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To eowrtepikd Liag o1dong vaporetto otnv Beveria — Kapé amd To Bivieo | The interior of a vaporetto stop in Venice — A video

frame

'

Eva amé ra campo 1n¢ Beveriag e mnyddi — Kapé amo ro Bivieo | One campo in Venice with Well — A video frame




2007 | Amoomdoyara MpayparkotnTag, ampOoHEVES
ouvavtioeig - H leitovid pou otn Bevetia [A] [TTE]
[BE]

Mpokemal éva atopikd €pyo  KaMITEXVIKOU PivTeo
Oldpkelag 45 mepitou,  yia  dia  ouppagn
QWTOYPAPIKWY Kal BIVIEOOKOTINUEVWY  KATAYPAPWY
Qo TNV TPiPNVA Hou diapovr aTnv Bevetia, péoa amd
10 epyaomnpiakd  mpdypauda  Pavidp  [Radar
connecting Europe-Creative Human Lab in European
Cities (2002-2004)]. Mapouoi@otnke oTnV OPAdIKA
¢kBean lMAnoiov & amévavr mou emipeABnkav ol
Mavayiwta T¢apoupdvn kai o Mdavvng Koupotouog,
0TOV €VAMOKTIKO XWpo «[» 010 YKAQI, kabBws Kal 0’
éva Tahié ottt oo FaAdrol otnv 086 Ahapdvag 10
otnv Abrva, ue Bépa v yeimovid. Maiog-lotviog'07

Aé&eig & dpor whend: yertomad, Eevopeptrog, Evotxog,

TEQITAAVIOT, EPTUEQT) XATOKNOT)

Kot v epnuepn pov uxtoinnoyn oty Bevetia
enavor SLapopeg  nataypapes. Bivteooxdmnoa  uon
PWTOYEAPT|ON

SLBPOpES Mol MEQITAAVNOELS peca oTov Aafvotvbo

evtatea T nabnuepveg  pov
™¢ moAlng oty Laguna, ota mepdopatd TG
Koateyoado otrypes nabnpepvotrag, opopyes uot
avbopuntec oTypés Ttwv  avbpwmwy ™G TOANG,
yloptég  xat  ovvabpolioelg  xaToinwy, TOLELGTWY
soyolopevey, xot tafildiwteov. Avty ™V epmetpio
Cong oug yertovieg g Bevetlag 1y amddwoan
noBovtag not pdPoviag Eavd poall TiIC etmoveg mou
pov  eviumwinray

VO1LOCLYY] UXL UVY)IAT).

oy ouvatobnpatiny  pov

Bevetia: ) moAn g aucbnotonng  atpoopatpog not
TOL [LOTYELOV, 7] ULWVODPEVY] TOAY|, 7] TOAY T®V
TVELATWY, 7] TOAN povoeio. [lepnatwviag otov
M Bopwbo e avaraAbTTw TOGO ELMOAX Y AVETAL
namotog peox e Metd amd Alyo nxpd Stxpovng
noL OLYVEG TOEeleg oL emavalxpBavw, TOEEES Ot
omoleg TOAAES YOEEC natadnyouy oe adtééoda, yhow
on’ Toe novahar g, pabaivw tov 10T v nvodpat.
2Ya-OLys OVOUXADTIT® TYV UOLATOLEX 1S, TOGO
MOVT& ElVOL GTNV HOLATOLEX TNG TEOCWTIXNG KOV

