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Mpoaxédio yia v eykardoraon | Draft drawing for the installation

Beveraidviko Campo e mnyadi kai 10 E0wWTEPIKO iag ardang Vaporetto (mAoiapiou) | Venetian Campo with well and the

inner space of a Vaporetto stop



Oueig ¢ eykardoraon¢ Omwe mapouaidoTnke otnv TeAIkn ékBean tou Mpoypduarog Pavidp ato moAITIoTIKO KEVIPO TS

Tlouvréka | The installation as presented in the final exhibition of the Radar Project at the cultural center of Giudecca



2003 | Mpdypauua Pavtép - Eva yvnueio yia
(wn otn Beveria / O véol Beveraiavol [A] [TMNE] [TE]
[EX] [®] [AV] [Epy]

To €pyo civar pia yAUTITIKG €ykardoTaon TTou
UAOTTOIRBNKE WETA aTTd Wi EIKACTIKI £pEuUva PECW TNG
OMNAETTidpaOnG pE TIC TOTTIKEG OIKOYEVEIEG KAl TIG
apXEC TG TTOANG, KaBw¢ TTpayUaToToIRBnke PeTd amo
n TpiuNvA Hou Tapayovl atnv TOAN NG Bevetiag
péoa ato mAdiglo Tou dla-ToAITIoPIKoU EupwTraikou
Mpoypduuatog Pavrdp. To péyeBog tou gival 3,5m x
1,3m x 1,2m. YAIKO: COAiva rével, emogeidikd xpwua,
Plexiglas, avtAiootaclo, vepd,  QWTOYPAQIES.
Ektébnke oto lMoAimoTiké Kévipo Giudecca-Bevertia-
ITahia amd Tov loUvio €wg Tov AlyouaTo Tou 2003
(Aec TOV KaTAAOYO)

H uataonevyy pouv  eivar  évag  poE@oAoynodg
oLVOLAOPOG, W YALTTINY] obvOeon oe uALpaMa,
EUTIVELOUEVY] ATO TOAD YXQUXTNOLOTING OTOLYElN
TOL CLYAVTX MATOLOG 011 uabnueEvoOT™TX g
Bevetotdviung mpaypatiedmtac. To yvwotd mnyadix
TOL GUVOVTAHUE OTIG OVOLYTEC TAXTELEG TNG TOANG
(campi), allote myég Long ytoo TNV TOAY, %Al TG
OTAOELS TV TAOWXQIwY (Vaporretti) Tov PETHPEQOLY
TOLG  MATOIMOLG  GAAX  uXL  TOLG  TOALAELOROLS
tovptoteg e Ov potoypaypieg anewovilovy T
TEOYUOTING TTotdtd TG TOANG, not pov dobnxay and
TOLG [BLOLG TOLG YOVELG TOUG KETR ATO EQELVAL VLot TLC
TOTUEG  YEWNOELG, OE  OULVEQYXOLX  WE  TOV
Boeypovnmond otalud "Barketta Blue". To ylumto
(PEQOVTAG TO LOATIVO GTOLYElO, UETXTOETMETAL OE TINYY|
Cong not CLUVAUX GE UNTOX %L LOLELTYOLO, OOV VXL
OVTIXELLEVO OpOLOTIOONTIUNG paryelag, WOTE TEWTOV
mEORMpa v
LTOYEWNTIXOTNTAG OTYV TIOAY] %Al YEVIXOTEQX GTYNV

Vo avadetéet T0

Ttohior, o SedTepov amotelel play LTOGYECY] Yo
™ perhovtunt] Lw Twv autoybovey véwy natoinwy
™, oe avtibeon pe v awfavouevy eopom
TOLELOTOV UAL EPNUEQWV MATOMWY YQEOVO HE TO
yeovo. Onwg eivat yvwotd 1 Bevetio etvor puoe moAn
EPNEQWV
notoinwy. Alyeg elvat Ol OOYEVELES TIOL AVTEYOLY

Hovoeio, Wt TOAY  TOLELGTWY Ko
v ToloLpelvouy exel xa v' ovartuyOoly oe oy
Baon, Aoyw touv vYnAoL xootovg LwNg Mot TWY
dvonohwv  ouvbnuev  dPiwong  (mOA  oe
Swdnaoior anocvvbeong, TANPULEES, #TA.). BAénw
™y oA oav Lwvtavo opyaviopo. Edv avtog o
opyoviopog dev Bpapel apneta, ohvtopax Bu apyloet
voo meBaiver. Edv 1 xurkoyopio tov aipatog Sev
ovbutotel 1018 o aptnpleg Oo podkovv uxt M
noEdd O éyet évar povipo mEOBAnpa. And v
XYY NG TMXQXUOVNG  QOL

aWVXEWTIOROLY Tt NTav 7 {wY o8 auTy TNV -oe

ot Bevetla,

Stxpnn anocabpwon- noAn. H Bevetio pouv Ouuilet
o NALwpévry uvplo Tov npoonabel aneyvwopéva
OHOQYI  TNG  We

avoPwoelg eve otéhvel T Toudtd g oty eéopla.

VO XQUTNOEL TNV ouveyelg
[Mopovoiaoo avtd 10 véo "aipa, tor veoyévwnta
¢ Bevetlag, 1o omola O "toiioouy" v mOY now
oM pe Tov Tomnd TANOLOUO xaL OYL UOVO pe
TOVLELOTEG oL TEOGWELVOLG ETULONETTEC,
npoonafwviag va dwoovy e LTOGYECY YW TO
uerlov g molne. Kavovtag éva Aoyomaiyvio,
«Bva pvnpeto yo ) Lo ot Bevetion Oa ntav éva
éoyo mov avttifetar 6T0 TOAD YVwoTO €QYO TOUL

Thomas' Mann «®dvatog ot Bevetion.

|

Mpoaxédio yia 10 épyo | Draft drawing for the work



2003 | The Radar Project -The New Venetians / A

monument for life in Venice [I] [SS] [SI] [IS] [Ph] [Com]
[Wor]

The project is a sculptural installation that was
implemented after av artistic research through
interaction with local families and city authorities, as it
took place after my three-month stay in the city of
Venice within the framework of the inter-cultural
European Radar Programme. Its size is 3.5m x 1.3m
X 1.2m. Material: wooden panels, epoxy color,
Plexiglas, pumping station, water, photos. It was
exhibited at the Giudecca-Venice-Italy Cultural Centre
from June to August 2003 (See the list)

