou Group raised
the curtain with this symbolic gesture, which
concluded with the seeding of a 100sgm plot
nearby. The resulting garden would be a liv-
ing sculpture that would flourish in the Palaio
Faliro promenade.

To project Et in Arcadia Ego fitav pia napaywyn tng 2n Mg
vaAe tn¢ ABrvag to 2009 kai npaypatononbnke ota naio
¢ ékBeong Live, pe tnv enpéleia tou Zagpou Tayopapn i
tou Anpntpn Manaiwavvou. MNpokeitai yia £va siabpaotxon
pPIBAANOV, EYKATEOTNHEVO OTO NGPKO Tou MAoioBou tou Mok
oU ®aAnpou Kal o€ ouvexn Aertoupyia and ug 13 louviou tw
¢ 28 louviou Tou 2009. H opdda SnpioUpynoe éva ek
nepiBaAiov, évav tono ouvelpeong, £vav GAAO KNANo fou
AoUOE TOUG ENIOKENTES TOU Va Yivouv Hépog tou, va e
«OKNVIKO®, 1Mou QIAOEEVNOE TN S1ANPAYUATEUON OXETIKWOY
tov titAo {ntnpdtwy. H Apkabia pavtdiel we o gaviaol
£KEVOG TONOG TG pataiwong, nou, Hetagu aAAwv, napanéun
otov ~€niyelo Kai tautdéxpova pubiké- napddeioo, otov
WV NSOVWY, 0TO OTOXAOHO NAvw otov BAvato kal v ai
nta aAAd kai o€ éva anpoodidpioto aioBnpa puyng. Hopa
HeEAETn/Epeuva kal n nepidiaaon tng opddag ndvw o10
tou Poussin Et in Arcadia Ego, w8noe otn Siepwinon yia
POPES DEPATIKES, ONWE «PUOIKOEY KAl KTEXVNTOC Napadeio
«otdon Kai kivnony, «avBion avlpwnwy Kal texvnid
«BAvatog Kal aiwvioTNtay, «pllwpa Kal Népacuar, «ou
KOTNTA Kal KOIVOTNTa». ANIoUpyNBONKE £vag EQRUEPOS Xu
NUKVWONG Kal ECTIAONG, HETAKIVOUMEVOG KAl SIAPOPETIKOG
HEPQ, Nou NPOUNEBETE OUVEPYOUG. £T0 XWPO Npaypatonoiné
KE HIa 0€Ipd and oudnthoeig, ephPEpE; Spaoeig, performance
K.4., B1opyavwpéves and ta péAn tng opddag, aAAG kaionddh
AOUG, KAAEOPEVOUG Kal ENIOKENTEC.

To npoypappa twv eni pEpous SpAcewy, Epyactnpiiy, o
INTHOEWV Kal NAPOUOIACEWY S1apopPpwONKEe wE 6

Kupiakn 14 louviou kai Zappato 20 louviou 2009, epy
otp10 PUOIKNAG KaAAIEpYEIag and toug eBeAovIEg tou Ke
Duoikng KaAhiépyeiag, HAla Bakn kai Anpintpn Asouin. Mo
£PYAOTNPIO PUOIKAG KAANIEPYEIOS 01 BEATEG KAl OF NEPOOTI
KANONKaV va OUPHETAOX0UV TUAIYoVTag ondpous Péoa oe
Aoug and apyiAoxwpa. H Opdda Gvoige ug epyaoiec g e
TAV TNV CUPPBOAIKNA XEIPOVOUIQ KAl TIC EKAEIOE HE JIO oqopd
éktaon 100 tp. tov ZentépPpio. O khnog autdg, £vo q.m
yAunto, évag enfyelog napddeioog, Ba avantiooetal ou
010 ndpko Maiaiot arnpou. 47




Tetdptn 17 louviou 2009, £pyactipio «AvAECQ OTNV OU-
onia Kal tnv ev-tonia», EPNHEPES OUANOYIKES pdoelg and tov
\npooBévn Aypagiwtn. ENpOKEITo yia pia oeipd and Spaoeig
J£TN OUMKETOXI TOU «KOIVOUY, HE OKOMG Va Pavel NwE 1o owpa
noteAel anapxn, EPYAAEio Kal «OKEUOG» VONHATOG Kal andAau-
ng. To «koivo» KANBNKE va XxpnoionoInoel Ty avanvon tou,
1 KIVAGEIG TWV MEAWY TOU, T paviacia kai ug Se§16tntég tou,
DOtE va EKTEAEOTOUV-EMITEAEOTOUY EVEPYNHATA YIO VA KATabEl-
(ei 10 Baupaotd Kai T0 EUAAWTO TOU TWHATOC,

Lappato 20 louviou 2009, «AviXvVEUOVIAG TO EPNAHEPO TTNV
10An»: pia napouaiaon kai GUZATNON Y14 TIG HETAKIVACEIS, TOUG
wokivntédpopoug, ta graffiti kar v aoukn enéktaon, anod
ov Mdvo TOTOIKA, APXITEKTOVA, OUMHETEXOVTA OTO NAVaTUKO
iiktuo KIvioEwyY NGANG Kal otny NPpwTtoBoulia NoAItwyv yia v
ipootacia tou Yuntrou.