nateidag, e Zandvbou, éva amd ta viowa-Evetinég
amotxieg tov loviov Ilehayovg. Ov Bevetol édwoay
UEYAAO HEQOG TOL TOMTIGUOL TOUG OE XLTA T VY|OLA
AOYw %oTANTNONG, KAl TavVTH OTay axoLw Bevetolg
vor (AODY, TNV YOO TG EXPOEAS TOL AOYOL TOUG,
™me evbuwmomta g yAwooag, voiwbw exeivv v
OWMEOTNTa  OTwG oty owoyévela.  Eipoote
Meocoyetor not 1 vONUoGhVY] LG EYEL LEYAAT OYEO
ME TO LYPO OTOUYElO, TOL TEOYOSOTEL WUE EVIOVO
oLYHVYOLNO  TEQLEYOMEVO 1O obotua pog. Ot
Bevetol , and v addn, eivar éva daitepo eldog,
1060 Meaoyetov, Itahod, ahhd nat yevind avbowmov.
Eivaw yopoduevor, nadoxapdot, nt euyevels pe Toug
€evOpepTONG, %4TL MOV OV TO TEQLUEVELS, ML %O
TOLG nAvVOoLUE TNV *xONueEvy] Toug {w7 To SLOXOAN
am’ Ot elvat MOY, EWC %Al AVLTOYOEY| UE TNV
ToLEIETINY povioe pog. Avtr 1 xadnpepvotta oty
Bevetia, wwvettar apys pe modamha epnddo. And
TOV TEOTMO TOL TEETMEL UATOLOG Vo TETXEEL T
oXOLTISIL  TOL, WUEYEL TNV XLXAOYOPIX XAl TOV
OLYWOTIOUO OTIC YEPLEES Xal OTX BATOEETA, el
oe emoyeg vPNANg emoneuottag. Exelvo, o onolo
pue ovviovioe wote va owcbavbo ™y pon g
UAOYOPLAG GTNY TOAY, 1TV OL GLVEYEIC QPOTEG Me
Toe BATOEETA HAL 7] TXEATYENOY] TOL UOGPOL YLOW
pov. Exel natadafaiver vouilew xdmolog Ott, entog
puowd ano T Campo [or mAateieg g Bevetiag),
nov elvat Ta living room g uabe yertovidg, oo Ta
onpel  CLYXEVTOWONG  TwV  pEwy  avbowrivwy
minbwv exel oe xavovv va vouwbelg pépog prag
neydAng owoyévetag. Iepnatovrag Swoyilovtag v
TIOAY] SLUUETOL TWY OTEVRYV, «TGL POLYERH, o Aéyaue
ota entavnotoxd, Steoyiloviag Tig TAXTEIES aEYd TO
Boadv, votwbet xamolog 6L 1 TOAY, T ®TYELE TG, OL
exnhnoleg g Tov mapaxolovbovy, Tov TaEaTEOoLY,
etvat Lwvtavd. Tooo Suvaty eivor 1 adpa tovg! Av
not Oev elvat TO UOVadIKO  ToEABELYHA  TOANG
YTIOUEVY] TTAVW GTO VEQO, OUEPTOMAL OTL ETOLTO elvat
lotmdy 10 mO oNpavTKd oTolyelo mov ennpealet
oty v aicbnon: o tedmOg douNnoNg ALTNS ™G
TOAMNG, 7] UATAOUELY] NG TAVW O Eva BaAToTomt,
YTLOPEVY], UATXOUELACHUEVY] OAWOSLOAOL [E WOV
torattepn avbowmivn teyviny epevpeTnoOT T L0 EX
TOLTOL, MEEWEC Yopeg awcbdvopot OTL mepmaTdw



TV O (oY TEQROTL, ayavy] TEORA T pe omitia,
%ot 0TV TAEW Pe To BAmOEETH heEoK GTNY Aoy®oLVAL,
vouwbew 10 vepd vo mAnuupiler 1o nepak pov. H
TIOAY] €YEL TNV OtT] TNG VONUOGLVY] %ol XTOTEAEL EVOLY
aLTOVOpO 0pYaviopod. ‘Onwg ™y ennpeealovpe epelc
€10l %t aUTY pe v oetpd e. Etobteg etvan ot Oderg
TG TOANG oL pag ndvouy va v Bowpalovpe , vo
vowwbovpe 8éog y avt)v no ™V owctnunn g
aTOTTA, TV opopys te. Tlaporavta, 1 Bevetia
elvor peoe TOAY mov mebaivet, pioe TOAY TOL aviueL oe
Uty GAAY eTOYY ot oLya-otyd nataEeet. Exeivo
nov Ou 610 dwoet va 10 natakdPBerg avtd elvar vV
apyloelg vo Byalvelg and Tov QOAO TOL TOLELOTA, VO
unv Payvelg pe vy mEWT paTd vo Beetg OAd To
«gobéaton nat TG amolaboelg, vo Byelg amo v