My construction is a morphological combination,
a sculptural installation in scale, inspired by very
characteristic elements that one encounters in the
everyday life of Venetian reality. The wells we find
in the open squares of the city (campi), in older
times sources of life for the city, and the stops of
the boats (vaporretti) that carry the residents and
its numerous tourists. The photos depict the real
children of the city, and I was given by their own
parents after an investigation for local births, in
collaboration with the kindergarten "Barketta
Blue". The sculpture bearing the aquatic element,
is transformed into a source of life and at the same
time into a uterus and maternity hospital, as an
object of homeopathic magic, in order, firstly, to
highlight the problem of high subnatality in the
city and in Italy in general, and secondly it is a
promise for the future life of its indigenous young
inhabitants, in contrast to the increasing influx of
tourists and ephemeral residents year after year. As
it is well known Venice is a museum city, a city of
tourists and ephemeral inhabitants. Few families

can afford to stay there and grow on a permanent
basis, due to the high cost of living and difficult
living conditions (city in the process of
decomposition, floods, etc.). I see the city as a
living organism. If this organism is not
nourished enough it will soon start to die. If
the circulation of the ‘blood’ is not regulated
then the arteries are blocked, the heart has a
problem. Since the beginning of my residency
in Venice, I was wondering what was life in
this decaying city. Venice reminds me of an
old lady desperately trying to keep her beauty
while sending her children into exile. I
presented this new ‘blood’, the newborns of
Venice, which would ‘feed’ the city again with
local population and not only with tourists
and temporary guests, trying to give a
promise for the city’s future. Playing with
words,) Monument for life in Venice’ would
be a work opposing the very well known

Thomas’ Mann ‘Death in Venice’.

Beveraidvikog roiyog | Venetian wall



H Kpauyn tou veoyévvntou | The Cry of the newborn
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RADAR CREATIVE HUMAN LAB IN EUROPEAN CITIES (2002-
2004) | VENICE INTERNATIONAL UNIVERSITY
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o Project with the support of the Culture 2000 Programme of the
Culture 2000  European Union.
The main purpose of the Radar Project was to elaborate a European model for
cities to promote integration among different social categories and inclusion of
marginalized groups and individuals through dissemination of digital modern visual
arts which have a great potential for the development of communication actions.

RADAR connecting europe

RADAR involved six cities in six European countries. The project aimed at working
through contemporary arts towards higher social integration within European
cities closer links between such cities.

This project is born out of co-operation amongst private and public institutions in
Venice, Cracow, Plovdiv, Athens, Weimar, Lewisham, one of the boroughs of
Greater London.




It was supported by the European Commission, Directorate General Education and
Culture through a grant awarded in the context of the Culture 2000 programme.
Such programme focused in 2001 on contemporary visual arts as a means of
fostering higher social and European integration and of reaching the overall goals
of the European Union.

The artists worked in two phases. During the first phase, they worked in Venice for
a period of approximately three months. They had a chance to enter into contact
with the well known and the lesser known realities of Venice and its hinterland,
with people living or working there and with the complex and often contradictory
realities of this place and its context.

They were involved in events which bring contemporary art to those who, even in
an ?art sanctuary? such as Venice, have been excluded, or have felt excluded from
contemporary arts discourse. They produced works of art which were exhibited in
a parallel exhibition at the Biennale of contemporary arts which opened in Venice
in June 2003.

In the second phase, they worked in smaller groups in the 5 other cities involved
and undertook a similar type of work, while putting to fruition individual and
collective lessons and experience gained during the first phase. Their work was
also exhibited locally.

Project coordinator Venice International University

Co-organizers City of Venice - Italy Bauhaus-University Weimar - Germany Fnv
Srl - Italy Plovdiv Municipality - Bulgary Municipality of Athens - Greece Creative
Lewisham Agency - UK Partners Krakow 2000 - Poland

Universita luav di Venezia - Italy

Universita Ca' Foscari Venezia - Italy
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Eupwmaikég MoAeig (2002-2004) atnv diktuakr iotoaeAida tou AieBvolg MavemaTtnuiou g Bevetiag VIU | Publication for
the Radar Programme, Connecting Europe — Creative Human Laboratory in European Cities (2002-2004) on the website
of the International University of Venice VIU
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RADAR CONNECTING EUROPE | ATHENS CRAKOW LEWISAM
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Culture 2000
Radar with the support of the

Culture 2000 programme of the
European Union

0
CREATIVE

Bauhaus-Universitat
Weimar

The artists

Italy

Valentina Ferrarese, Claudia Losi,
Pennacchio Argentato, Lorenzo
Scotto di Luzio

Germany

Franz Hofner/Harry Sachs, Steffi
Jungling, Sigrid Lange, Natascha
Rossi

Bulgaria

Alexandar Evtimov/Svetoslav
Stoyanov, Georgi Linkov, Svetlana
Mircheva, Boris Missirkov/Georgi
Boadanov

Greece

Nikos Kanarelis, Dionysios
Kavallieratos, Georgia Sagri,
Anna Tsouloufi

Great Britain

Monica Biagioli, Charlotte Ginsborg,
Moorland Productions (Seetha
A./Kenneth Hayl, Angus Wyatt
Poland

Daniel Banaczeck, Marta Firlet,
Wojtek Kolek, Marcin Strzelecki

Project Coordinating Institution
Venice International University
(Italy)

Co-organizing Institutions
Comune di Venezia (Italy)

FNV (ltaly)

Municipality of Athens
/Development Agency (Greece)
London Borough of Lewisham
Council/Creative Lewisham Agency
(Great Britain)

Municipality of Plovdiv (Bulgaria)
Weimar Universitat (Germany)

Partner Institutions

IUAV University of Venice
/Faculty of Arts and Design (ltaly)
Ca’ Foscari University of Venice
(Italy)

Crakow 2000 (Poland)

Management Committee
Alessandro Spezzamonte,

Venice International University

Liz Bachhuber, Weimar Universitat
Andrew Carmichael, London Borough
of Lewisham Council

Lorenzo Cinotti, FNV, Venezia
Marco De Michelis, IUAV University
of Venice/Faculty of Arts and Design
Angela Vettese, IUAV University

of Venice/Faculty of Arts and Design
Vassi Leontari, Municipality

of Athens, Development Agency
Rossana Papini, Comune di
Venezia

Penka Loukova Stancheva,
Municipality of Plovdiv

Venice International University
Ignazio Musu, dean
Stefano Micelli, associate dean

Alessandro Spezzamonte, project leader

Lucia Di Gioia, project leader assistant
Elisa Carlotto, administrative assistant

IUAV University of Venice
[Faculty of Arts and Design
Marco De Michelis, dean
Angela Vettese, curatorial
coordinator in Venice

Martha Crombie, junior curator
in Venice

ENV

Lorenzo Cinotti, project coordinator
Laura Scarpa, project activities
coordinator in Venice

Claudia Miotti, assistant

Comune di Venezia

International and European
Relations

Andrea Del Mercato, director
Roberta Rebesani, officer in charge
Giuseppe Mella, junior project officer
Monica da Corta Fumei,
communication in Venice