rapparo kar Kupiakn 20 kai 21 louviou 2009, Kataokeun
vO¢ «uPpibikoU» nobnAdrou o€ ouvepyaoia pe v opdda
NobnAdt(100)e tng ABnvacy. MNapdAAnAa, otov Xwpo g
YKATGoTaong, NAPOUCIAOTNKAY TPEIC «NOSNAGTOKATAOKEUEG)
n¢ opadac «®ikot tou nodnAdrou» ané 1o PEBupvo,

Kupiakn 21 louviou 2009, performance «MNporog AeAgi-
¢ Upvog otov AndAAwvay, and v Joulia Strauss. H Joulia
ftrauss onpeiwve: «O UPVog ypagnke and tov ABrvaio yia va
iei€er tnv opop@Id TG EAANVIKIAG HOUOIKNG oToug BapPapoug
AWPaious. ZKOWDOAKE PIO XEAWVA, KATAOKEUAOAE pia AUpa
£ 0IXHNPA KEPATA KAI TNV OUYXPOVIOAUE OUMPWYA LE TOUG ap-
(0ioug EAANVIKOUG HOUTIKOUG TPONOUG, QVAKATAOKEUAOHEVOUS
710V UNOAOYIOTA. .. »

Tetdptn 24 louviou 2009, «DEUIVIOTIKEG OUTONIEGH and Ty
Mapia Fapyapcovn.

01 yuvaikeg, avayvwpiloviag Tig SUoTonie tng Npaypatko-
mag toug, Tic unepPaivouy Eite GTIAXVOVTAC PavIaotkoug ko=
JM0UG EfTtE BNPIOUPYWVTAE EPNPEPOUS =1 IN= TONOUG NEIPapa-
topov kai eAeuBepiag. H napouciaon nepieAdppave tpia pépn:
tAuotonieg: ta kKaBnpepIva neplotatika Biag evavtiov twv yu-
(0IKWV», «OUTONIES: MuBIoTOPNKATA PEHIVIOTIKAG ENIOTNHOVI-
¢ pavraoiagy kal «Etepotonieg: Avaykaieg anodpdoeig and
nv natpiapxiar.

Wednesday, June 17, 2009: A performative
workshop “Between the ‘utopia’ as non-space
and the ‘entopia’ as the space within" and
ephemeral collective actions by Demosthenes
Agrafiotis, performance artist. Involving the
audience, those actions aimed to show how
the body is the foundation, the tool and the
container of significance and pleasure. The
people in the public had to use their breath
and the movements of their body as well as
their imagination and skills in order to act and
enact towards revealing the wonder and fragil-
ity of the body.

Saturday, June 20, 2009:*Tracing the
ephemeral city”, a presentation and discus-
sion on transportation, highways, the street
art and graffiti and the current urban sprawl
by Panos Totsikas, architect and activist in
citizen initiatives for city networks and urban
environmentalism.

Saturday, June 20 and Sunday, June 21,
2009: the group ‘Cyclists of Athens' initiated
the construction of “hybrid"” bikes. Alongside
the site of ‘Et in Arcadia ego’, bicycle construc-
tions by the group ‘Rethymno Cyclists’ were
presented and available for promenade rides.

Sunday, June 21, 2009: ‘The First Delphic
Hymn to Apollo’ - a performance by Joulia
Strauss. In Joulia Strauss’ own words: ‘The
anthem was written by Athenaeus to show
the beauty of Greek music to the barbarian
Romans. We killed a turtle, we created a lyre
with sharp horns and we tuned it according to
ancient Greek musical accords reconstructed
on a computer generated program...'

Wednesday, June 24, 2009; “Feminist Uto-
pias” by Maria Gargaroni. Women acknowl|-
edging the dystopian conditions of their exist-
ence, transcend them by constructing ephem-
eral spaces or non-spaces of experimentation
and freedom. The presentation was divided
into three parts: Dystopias: daily incidents of
violence against women, Utopias: feminist sci-
ence fiction stories. Heterotopias: Necessary
escapes from the patriarchy.

Friday, June 26, 2009: “Poetica Residenza
Arcadia / The Arcadia poetic residency - a
workshop of words.” Words met people at the




site of ‘Et in Arcadia Ego’ where a group of
poets shared with the audience their previous
work or the new words that sprung up inspired
by their interaction. The invitation for that
evening stated: “The spoken word as a murmur
or as a cry breaks the usual practice of reading
poetry. It flows through writings on the con-
crete walkway, through notes and scribbles
passed around, stuck on benches, sewn into
pillows or placed behind the announcement
boards of the ‘Arcadia’ installation.” Partici-
pating poets: Alexandra Plastiras, Katerina
lliopoulou, Phoebe Giannisi, Panagiotis loan-
nidis, Patricia Kolaiti, Gianna Boukova, Jordan
Papadopoulos, George Hanjis, Thanos Stath-
opoulos, Doukas Kapantais, John Stingas, Ju-
lie Volanakis, Theoni Kotini.

