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H apyikrj ekdoxr g @iyoupac Marie | The first version of the Marie figure



Exdoyn n¢ eykardataong atnv ékBean Ten Years After Friends aroug KuAivopouuAoug Zapavromouhou | Version of the
installation at the exhibition Ten Years After Friends in Sarantopoulos’ Rolling Mills



Exdoxn g eykardoraong otnv ékBeon Ten Year After Friends atou¢ KuAivdpopuuAoug Zapavrdmouhou | Version of the
installation at the Ten Year After Friends exhibition at Sarantopoulos’ Rolling Mills

Ekdoxrj ng eykardaraang — @oitnriké orolvrio aTo Ivatitodro 1exvwy ato Zikdyo | Version of the installation — Student
studio at the Art Institute of Chicago



2008 | Averrtuypéva Aoxeia — Epyo o€ eEEAICN
[A] [EX]

H popoen Tou épyou ouvABwg Taipvel auth NG
gykatdoTaong o010 Xwpo. Ta  UAIKG  eival
OUOKEUOOIEG TTPOIOVTWY Kal Ta peyéDn TrolkiAa.
Mapouaidotnke otnv ékBean Ten Year After
Friends atou¢ Kuhivdpduuloug ZapavtotouAou,
oTtov lMeipaid Tov Maprio Tou 2008, oe emipélcia
Avtwvn Bdon.

Aééeig & dpor xheidud: poppéc ano-otxstomoinog,
avarbxhwon, uetalraén

H ovAoyn ovoxevaotwv, omd  mEOLOVTX
nabnpepvig xeNone, ®oL 1 EXTEOTY| TOLG ATO
HOVTEQVOL

OVTIMELLEVX  XAUTUVHAWGCYG XL

onouTSlK, KALOTE OF QVTIXEIHEVX TOTEUIXOL
YAOANTN O,

‘UOYLTENTOVING  GVATTTOYUOTA, UKL TEAIXG OE

aAOTE 08 AVAPOEES  ATO
nopwes and-owetonoinone (defamiliarization 7
ostranenie) ¢ xafnpepwotntag, eivar o
eppovy) mou  éyet  Eemtvnoel v AelTovpyel
noAALtEYVIMG oty atobnon pov edw ot puo
denoetior  mepimov. Ot cvoxevaoteg  elvan
XVTIMELEVEL OXEOLUOUEVE ATO ELOUOLE WOTE WUE
™V ‘alyAn’ TOLG Vo TEOGEAXLOLY TO AYOPATTINO
1OWO G AATAVAAWGCY], EVX TEOLOV TOL METLETAL
XUECKS UETE TNV xyOoEd TOL oTx oxovmidx. H
GA  eppovy]  elvar M ‘avarbrwon’  evog
NOUANLTEY VY UEVOL QAVTIHELUEVOD. 2
OLYUENQLPLEVY]  QaoY]  UeTdAAagng Tov  Epyou
nahvda pe evav peyaho aEtbd MOUUXTIOV NG
OLAAOYTC oL Pt emipaveta Tepimov 40 u2, yu
g aviyweg g éxbeone Ten Year After
Friends. Xe dAkeg paocelg ot cuoxevaoieg eiyoy
UETXTOUTEL OE «UOYUESH PLYOLOES TYG LOTOELUG
™Me AMUNG 011 Ywex Twv Bovpdtwy, 1 xot oe
eldwhor  TOTEpMOL  yopaxtnox. 1o  épyo
e€eMooeTal ol PETUAAKCOETAL GLVEY WG, EVW 7|
oLAAOYT] avéaveTal.

Abfve, Marog 2010

Mepwol cuAloytopot

T'o VAo Tov rnatadindletor oe Odvato

[Mapdpetpor: 1. Avardydworn: o) TOMTLOIHOL LAXOD
G TULEAYVWOLOUEVO AAAALTEYVIHO €QYO, TOOOQLGUEVO
vor ety el otar onoumidia, B) LoEYwy, ueco and TNV
UETAUOQYWEY] TOVLG, 7] TNV QVXYVWELeY OTL  elval
«wrdpéetey, 6edopévon OTL oL POPUES ALTEG YIvOVTOL
(pLyoLEEC. 2.
EnavokapBavopeva potifa [Patterns]. 3. pior «dAiny»