Weimar Universitat

Julia Draganovich,

coordinator in Weimar

Liz Bachhuber, curator in Weimar
Claudia Loffelholz, assistant

Municipality of Ploviv

Ivan Chomakov, mayor of Plovdiv
Penka Loukova Stancheva,
coordinator in Plovdiv

Krassimir Linkov, director

of the National Art Gallery
Boriana Armenkova, Milena Nedeva,
coordinator assistants

Grisha Nikolov, graphic designer
Nikolai Niagolov, Angelina Rakova,
Sonia Georgieva, Plamen Stoianov,
technical support

Municipality of Athens

Vassi Leontari, coordinator

and curator in Athens

Panagiota Papadopoulou, assistant

London Borough

of Lewisham Council

Andrew Carmichael, coordinator
Brigid Martin, assistant

Rebecca Sacpoba, administration
logistics and support

Hannah Liley, curator

Dave Mabb, curator of Deptford X
and main point of contact for artists
Link with Goldsmiths college of
Art, Head of Masters in Art program

Radar Artists from Crakow
Daniel Banaczek, Marta Firlet,
Wojtek Kolek, Marcin Strzelecki,
Magda Silberring-Strzelecka,
coordinators and organizers in
Crakow

Billboards

Boris Missirkov/Georgi Bogdanov
photos and graphic design
Weimar photo by Marcel Kohler

Radar Infopoint event in
cooperation with Telecom Italia
Future Centre and Insula

Catalogue

Conceived by Angela Vettese
Editor Lorenzo Cinotti
Editorial assistant Elisa Carlotto
Graphic design TaPIro, Venezia
Translations JUST!VENICE,

Igor Folca Nash

Photographs Radar artists,
Stefano Graziani, Grazia Fiore,
Daniele Resini, Silvia Sartori,
Silvia Sbordoni.

O kardAoyog rou Mpoypaupatog Pavtap-Zuvdéovtag Tnv Eupwn — Anuioupyikd AvBpwrivo EpyaaTrpio o€
Eupwaikég MoAeIg (2002-4) — H oOvBeon Twv GUUKETEXOVTWY Xwpwv, Afuwy, [dpupdTwy, MavemaTnyiwy Kal
kaAitexvwv | The catalogue of the Radar-Connecting Europe Programme — Creative Human Laboratory in European
Cities (2002-4) - The composition of participating countries, Municipalities, Institutions, Universities and artists



Exhibitions

Venice

Radar Living external hoarding

of the Insula building site,

(from May 2003)

The Fragment A+A Slovenian
Cultural Centre (21 May 2003)
Radar Connecting Europe

Centro Civico, Giudecca (June 2003)
Plovdiv

Radar National Gallery of Modern Art
(September 2003)

Weimar

Radar performances
Schillerstrasse (23 August 2003)
Radar exhibition

Castle of Ettersburg, (September 2003)
Athens -
Processing Radar

Technopolis (March 2004)
Lewisham

Radar Temporarycontemporary
Gallery, Old Seager Distillery
Atlantic House, Deptford Bridge
Spacia PLC, Resolution Way,
Deptford (June 2004)

Crakow

Radar in Crakow

Pryzmat Gallery (July 2004)

Thanks

The Albany, Borjana Armenkova,
Anne Bake, Lucia Baracco, Paolo
Basili [Benefica San Pietro

di Castello), Centro di Igiene
Mentale Palazzo Boldu, Marco
Buranelli, Maurizio Busacca
[Associazione Sumo - Palazzo
Boldu), Lucia Busetto, Comune di
Venezia: Enrico Sambo (Assessorato
alle Politiche Giovanili), Sofia
Rinaldi, Alessandro Paolinelli,
Riccardo Bon (Ufficio Civici Museil,
Mariolina Toniolo, Sandro Caparelli,
Ambra Dina, Elena Astori, Omar
Tommasi (Ufficio Urbanistica),
Cinzia Martini, Lidia Vedovetto
(Ufficio Pubblici Spettacolil,
Francesco Calligari [Centro
Produzioni Multimediali), Michele
Spangaro (Comunicazionel, Silvio
Fuso (Palazzo Fortuny), Sandro
Mescola, Marigusta Lazzari, Mauro
Galasso, Simone Aldegani, Roberto
Ranieri [Cultura e Spettacolo);
Regina Chlopicka, Ivan Chomakov,
Peppe Clemente and Paola Fortuna
(Studio Cheste), Associazione
Canottieri S. Alvise, Valeria Dona,
Michele and Gabriele (Global
Pubblicita), Dora Economou, Olafur
Eliasson, Favela Pavillion, Gerolamo
Fazzini (Archeoclub d'ltalia - Isola
del Lazzaretto Nuovo), Katjia
Fischer, Marino Folin, Aurora Fonda
and Lucia Pecoraro (Galleria A+A),
Alessandro Fontana, Elena
Fumagalli and Ilaria Boccagni
(Insula), Franco Gazzarri, Sonia
Gencheva, Sonia Georgieva, Enrico
Glerean, Antonietta Grandesso
(Thetis), Anthony Gross, Roberto
Grossa, Mathias Hafiner, Ignat
Ignatov, Susan Kintat, Roberto Kobelt,
Agnes Kohlmeyer, Joseph Kosuth,
Tsvetan Kotsev, Sonja Kuprat,
Charity ladies of Saint Martin
Church (Venice), Francesca Lamon,
Michele Lazzaroni, Ivan Linkov,
Carlo Loiodice, Carlo Marchesi
(Valle Perini), Mauro Marzo;
Elisabetta Meneghel, Marco Ferraris
and Giorgia Gallina (Fondazione
BevilacqualaMasa), Moeka Studio,
Massimo Monico (Mestiere Cinemal,
Maria Morganti, Francesco Morosin,
Manolis Pampousis, Milena Nedeva,
Nikolai Niagolov, Michael Nicke,
Grisha Nikolov, Marco Pazzi and
family, Michelangelo Penso, Nelly
Petrova (National Library of Plovdiv),
Spacia PLC, Orietta Prola, Angelina
Rakova, Gaston Ramirez, Fabrizio
Reberschegg and Renata De
Grandis (CDQ2), Raquel Sanchez
(TeDIS Center - VIU), Cesare Scarpa
(Isola della Certosal, Caterina
Scarpa, Paolo Scibelli (Biennale di
Venezia), Camilla Seibezzi, Daniele
Signaroldi, Magdalena Silberring-
Strzelecka, Chiara Simonato Rabitti
(Fondazione Querini Stampalia),
James Stevens, Jake Strickland,
Francesco Teardo and Gabriella
Scarnato (Biblioteca Centro Civico
della Giudeccal, Gudrun Teich,
Temporarycontemporary Gallery,
George Theothorakis, Rikrit
Tiravanija, Marta Tolomelli, Gianni
Trevisan (Associazione Il Cerchiol,
Harisios Tsiouras, Luca Vascon,

Alvise, Silvia, Teresa, and Pietro
Vianello, Gianni Vianello
(Associazione Granello di Senape)
Jen Wu, Vitale Zanettin, Marino
Zavagno (Telecom Italia Future
Centre), Marina Zulian and Carlotta
Michelini [Associazione Barchetta
Blul, Il Caffé Rosso di Santa
Margherita, Muro di Campo San
Luca, shopkeepers and artisans
from Venice and Crakow who
participated in the project, all the
tourists who helped creating the
tourists spiral on San Marco Square
as an attraction for the locals.