Friday, June 19, Tuesday, June 23, Thurs-
day, June 25 and Saturday, June 27, 2009:
within the framework of a series of discus-
sions on the aesthetic, philosophical, histori-
cal and political connotations of Utopia under
the general title “Arcadia / Utopia” the follow-
ing presentations were held (in chronological
order): “Towards a new Arcadia: The bucolic
utopia of contemporary art” by Kostis Stafy-
lakis, “Discussing the utopias of the 20th
Century” by Antonis Liakos, prof. of History,
Athens University, “The heterotopias of the
gardens” by Fay Zika, prof. of Philosophy and
Aesthetics, Athens Polytechnics and the Ath-
ens School of Fine Arts, “The gates of Arca-
dia” by Theoni Fotopoulou, Phd researcher in
Philosophy, Athens University, “When utopias
come true” by Alexander Kioupkiolis, lecturer
of Palitical Science, Thessaloniki University
and “For a critique on the critique of Utopia”
by Vicky lakovou, prof. of Political Science,
Patras University.

At the same time, actions were planned and
ideas were developed that were not part of the
original schedule, highlighting the element of
surprise and improvisation.

Zuppeteixav-participants:

Napaokeun 26 louviou 2009, «Mointikh katolkia apkadia/
Poetica residenza arcadia - éva epyaotipio AEEewvy». O1 Aégei
HE TOUG avOpwnoug ouvavtinenkav oto Xwpo NG eykatdote:
ONG Y10 NEVIE WPEC KAl 01 NOINTEG HOIPAOTNKAV HIE TOUG ENIOKE:
neg £toIpo LAIKG H AéEeic nou Eenndoloay pe EQaATipIo 10
Biwpa tou épyou. H npdokAnon ekeivng tng nuépag €ypage: «0
NPoYopIKGE Adyos we WIBUpIopa f kpavyh andel TG ouvider
NPAKUKES AVAYVWONE Tou NoINTIKoU AGyou. H ypaprh KuAd e
KIHWAIEC OTO UNETOV, O PaBacdkia = HUOTIKG an' 1o €va xépl
010 GAAO, 0 KOANWEVaA PUANG OE NayKaKia, pappéva o ke
Adpia, niow and éva nivakay. ZUPPETEXOVIEG NOINTEG MTav o)
AAe€dvspa NMAaothpa, Katepiva HAlonoUAou, ®oifn Mavvion,
Navaying lwavvidng, Natpitoia KoAaitn, Mavva Mnoukopo,
lop&avng Nanadénoulog, Mwpyog Xavidic, @avog Zrabonow
Aoc¢, AoUkac Kandvtang, Ndvvng Ztiykag, MoUAn BoAavan
©ewvn Kotivn.

Napaokeun 19, Tpitn 23, Népntn 25 kai ZapRato 27 lov
viou 2009, oto nAaioio piag oeipdag ouZntNoewy yia tug aiotn:
UKES, PIANOTOPIKEG, I0TOPIKEG KAl NOAITIKEG OUVENAWOEIG ¢
Outoniacg pe tov YEVIKG Titho «Apkadia / Outonia» npaypato
nonenkav katd oeipd ol €€A¢ Napouoidoeig: «Mpog Mia v
Apkadia: H BoukoAiki outonia tng oUyxpovng téxvngy and 1oy
Kwoth ZtaguAdkn, «Zuntiviag yia g outonieg tou 2000
aiwvay and tov Avtwvn Aidko, «O1 ETEPOTONIES TwWV KAMWY
and v @ain Zhka, «O1 NUAES g Apkadiag» and tn Oew
dwronovAou, «Otav o1 oUTONIES Yivovial npaypatkotntay 0\3
tov AAEEavpo KiounkioAn Kal «Mia pia KPITiKA otnv KPITKA e
outoniag» and v Biku lakwpou.

MNapdAAnAa, oxedidotnkav 6pdoeig kar eEeAixOnkav 156k
nou ev nepiéxovial o' autd 1o NPAYPapa, HE Epgaon ot
OT0IXEIO TNG EKNANENG Kal TOU autooxediaopou.

Adamantia Albani, Kostas Christopoulos, Georgia Desylla, George Glannakopoulos, Nadia Kalara, Tina Kotsi, Nikos Papadopoulos
Tereza Papamichali, Angela Svoronou. Anna Tsouloufi, Adonis Volanakis and Mary Zygouri.

H mapouaiaan rou project Et in Arcadia Ego a1nv ouvorrikij ékdoan-kardAoyo twv épywv ¢ Ouddag idomraTmou
Karaypagég — Traces ‘11 | The presentation of the project Et in Arcadia Ego in the summary version catalogue of the
Philopappou Group projects Traces “11