Sradwmaotar  avalnTong TG «ETUPUAVELIUNG UL

Oeopobetnuévnor otoplag. Otav ndmotog, Aotmdv,
apytoet va pabaiver eite ™V nalOTeEY] elte nal TV

o oLyYEovY
emtBefotwvert OTL aLTH 1 TOAN EYEL YTLOTEL e obpo.

totoplar g Bevetlag, olyovpa
Extog and tov moAd onpavixd poko mov énaufe
AT TNV OLEOUELX TWV OTALEOYOELWY, UL ETOL
ATMENTNOE To TEOTAA-GOUPBOAX TOL TAVW OE KLTA
YTUOTNHE %Al 1] VU NG, OAX ATXAROTOLWUEVY ATt
GALOLG TOMTIOPOVG, KETE ATO GYUYES Mol AENAXGLES.
BAénet uamotog to AMpave g Margera xot v
Bropmyovinn Lwvn now avadoyiletar mocol avbpwnot
gyouvv Ouolxotel yr ™y mEO0S0 nat v e&EMEn
aLTOL TOL TOTOL. ATO TNV ALY, TNYAVOVTAG TEOG
10 Mestre, xatoahaBaivel xamotog Ot Byaivet and Tov
nopapubévio %OGPO not

UTaivet oy

TEXYPUXTIXOTNTX.



2007 | Reality fragments, chance encounters —
My neighborhood in Venice

This is an individual work of an artistic video
lasting 45 ' approximately, a series of
photographic and video recordings during my
three-month stay in Venice, through the
program Radar connecting Europe-Creative
Human Lab in European Cities (2002-2004). It
was presented in the group exhibition Next &
across curated by Panagiota Tzamourani and
Yiannis Koufopoulos, in the alternative space
"P" at Gazi, as well as in an old house in Galatsi
at 10 Alamanas Street in Athens, on the theme
of the Neighborhood. Mai-June ‘07

Words & key-terms:  neighborhood, — outsider,
Joreigner, stranger, tenant, wandering, ephemeral

habitation

During my ephemeral habitation in Venice, I
made several recordings. I videotaped and
constantly photographed my daily journeys
and wanderings through the labyrinth of the
city in the Laguna, in its passages. I recorded
moments of everyday life, beautiful and
spontaneous moments of the city’s people,
celebrations and gatherings of residents,
tourists, working people and travelers. This
experience of living in the neighborhoods of
Venice, I tried to render by cutting and
sewing together again the images that were
imprinted in my emotional intelligence and
memory.

Venice: The city of mystery and atmosphere,
the city of spirits, the city that moves the city
museum. Walking in this city I discover that
is easy to be lost in such a labyrinth. After
some dead ends to canals and rounds around
the same places, somebody learns how to
move in it. Lifestyle and people’s mentality
here are so close to my heritage. Venetians

gave part of their culture to the islands of
Tonian Sea, one of which it’s my personal
home country. The city is looking on you.
She observes you. You have the feeling that
the city observes you. It is then first time I
have been to a place with such a strong
atmosphere. The main mystery is the way the
city is built. Water, on water... The city is a
labyrinth. Moving in it you have the feeling
you are moving on a floating board full of
houses. They say this city is built on blood. 1
first felt astonished to realize in which level
of human practical knowledge city’s builders
had reached. A whole city standing on a
swamp! What an invention! What kind of
mentality does the influence of water creates?
We all, who are coming from places
surrounded by water, are able to express our
familiarity with this place here. From my
short living there I can tell this is one of the
basic “underground”, subconscious
ingredients of the city. Because the city has
its one mentality, a city is always a self-
standing organism. And as people have
influence on her, the same does she to them.