Special Thanks

Bruno Dolcetta and Luigi Torretti
(Insula), Fabio Di Spirito (Telecom
Italia Future Centre), Fabrizio
Reberschegg [Consiglio di Quartiere 2)
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Radar
Connecting Europe

Angela Vettese

In one of his films, Orson Welles gets Picasso to say that art is a lie that makes us realise
the truth. The maxim might be taken up again and hope that the European projects
devoted to the arts while being meetings of creativity put together artificially, prepare for
a future reality of reciprocal tolerance and union.

Like a needle that penetrates and sews, the initiative of Radar contemporary art has tried
to marry pieces of that Europe that we do not cease to desire despite the difficulties of its
birth. A small in vitro experiment, the young Radar artists have tried to live and work
together, facing up to their cultural differences and playing with them when overcoming
them instead was impossible. After all, they were selected by an international committee
with a criterion that was also centred on the spirit of conviviality, on a sense of humour
as a way of communicating and playing with possible incomprehensions. For months they
toured Europe from Venice to Weimar, Plovdiv, and as far as Athens, Lewisham, Crakow
and again to Venice for a choral conclusion.

An esperanto consisting of basic English permitted verbal communication, thereby in a
certain sense favouring a deeper, more sincere level of contact: where there are no
linguistic games that make it possible to blunt, calibrate or adapt one’s thinking to that of
other people, it almost becomes unavoidable to tell the pure, unadulterated truth. Even
getting angry, talking things over and making up has a more direct way when one has a
limited command of the language.

Every city was tackled by the group at different levels of comprehension: from the most
common and visible to its least predictable turns. In the Venetian phase, for example, that
culminated in a common exhibition at the Centro Civico della Giudecca, the first steps
were taken in reflecting on what it means to be a tourist versus being or feeling
integrated, without forgetting that the stranger in Venice is almost anyone not actually
born there. The first set of billboards was generated from these first steps, those
photographs blown up and shown in large size around the city that portrayed the artists
in their Venetian apartments. Called Radar Living, they conjure up the idea of an "almost
living’, a half life: the splendid furnished premises, in fact have the double flavour of real
domestic life and renting on a weekly basis of temporary, unreal stays, those that with an
irremediable contradiction enrich the city while impoverishing it of its youth. The show
went even deeper, following the methods widespread in the severest contemporary
artistic practice, the Radar artists went into the prisons, forayed into the social centres,
they came into contact with other Venetian artists and students on the visual arts degree
course with whom they shared their operating base at the Magazzini Ligabue in the Art
and Design department /IUAV. They got to grips with a Venice that was anything but
postcard-like, made up of industrial archaeology and social issues, a Lagoon that is not
just folklore but also a problematic environment grappling with the sustainability of its
development.

The next phase, conducted in Weimar, could not help but touch on the transition of the
city and the whole of East Germany to the West, from a communist culture to a certain

unconfessable but striking regret for times that are now gone forever. The artists also
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captured how political change has brought with it a slow, inexorable, palpable change in
very old everyday habits.

In Plovdiv, in Bulgaria, the artists were able to live in a single enormous nineteenth
century mansion; a reminder of a very well-off mercantile middle class immersed though
somehow removed in a country barely able to rise above very serious economic
difficulties. Where is the boundary between wealth and poverty, how much time and how
much space separate the capitalist world from the ex-communist one, how much energy
can and must the latter take from the former, perhaps now unaware of its own well
being? The artists have proposed works regarding these topics in the form of writings,
interviews and reflections over traditional iconography.

In Athens it was necessary to deal with Greece as the cradle of everything that nowadays
we call the West or in this specific case Europe. The highly symbolic competitions that
are the modern Olympic Games have emerged as a salient element of both the last
terms: like the contemporary art exhibitions and moreover with a disconcerting similarity
of methods, they push to a dispute that lies not just in talent but also in the ability to
tolerate frustrations, in shrewdness in comparison with the given norms, in knowing how
to impose a discipline although joking around with it. And the artists have [much more
than) joked on the basis of the competition as the origin of our way of being, giving
themselves medals for the negative aspects of their characters.

In Lewisham the drama of the megalopolis with its outskirts emerged: the artists were in
the suburbs of London where they brought their most painful testimonies. Artists who
had arrived on foot with just the clothes they were standing up in, artists who contacted
Polish immigrants, artists who have taken as a starting point the isolated life of terraced
houses and an urban landscape that passes easily from the opulence of the centre of an
empire to squalor of non-integrated immigration.

Old Fiat cars, made in the plants that the Italian manufacturer has transported to Poland
were the main players in a competition between two artists in Crakow. Here as well,
under the surface of a jocular way of tackling things, lies the awareness of a new
approach to life based on the competition and destiny of a Europe that after using the
East as an area of conquest, now moves to having to tackle the theme of internal
immigration and the difficult mix of traditions, faces, people who have been wounded in
the past by very different weapons.

Anthropologist Franco La Cecla has underlined more than once how it is not possible to
travel without suffering a little, without suffering the passage to the different and without
feeling a jet lag that has nothing to do with the break in the rhythm of light and dark and
that, on the other hand, is the only true sign that we are getting in touch with our guests.
Today in the time that has been called the ‘Revolution of Accessible Luxury’ (Silverstein
and Fiske), it would appear that the central problem would be precisely distributing
luxury and acting in such a way that the luxury and the styles of life of different
European countries harmonize sufficiently with each other.

Radar, they used to say, has wanted to be a small experiment. One way of understanding




up to what point this is possible, but above all if and how much is desirable. The question
is too complex and crucial for anyone to propose a solution.

The continuance and disappearance of differences are equally frightening and perhaps
this is the only certainty with which one leaves Radar. As for Europe, what Radar tells us
is that living with and building an artificial family or finding a natural family again that
history could have broken up is so complicated that only the simplicity of building one
human relationship after another, a knowledge of places one after another, one collective
work or game after another can help progress along the path.

Thus in Venice, a new set of twelve billboards were mounted on hoardings of restoration
sites. They depict the artists assuming poses in the cities perforated by the artists’
needle. The hope is that these images might pervade in people’s memory and might
contribute to the creation of an European spirit that enfolds like a patchwork quilt on
which each language has a specific, splendid translation: a word that we have yet to

discover whether it is better to forget or to preserve.