XVTIANTITES g XPXLOETINEG
popyyn mouv Eemnda amd T ryodes. H pavtaotiuy
e£oUolwa] LOPYMY PE XAPIXATOVEES EVOS XOGUOL TIOL
«eppaviletoy UTEOOTa pag, Oty BAAOLUE To YLOALS
™e OMpovEyyg paviaciag, 7 omoix céuover To
TEAYHATH, T ovTelpeva OmMAady), Tavw omO TNV
povopeviny, toug odr. Toa epdoywver divovidg toug
dumaiwpa OTaEENG mepx amd ™y nxbapd LAY TOLg
LTOOTAGY. YTOGTNGY] GTYV OTOLX VUL UXTAOIUACUEVAL
VO LTIEEYOLY  HOVO WG  EPYHUEQN,  HATUVOXAWTIXG
TEOLOVTH ytor meTapa. C2¢ ex TOLTOL O SIGAOYOG Pe T
QVTIXELEVE TTOL potG TEQLBAAOLY YIVETAL EPILTOC HECW
NG UETAUOQPWTINNG KXG ONULOLOYIUNG TOUUTIUYG.
Mog Sivet éva o7par ylor XLTEG TIG LOPYES TTOL BEV elvact
neveg amo (w1, SlOTL TePAEloLY EVEQYELEG Ol OTOLEg
dev pmopovv va mapaBiepbodyv. Tnv evépyetx TovL
CLUTILXVWPEVOL YEOVOL YOEW amd TNV SNULoLEYix
VTRV TV UOEYLY. ALTO TO ®OEIGTO XL BLAPavo
Siy and TUEAUETEOLE TOL UEeTEOLY TNV avbpwmivy
dnpoveywoTa ot Lwn. Tlpoxettan yro to mavtpepa
MG ToMaG LOEAG, GUTNG TOL OVIULOKOD XL WLAG
VEWTEQNG AULTNG NG UETXBLOPNYAVIMNG ETOYNG Mot
nowvwviag. 4. TTeptéyovv vLAO, civat cuv-oxevaotec. 5.
[Toonettow y évor nohd peretnpévo mhavo. 6. M
TOMTNY] %IVNOY] VS. ULKG ETMAVAOTATINNG, AVXPOOIUX [UE
Bewpnoeig mov ayyillovy 10 peyaletwdeg, xoVIR OTIQ
QPYOYUEVES EVVOLEC.



2008 | Flat (developing) Containers — Work in
progress [I] [IS]

The form of the project usually takes that of
installation on site. Materials are product packs
and sizes varied. It was presented at the Ten Year
after Friends exhibition at The Rolling Mills of
Sarantopoulos, in Piraeus in March 2008, curated
by Antonis Vathi.

Reywords —and  terms: forms of  defamiliarization,

mutation, recycling

The collection of packaging, from everyday
products, and their diversion from modern
objects of consumption and litter, diverted,
sometimes, in totemic objects, and other times
in reference to architectural spreads, and
eventually in forms of defamiliarization or
ostranie in everyday life, is an obsession that
has begun to work artistically in my sense since
a decade now, or so. The packages are objects
designed by special order with the glamour to
attract the buying public in consumption, a
product that is thrown into the garbage
immediately after its purchase. My other
obsession is the recycling of a crafted art-
object. In this phase of mutation of the
project, I cover with a large number of pieces
of my collection a surface of approximately 40
m2, for the needs of the Ten Year After
Friends exhibition. In other phases of the
project, the packages had turned into "magic"
figures of the “Adventures of Alice in
Wonderland”, or in totemic character
figurines. The project evolves and mutates
constantly, while the collection is growing.
Athens, May 2010

Some thoughts

The material condemned to death

Parameters: 1. Recycling: a) cultural material as
an unrecognized artistic work, destined to be
thrown in the trash, (b) forms, through their

transformation, or the recognition that they are
"beings", since these forms are perceived as abstract
figures. 2. Repeating patterns. 3. a "other" form that
emerges from the figures. A fantastic simulation of
forms as caricatures of a world that "appears" in
front of us, as soon as we put the glasses of creative
imagination, which elevates things. That is, the
objects above their apparent appearance. It animates
them by giving them the right to exist beyond their
purely material status. The status in which they are
doomed to exist only as ephemeral, consumer
products for throwing away. Therefore, the dialogue
with the objects that surround us is possible through
our transformative creative practice. It gives us a
signal for these forms that are not life-empty,
because they encompass actions that cannot be
overlooked. The energy of condensed time around
the creation of these forms. This elusive and
transparent net of parameters that measure human
creativity and life. It is the marriage of an old idea,
that of animism and a newer of this post-industrial
era and society. 4. They contain material, they are
co-formulations. 5. This is a well thought out shot.
6. A poetic movement vs. of a revolutionary,
regarding considerations that touch the grandiose,
close to abstract concepts.
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Mia amé 1ig mpwreg poppés | One of the first figures
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Exdoxn e eykaraoraons — ®oinrikd orolvrio ato lvaTitouto Texvwy aTo Zikdyo | Version of the installation — Student
studio at the Art Institute of Chicago



Exbdoyn n¢ eykardaraong atnv ékBean Ten Year After Friends atou¢ KuAivdpduuAoug Zapavrdmoudou
| Version of the installation at the Ten Year After Friends exhibition at Sarantopoulos’ Rolling Mills
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H mpéokAnon ¢ ékBeanc | The invitation card