Though both languages differ to each other,
the sound of expressions and the rhythm
sounds so familiar to my ears. On the other
hand Mediterranean attitude is common for
both, Greeks and Italians. Our mentality is
influenced by the element of water. Water is
giving an energy that gets into your system.
The city has its own intelligence and is an
autonomous organization. As we influence
her, so she does in turn. These are the views
of the city that make us admire it, to feel awe
for it and the aesthetics of perfection, its
beauty. Nevertheless, Venice is a city that
dies, a city that belongs to another epoch and
slowly collapses. What will give it to you to
understand this is to start getting out of the
role of a tourist, not to look at first glance to
find all the "sights" and pleasures, to get out
of the process of in demand of "superficial
and institutionalized" history. So when
someone begins to learn either the oldest or
the most modern history of Venice, it



certainly confirms that this city has been built
with blood. Apart from the very important
role played in the Crusades, and thus
acquired the trophies-symbols that were built
and its fame, all expropriated from other
civilizations, after massacres and looting.
One sees the port of Margera and the

industrial zone and considers how many
people have sacrificed themselves for the
progress and development of this place. On
the other hand, going to Mestre, one
understands that it comes out of the fairytale
world and enters into reality.
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Eykaivia Mépmtn 31 Maiou wpa 20:00

H mpdokAnan yia v ékBean MAnaiov kai Amévavri | The invitation to the exhibition Near and Across
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Tnv Néuntn 31 Matou oTig 8:00 p.p eykavialeTal OTov EVGAAAKTIKG XWpo T oTo yradin
opadikr £IkaoTIkr £k8e0n «nAnoiov Kal anévavTiy.

Ze o aitepn yerrovid, 0 evaAAaKTIKOG XWPog T Ba GIAOEEVIOEL EYKATAOTACEI,

pwroypagia, video arn kot {wypaikr OE pia NPOONABEIa NPOCEYYIONG TNG EVVOIAG TOU
ONITIOU, TNG KOVOTATAG KAl TG YEITOVIAG WG QUOIKOU XWwPou ToU avBplnou Kat HEPoUS NG
MNOAITIOLUKAG TOU TAUTOTNTAG.

Zuppetéxouv: Avdpéag Bolooupag, Dw KougonotAou, Xplotoyiavvng Kougonoulog,
Kartepiva Mnapapnoutn, Nétpog Mnaroiapng, Mapia Mnoupika, Aduva MavayonotAou,
EAévn PopehwTakn, Avdpéag Zitopeyko, Mavaywrta Tapoupavn, Kwvotavtivog TnAyadng,
Xapiong Tawlpag, Avva Tooulolgn-Adylou.

Opyavwon-Empédea : X. Kougdnouhog , M. T{apoupavn

O yopos rerrovpyei and g 12.00 to peanqpipt péygpr apya ro fpadv xabnpepiva extoc devrépas

poatornatv@gmain com hip:/www.myspace.com/pistogazi

Eyxatvia : lMéunm 31 Maiov 8u.u
Aidpxeia Ewe 31 louAiov
Dpeg Aerroupylag xBeong: Tpltn éws Kupiaxrj 7- 11:30 (To Bpddu)

Aesvtépa KAEIOT(
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«WIAHXTION KAI AITENANTD»
Opadikiy £éx0eon
Zoypoagixij-fivreo-Patoppoapia-eykatacTacels

Tyv Napackevn 20 Axpriiov 2007 ko mpa 8:00 p.p. eykavialetat
oc o mwold povokaroikie oto lNardror, oty 066 Alapavac 10
opadikn) £xbeon ewaoTik®V KoAlteyvov pe titho «lligeiov wkai
anévavTy

IKOMOC TOV KOAMTEXVOVY £Vl Vo Tapovcticovy péca and ta £pya
toug v JTarovia ©c QLOIKO yopo ToL avipoOmov, pEPOS NG
TOATIGUIKIG TOV TADTOTNTOS GG KOt GNUEI0 avapopac .

Avti] 1 TPOTOPOVAIN KUAMTEYVOV AGYOAEITAL KOl KAVEL 10 avaQopd
o0& OYECT HE TIC EVVOIEC TOV GMITION, TS YEITOVIAS, TS KOIVOTNTAS
Gav CUYKOIVOVOOVTQ doyeia péoa otn abyypovn noAn . Tnv Béon ‘ex Tov
apayudrov’ mov Eel anévavtt ¢ avt] kabe korlréyvne mov Prover
OVTOC Kat 0 i810¢ HEPOC NG .