27 Radar Connecting Europe
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Lorenzo Cinotti Radar has stood out as an ambitious and complex project since the earliest phases of planning.
Creating a laboratory of twenty-nine artists within a network of six European cities, who would give life to creative
processes and works, for the purpose of involving persons outside the restricted world of art, appeared to be a
significant objective. Venice was the starting point for the artists, where all of them met to confront each other with the
project, as well as with the peculiar characteristics of the city. There were many possible stumbling blocks, two of which
appeared to be quite dangerous: that those whom the artists addressed, everyone who moves in Venice, residents,
students and minorities, would ignore the project, considering it an abstraction - one of those ideas that work on paper
but when they come into contact with reality they dissolve, demonstrating their limits; or, on the contrary, that the
artists would relinquish their integrity in the attempt to be understood, producing didactic or banal works.

Thanks to the tenacity of the artists and organisers of this phase of the project, this did not occur. The artists had the
possibility to utilise the ateliers and laboratories of IUAV/Arts and Design, to plan their works, participating in workshops
with renowned artists like Joseph Kosuth, Rikrit Tiravanija and Olafur Eliasson, and also to utilise the space and
classrooms equipped by the Venice International University. They realised processes and works that involved the social
categories that populate Venice in various ways, perfectly understanding the city and its residents, which is also
temporarily experienced by students and extemporaneously by tourists, as well as those who sojourn here, but are totally

Lorenzo Cinotti Radar, sin dalla fase progettuale, si € delineato come un progetto ambizioso e complesso.

Creare un laboratorio composto da ventinove artisti all'interno di una rete di sei citta europee, che diano vita a processi
creativi ed opere con lo scopo di coinvolgere persone esterne al ristretto mondo dell’arte, appariva un obiettivo non da
poco. Venezia é stata la stazione di partenza per gli artisti, il luogo dove si sono trovati a confrontarsi con il progetto,
oltre che con le caratteristiche peculiari della citta. | rischi in cui si poteva incappare erano molti, di cui due i piu
pericolosi: che coloro a cui gli artisti si rivolgevano, tutte le persone che a Venezia si muovono, residenti, studenti e
minoranze ignorassero il progetto, considerandolo come un’astrazione, una di quelle idee che funzionano sulla carta ma
che al contatto con la realta si dissolvono, mostrando i loro limiti; oppure, al contrario, che gli artisti per tentare di
essere compresi rinunciassero alla propria integrita, producendo lavori didattici o banali. Grazie alla tenacia degli artisti
e di chi ha organizzato la fase questo non é avvenuto.

Gli artisti hanno avuto la possibilita di utilizzare gli atelier e i laboratori di IUAV/Arti e Design per progettare le loro
opere, partecipando a workshop con noti artisti quali Joseph Kosuth, Rikrit Tiravanija e Olafur Eliasson. Hanno inoltre
utilizzato gli spazi e le aule attrezzate di Venice International University.

Hanno realizzato processi ed opere che hanno variamente coinvolto le categorie sociali che popolano Venezia,
comprendendo perfettamente che la citta, oltre che dai residenti, &€ temporaneamente vissuta anche dagli studenti ed
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or partially excluded from civic life: prison inmates and minorities. Every artist chose to cooperate with different realities:
schools, prisons, cultural and volunteer associations, nursery schools, shipping companies.

The first collective work the artists exhibited to the city was Radar Living, a series of 12 giant photographs, mounted like
billboards on the worksite partitions of Insula, the company that is restoring and regenerating the city. In these works the
artists portray themselves inside their temporary habitations, as persons whose status is undefined: they are no longer
simple visitors, but neither are they full-fledged residents of the city and, therefore, they probably have the common
identity of European artists. The Giudecca was chosen to exhibit the works and documentation of the processes - a theatre
of urban transformations in continuous evolution and, in particular, the Centro Civico, a building conceived to
accommodate cultural and social activities, which had been closed for years and which, reopened for the occasion, even
after the exhibit, continued to host a rich and varied programme of events. The Radar Connecting Europe exhibit, which
was part of the official programme of the 50th Biennale Art Exhibition, saw a great number of visitors at the inauguration
and there were also a good number of visitors following the vernissage, thanks perhaps to the fact that the artists,
although they had done research and proposed contemporary languages which were not always easy to decipher, wanted
to share their creative process with those who, for various reasons and in various ways, live in Venice.

31 Venezia

estemporaneamente dai turisti, nonché da chi vi soggiorna ma é escluso, totalmente o in parte, dalla vita civica: i
carcerati e le minoranze. Ogni artista ha scelto di cooperare con diverse realta: scuole, carceri, associazioni culturali e
di volontariato, asili nido, societa di navigazione.

La prima opera collettiva con la quale gli artisti hanno voluto palesarsi alla citta e stata Radar Living, una serie di 12
grandi fotografie montate, come dei cartelloni pubblicitari, sugli assiti di cantiere di Insula, societa che si occupa del
restauro e della rigenerazione della citta. In queste opere gli artisti si raffigurano all'interno delle loro temporanee
abitazioni, come persone il cui status e indefinito, non piu semplici visitatori ma neanche residenti integrati in citta, e
quindi, probabilmente accomunati dall'identita di artisti europei. Per U'esposizione delle opere e della documentazione
dei processi si e scelta la Giudecca, teatro di trasformazioni urbane in continua evoluzione ed in particolare il Centro
Civico, un edificio pensato perché vi si svolgessero attivita culturali e sociali che era chiuso da anni e che, riaperto per
l'occasione, anche dopo l'evento espositivo continua ad ospitare una ricca e varia programmazione.

L'esposizione Radar Connecting Europe, che faceva parte del programma ufficiale della 50. Biennale d'Arte, ha avuto un
grande numero di presenti all'inaugurazione ed ha avuto molti visitatori anche in seguito, forse grazie al fatto che gli
artisti, pur facendo ricerca e proponendo linguaggi contemporanei non sempre facilmente decifrabili, abbiano voluto
condividere il proprio processo creativo con chi, a vario titolo ed in vari modi, Venezia la vive.




Anna Tsouloufi

A monument dedicated to life

in Venice [The New Venetians)
Installation, mixed technique:

painted wood, sound system,
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2003
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College of Fine Art, Shanghai
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20 Rooms, Saint George Lycabettus
Hotel, Kappatos Gallery, Athens
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Radar, National Modern Art
Gallery, Plovdiv, Bulgaria (video)
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Hydra, Hydra, Greece [video)
Radar Connecting Europe, Centro
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50th Venice Art Biennale
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Culturale Sloveno, Venice (print)
Scope, Dylan hotel New York, US
[video]
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Gazon Rouge, Athens [video
installation]

2002
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and video, Gazon Rouge, Athens
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Ruins inhabitants, Theoxenia Hotel,
Portaria, Volos, Greece [video)
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2001

A different exhibition space,
Pireaus metro station, Pireaus,
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2000
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School of Fine Art, Athens (video)

nkanarel@hotmail.com

Fines and Arts, International digital

Dionysios Kavallieratos

1979 Born Athens, Greece

Selected Group Exhibitions
2004
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Tel Aviv
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Radar in Cracow, Pryzmat Gallery,
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2003
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1979 Born Athens, Greece
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So Much... So Great, Contemporary
Art Center, Larissa, Greece,
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50th Venice Art Biennale, video,
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Anthem to freedom [with Nikos
Kanarelis), Gazon Rouge, Athens,
video installation

2002

Seeing is Believing, Gazon Rouge,
Athens, photography

Still Life I, School of Fine Arts,
Athens, performance

Glimpses,
htpp://www.softknot.gr/glimpses,
digital loops

Ruins Inhabitants - Still Life I,
Hotel Theoxenia, Portaria, Greece,
performance

2001

Before you enter take your shoes
off, School of Fine Arts, Athens,
performance

A damaged piece of video for
closed eyes, Café Muller,
Rotterdam, Holland, performance
In the shop windows, Deste
Foundation, Athens, performance
1st Prize

2000

Night town café, Rotterdam,
performance

Selected Solo Exhibitions
2003

Georgia Sagri Solo Show, Gazon
Rouge, Athens [video, drawings,
performance)
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Anna Tsouloufi

1971 Born Athens, Greece

Selected Group Exhibitions
2004

Athens 2004, Toward a New
Capital. Recording the city of
Athens before the Olympic Games,
with GROUP Of 5, A-station, Athens
On the Edges, Weimar, Germany
Processing Radar, Technopolis,
Athens

The Veil. Student research for art,
politics, and aesthetics, K&K,
Weimar, Germany

Overlay and Display, Weimar,
Germany

2003

ASPRO Exhibits, with Dora
Economou, Aspro Gallery, Athens
Radar, held within Kunstfest,
Castle of Ettersburg, Weimar
Radar Connecting Europe, Centro
Civico Giudecca, part of Extra 50,
50th Venice Art Biennale

The Fragment, A+A Gallery, Venice
2002

Suburbia. The immense area of the
Athenian suburbs, A-Station,
Athens

9th International Month of
Photography, ASFA, Athens

2001

37-58° B/23-43°A, One night group
show, Art Group ‘Filopappou’,
Filopappou hill, Athens

Inter Alia, Dionysiou Aeropagitou
pedestrian Area, Acropolis, Athens

Selected Publications
2003

Dreams And Conflicts: The
Dictatorship of the Viewer, 50th
Venice Biennale catalogue
Without Limits. The Immense Area
of the Athenian Suburbs, Futura,
catalogue

2002

9th International Month of
Photography in Athens, Greece,
catalogue

2004

The Veil, K&K, catalogue

Public Art and New Artistic
Strategies, Bauhaus-University
Publishers, Weimar
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www.artanna.net
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“In a world ever-entangled in unfinished business and frustrated by dashed
dreams, what is the meaning of art and of creating events like La Biennale

di Venezia? | feel very strongly about advocating creative irrelevance to attack
the absurdity of war, violence, and discrimination. | am for producing dreams
to contain the madness of conflicts. An exhibition like La Biennale di Venezia
acquires power as a symbolic ground for possible solutions.

The ‘Grand Show’ of the 20th century developed from the single perspective
of the curator/author. But the ‘Grand Show’ of the 21st century must enable
multiplicity, diversity, and contradiction to exist within the structure

of an exhibition. It must reflect the new complexity of contemporary reality,
vision, and emotions. Today’s exhibitions, like Greek tragedy, must address
the clash of irreconcilable elements.

The project for the 50th International Art Exhibition gave complete autonomy

to eleven curators to realize their visions: Carlos Basualdo, Daniel Birnbaum,
Catherine David, Massimiliano Gioni, Hou Hanru, Molly Nesbit, Hans Ulrich Obrist,
Gabriel Orozco, Gilane Tawadros, Rirkrit Tiravanija, and Igor Zabel.

The outcome is an exhibition of many identities, reflecting the wide-ranging

variety of contemporary art and thought.

Dreams and Conflicts. The Dictatorship of the Viewer offers the viewer’'s

eye and imagination a complex world transformed by the eye and imagination
of the artist. It offers a world where the conflicts of globalization are met

by the romantic dreams of a new modernity.

Beuys said that we all are artists. Although not all people may recognize

this, we are all in charge of our own experience and imagination. We all strive
to reach that creative tension between our inner spirit and the utopian safety
of our daily life.”

Francesco Bonami
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“In a world ever-entangled in unfinished business and frustrated by dashed
dreams, what is the meaning of art and of creating events like La Biennale

di Venezia? | feel very strongly about advocating creative irrelevance to attack
the absurdity of war, violence, and discrimination. | am for producing dreams
to contain the madness of conflicts. An exhibition like La Biennale di Venezia
acquires power as a symbolic ground for possible solutions.

The ‘Grand Show’ of the 20th century developed from the single perspective
of the curator/author. But the ‘Grand Show’ of the 21st century must enable
multiplicity, diversity, and contradiction to exist within the structure

of an exhibition. It must reflect the new complexity of contemporary reality,
vision, and emotions. Today’s exhibitions, like Greek tragedy, must address
the clash of irreconcilable elements.

The project for the 50th International Art Exhibition gave complete autonomy

to eleven curators to realize their visions: Carlos Basualdo, Daniel Birnbaum,
Catherine David, Massimiliano Gioni, Hou Hanru, Molly Nesbit, Hans Ulrich Obrist,
Gabriel Orozco, Gilane Tawadros, Rirkrit Tiravanija, and Igor Zabel.

The outcome is an exhibition of many identities, reflecting the wide-ranging

variety of contemporary art and thought.

Dreams and Conflicts. The Dictatorship of the Viewer offers the viewer’'s

eye and imagination a complex world transformed by the eye and imagination
of the artist. It offers a world where the conflicts of globalization are met

by the romantic dreams of a new modernity.

Beuys said that we all are artists. Although not all people may recognize

this, we are all in charge of our own experience and imagination. We all strive
to reach that creative tension between our inner spirit and the utopian safety
of our daily life.”

Francesco Bonami
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644 SOTH INTERNATIONAL ART EXHIBITION

RADAR is not an exhibition but a process centred on change
and exchange. It is taking place from March 2003 to the end
of 2004 and is aimed at integrating European culture. Twenty-
four young artists have been selected from six European
countries to work together in six cities: RADAR springs from
cooperation between public and private institutions in Venice,
Krakow, Plovdiv, Athens, Weimar and Lewisham. It is sponsored
by the European Commission's General Direction of Education
and Culture as part of the Culture 2000 programme.