Or kadTEyvee péca amd TPOSMMKES TOVS EUMEIPIES avTihapPavovTat
KOl aVadEIKVIOUV GKEYELS YIOL TNV YaITovid ¢ AEEN-Evvola-cOufolo Kat
OTL aVTO Propel vo TEPIKAEIE .

O kohhréyveg mov petéyouv eivar ot @ Avdpéag Bovoovpag, Db
Kovgoroviov, Xpiotoyiavyne Kovpomoviog, Katepiva Mrapapmov,
[létpog Mrarowpne, Baociing Mmovlag, Mapia Mmrovpika, Eiévn
Povpehotakn, Avopéac  Ditopéyko, [lavayivta  Tlapovpavn,
Kaovotavrivog Tniwyadne, Xapione Towidpag, Avva Toovioden-Adyiov.

Opyavoon-Empéiew : X. Kovgonovirog , I1. T apovpivn

Xe Ohn ™ Sdpkewr g éxbeong Oa yivovrar ewdikés Ppadies pe
perfomance , mpoforés , live povoixn ocvlnmoeig K.a.

Eykaivia : [Mupackeon 20 Axpihiov otig Sptp.-11:30p. .
Audpkera : 20-4-2007 éwg 5-5-2007

Qpec Acitovpyiag:  Asvtépa pe Kvprakn 7p.p. £mg 10:30p.u.
Ahlapavag 10, 111 46 , N'ohdton
[TAnpogopies : 210 29 16 795 , 6938 043 698




Festival Miden in the exhibition “Next and Across”, Athens, Greece

Festival Miden and Gioula Papadopoulou present “Stories next door”, a video art
screening program in the context of the group exhibition “Next and Across™. The
exhibition takes place in an old house in Athens (10, Alamanas str, Galatsi, 11146,
Athens, Greece) and focuses on the concept of “neighborhood™, as a natural and
cultural place of human life, exploring relations between “community™,
“neighborhood”, “home™ and “ego™ through painting, photography, video,
installations and parallel events (video art screenings, performances, movies and
concerts).

*“Stories next door™ will be presented on Wednesday 25/5/07, at 20:00

The participating artists/videos (selected from the archive of Festival Miden 2006)
are:

-Kiki Petratou, «...to be familiar with...» (Netherlands - 2002), 1.00
-Marios Alexopoulos, «Home — Not Home » (Greece - 2006), 3.19
-Manolis Dimellas, « Without Sugar» (Greece - 2005), 3.00

-Danae Konstanta, «The Gardens of Adonis» (Greece - 2003), 4.24
-loanna Myrka, «Weather» (Greece - 2005), 1.00

-Eileen Botsford, «Cycle» (UK - 2005), 9.13

-Gioula Papadopoulou, «Home» (Greece - 2002), 0.40

-Katerina Gaka, «TV project» (Greece - 2005), 2.40

-Johanna Lecklin, «We're a happy family I» (Finland - 2002), 1.00

-Elli Vassalou, «Ego-burn» (Greece - 2005), 5.43

-Maurizio Mercuri, «Eye Awake» (ltaly - 2005), 2.00

-Christiana Korontzi, «Depression» (Greece - 2006), 2.04

-Niki Bissylla, «Domestic Flirtation» (Greece - 2004), 2.02

-Tjader — Knight Inc., «Mechanisms of Exposure» (Belgium - 2002), 1.00
-Nausika Riga, «Mechanic Hand» (Greece - 2006), 5.50

-Nikos Karamanos, «200 Walls» (Greece - 2004), 16.00

The exhibition *Next and Across” is organized and curated by P. Tzamourani and
Chr. Koufopoulos.

Participating artists:

Andreas Vousouras, Filio Koufopoulou, Christogiannis Koufopoulos, Katerina
Barabouti, Petros Batsiaris, Maria Bourika, Domna Panagopoulou, Eleni
Roumeliotaki, Andreas Sitorego, Panagiota Tzamourani, Konstantinos Tiligadis,
Charisis Tsiouras, Anna Tsouloufi-Lagiou

Opening: Friday 20/4, 20:00-23:30

Duration: 20/4/2007 to 5/5/2007

Opening hours: Monday to Sunday 19:00-22:30

Art space: 10, Alamanas str., Galatsi, 111 46, Athens, Greece