The first stop is Venice, where the artists have been given
hospitality by the Design and Arts Department at IUAV. In a
period of getting to know the city, which has little in common
with the quick glance given it by tourists, the artists have
visited craft workshops and met groups of local artists and
humanitarian associations.

One initial creative moment was construction of the Radar
Living billboards, in which the artists appear in their
apartments as foreign guests in the city: in that median state
of those who reside but are always in transit. The panels have
been displayed on the boarding of the Venice urban
maintenance company, Insula Spa. The link with building sites
is the renewal of urban space and, paradoxically, Venice is one
of the busiest centres of such activity in Italy.

The three month period of residence in Venice starting on 21

March ends with Radar Connecting Europe, an exhibition at the -

Giudecca intended to interpret the rapid change of the “island
in the island": the works go back to the theme of a Venice that
is commonly seen as being dedicated to the past, but which
constantly rethinks itself as a workshop of the future. After
their residence in Italy, the artists will choose one of the other
five cities where they will meet in smaller groups and
undertake a similar project: the seeds sown in Venice will in
this way be distributed elsewhere.

MANAGEMENT COMMITTEE

Antonella Attardo, Secretary General of Venice International University,
RADAR Project Leader; Liz Bachhuber, Weimar University; Andrew
Carmichael, London Borough of Lewisham Council, Director of the Creative
Lewisham Agency; Lorenzo Cinotti, FNV, RADAR activities project co-
ordinator; Marco De Michelis, Dean of the Faculty of Arts and Design, IUAV,
Venice; Vassi Leontari, Director of Programmes Unit, Municipality of Athens
Development; Penka Loukova Stantcheva, Municipality of Plovdiv,
Consultant of the National Gallery of Art of Plovdiv for architecture and the

visual arts; Pawel Orski, Malopolski Instytut Kultury, Cracow, Poland;
Rossana Papini, City of Venice; Nico Stringa, Universita Ca’ Foscari; Angela
La Masa

Vettese, Venice | ional University, F q

ot o

Education and Culture

Culture 2000

LORENZO SCOTTO di LWz10
Interpeeta..
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24 2 6 Swigteczaa
A abibrka

tistopada tywnoicl

O kardAoyog tn¢ 50n¢ MmievdAe tng Beveriag « Ovelpa kai guykpoUaeig — H diktatopia Tou Beatr|y», aTov ommoio
ouutrepihauBaverar kai 1o koupan twv érpa 50 ekBéacwv, uépog Toug 1o Mpdypauua Pavtép — E6w or oeAidec e épya
Twv aupperexOviwy kaAimeyvwy | The catalogue of the 50th Venice Biennale "Dreams and Conflicts — The Dictatorship
of the Viewer", which includes the piece of the extra 50 exhibitions, part of which is the Radar Programme - Here the
pages with works of the participating artists
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“Nipoypappa Radar,

ExxofanTopevol
kaadiTExvee...

Teooepig EAAnveg portntég oe diebvii €kBeon otn Bevetia

pwvetal pétog Tov fov-

vio ot Bevetio zar Oa
ovvumdoEer pe ™ Awebvi
ExBeon Néov Kahhreyvav
s Mmevahe. 24 teheldgor-
TOLAAL POITNTES TNS AVOITdTNG
Zyohic Kahov Teyvav and €-
El evponaizég wohers Oa ex-
B€oovy ta £oyd Tovs and 11—
30 Iovviov mapdhhnha pe myv
éxbeon mc Mmevdhe, oto
TAIOLO TOV  TEOYOARPATOS
TOOMOMONS TWV ERACTUAWDY
teyvav “RADAR” mg Evow-
aaing Evoong.

Or  TEWTOEPPavILOpeVOL
AOL EXROMATTOUEVOL KOMALTE-
yvee Polorovran omy Bevetia
1on s o téhy Maptiov, ue
0#OTG Ve dpLovpycovy Ta
£oya Tovg exel, To omoia ov-
wreothapfdvovrar otov za-
T@hoyo s Mmievdhe.

To mpdyoouuo. dooyava-

E NAZ véog Oeopds abie-

o Bevetiag, n Zyxohj Apyre-
rrovirnc Bevetiag, to MMave-
momjo Ca’ Foscari xawn 6-
A mg Bevertiag og ovvepya-
ofa pe 1o Mavemonjuo mg
Koaxofias, ms Baindong,
Tov Aovdivov-Lewisham xau
Tou IAGvTp.

Avraifayée

H ghnvix ovppetoyi moo-
wbibnze nar opyavabnxe a-
76 mv AvarwEuaxy Eta-
el Tov Arvjpov Abvaiov oe
ovvepyaoia pue v AZKT,
070 TAAOLO TOU TEOYO AL
05 «IloMtiopsg 2000» g
EE.

«Z10 mpdyoauua ‘RADAR’
_ ovppetéyovy téooeptg Elln-

VEG TELELGPOLTOL KatL POLTNTES
g AZKT» emonpaivern A.

{Baoihuen Agovraon, dievbo-

\‘IQIQ touv Twijuarog Moo-
Joaupdrov ™mg AvartuEia-
#ic Etapeiag tov Arjpov

Abvaioy «n Tewovia Za-
yorj, © Nix6haog Kavagsing,
o Awviowoe Kafaleodrog
o Avva Toovhotgn).

O1 moMmonres avrahhay€ég
RETAED TV ROAMTEYVOV Katt
ovalaotxd 1 dMnpovpyia e-
WTVEVOUEVY) GO TNV TOTAY
TOUYHATIROTITCL, TNV ETUAUL-
0OTNTAL, TO ®UPA TWV HETAVA-
owov 1§ my Eevogopia, ex-
@odatovy ™ oy Tov
‘RADAR’».

Meta mv €éx0eon om) Beve-
Tict oL VEOL autol aAMTEYVES
Ba porpaorovy oug névre w6-
Agig, yua va dmuovoyiocouvy
£0YA YONOUOTOUDVTAS TG VE-

| Tng AIONYZIAZ AATIOY |

£C TEYVOLOYIEC OTIS EWRAOTL-
nég téyves. Ta €oya Ba ente-
Bovv o ToAvoUyvaoTe HEEN
OV YapaxmOILovy TV ®A0e
TOM), DOTE VL CUUPETAOYEL
#aL O ROONOG.

Oa €0Bovv omv Abjva Oa
dovkéouy £d xat Ba Tovg
dofel ) evraipia va Tapov-
OLACOLY TC QY TOUS TTUOAA-
Ao pe ™) peydin €x0eom mg
Mohmotwre  Ohvpmddag
yut T oUyxoovn TEvn, Vo
mv ayida Tov Arjpov Aby-
valov zow g AvartoElaxig

Ou mévte vahhréyqveg mov  Etatgelagtou.

N. ®INAAEADEIA: 90 yAu. E.O. ABnvav - Aapiag, TnA.: 210 270.27.00

t
oo
e
B
w7 el

A

01 EAAnveg KaANITEXVEG nou PETEXOUV o€ S1EBV €kBeon nou «Tpéxel» napdAAnAa pe Tnv Mnievd-
Ag, oto Nnai Judeca ng Beveriag. AnaBavariopévol onv nAareia Zav Mdpko, ané apiotepd: Av-
va TaouhoUpn, Nikog Kavapéing, Mewpyia Zaypn kai Aiovioiog KaBahiepdrog.

RENAULT cClio

EM®ANIEH. Zkéro Clio!

TIMH. Kahirepn 8¢ yiveran!
KATANAAQEH. Xapnhorepn S¢ yiverai!
Téheia, eival ka1 1o npwro! Mou ndel...!

' ;tm!qng ckﬂéqu PENEZ yia va
QMOKHOETE 10 OUVaPTIaOTIKOTEPO

autpKnTe r[g amyggtaq Tou!

11 RENAULT o xovrd o0ag...

XAAANAPI: E6v. Avtiotdoewg 43, TnA.: 210 675.64.60

P Zamﬁ
Ta £pya pac 8a evrunwaoidcouy

H éx0eom v vémv radhreyvav eyravidleton ong 11 Tovvi-
ov oto IMolmotxé Kévrpo me Bevetiag oto vnol Judeca.

«Elvat okt onpoveizd yue epds Toug VEOUS RaAMTELVES TO Y-
YOVOS GTLavarahimrovjie 1o dteBvES Tpooxijvio mg ‘avant gard’
TExNG €00 om Bevetiar eEnyein Mewoyla Zayon, tehetdgorrog
s AZKT zau foafevpévn ané 1o Idpvpa AEETE.

«H evrawplo wov pag divetar va «dpdoovpie» GUALOYIXA, £~
TdEVOVTAS ETOLTOUG EQUTONS IS RATW TS ®owvoug Beopovc,
elvou %o 1o ovvinud pos.

ORot TEooTaBOVHE e T EQOILL TOV Pag EdMOY OL OTOVOES
UG %OL REYOL TWOM TU RATAPEOVOUNE O KA, E(NAOTE YE-
PaToL a6 WEES Ha MOTEV® OTL Tat €0y pag Ha evivamoid-
agouvy»!

Metdm Bevertia, 1o ta&id pag Oa ovveyiotel o puo and ng dh-
AEC TOAELS TTOV OVUUETELOVY OTO TOOYQAUNCL, GTov Bt SovAE-
poupe véeg duovpyieg wau Oa exteBoly exel.

H »dfe opdda Ha tpowbnbel o€ dhln 6k xaw Gy oTov 6o
TOOELEVONE TS,

(1]
(2]
© TAYOAAA: A. Nanavdpéou 98, TnA.: 210 965.22.67, 962.51.93
O 1. PAAAH: M. PGAAN 66, AtyGhew, Tn.: 210 561.76.30

PEAE= ac

N. Kavgg’ﬂgg
MpoBofin Kai anéKTnon spneipiac

O Nwdraog Kavapéing, pormuic ms Avardmg Zyohic Ka-
Ay Texvadv, CURIETEYEL YU TOWT POOA O peydhn diebvi] €x-
Oeon. «H “rahi” mapovoiaon eEaprdrol axd 1o 1600 dMpove-
YOS EIVOL RAVE (S ®atL CLVANATTE00 EVEMrTOC» AéeLo Nixog Ka-
VapEMg.

«ITLOTEVW TTOS 1) CUPIIETOYN] HOV TTO TIOGYQOULCL EVOL PLCL HO-
VadUAY] EPITELQICL KCL OTL 1) ETLTVY{CL EIVOL TEQLOOGTEQO OE et Rt~
Mig Wéag raw Tokhig dovheuds.

Me 10 ‘RADAR’ pag divetan 1) evzanpic g TomToepgovico-
HEVOL ROAMTEYVES VO SNULOVO YOOV NE, VL TROBAAOVIE Tt E0Y 0L
nag oe diebvég emimedo xaw va eEehiyBolpe xar wg dropa péoc
A6 QUT TV EPTELQT».

«H oy pag ad my emre@aiic me eAknvinic Slopydve-
ong B. Agovrdon €ywve fdoel Tov £pymv mov dnuovoyioae
RATd T Oudo%EL TS PO OTS pag omy Avatd ol Kaldbv
Teyvav.

H vrotpogpia wov pag xoonyifnxe ofyovpa pag dvolge véoug
o0p(Covregy.

A. KaBariepdrog
Ko dpaon
KOIVEC EHNEINIEC

O Awviolog Kafaheodrog
elvan teherdgportos ms AZKT
7O EYEL TAOEL PEQOS O ERBE-
ogig omy Afhjva.

«H ovpuetor) pov ovo
“RADAR” Bewo 6t elvar €-
vaL ol OeTind Sexivyua yue
AEELO A Kapahieparos.

«H mapovoicon twv épynv
pag rapdhnia ne Ty Mome-
Ve amoTEAET jLat oNpavTig
dLdxoLom yiat eptdg Tovg VEOUS
ROMMTEYVES.

To mo onuavtxé Gpng ei-
Va1 Zowvrj dodom xat oL XoL-
VEG EpTELQlES e T Teudid o~
76 g GAAES EVOWTAIRES G-
AELC».

A. ToourloUgn
“ , 2
nBeveria

H Avva Toovhotign, Tehels-
powrog g AZKT, mépvon
ovppetelye oto Evpwmaixd
Moéypappa  Avrakrayic
Doty «<ERASMUS-SO-
CRATES» oto Bepohivo.

«H opaduwi dpdon pe Toug
VAGAOLTOVS RaMMTEYVES E(-
VOL QL CUVOOTAOTURY] €UTTEL-
olee. Ohow pali oay pue ouiho-
YIROTITA OLAPUOQPWDVOUE pLct
%OWVY] VOOTQOT(M, ATOXT(-
VIS TAVTOYOOVE VEES OUWI}-
Oeteg zan embupiec» e€nyein
A. Toovhotgn).

«H wtopui 6k mg Beve-
tlag amotehel Iy €pavev-
onNg yur T dMuovoyrni pag
TOPE{ £06) TOVS TOELS TEAEL-
Talovg [jvec.

Epyaonijzape 6ho pe to ma-
QATAVO) %Ot TOTEVW OTL OV
00VOrO, ahAd %an 0 raOEvag
Eeywootd, Oa elpaote evya-
OLOTNUEVOL HE TO GTOTENE-
Oua».



