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H eykaraoraon tou épyou Xpovoxpruara Mivou - Mepiooeupa Xpdvou - EAeUBepog Xpdvog oTo project Site/@éan atnv ékBean
ProTaseis mou emiueAnbnkav o1 EAmida Kapaud, n Av-Aop Oumepaov kai o Swrripios Mmayrlerlric o1o geatiBdA Medio
dpdaong Kédpa #6 o1 Oeaaltovikn tov ZemrréuBpio rou 2006 | The installation of the work Time Money - Spare Time - Leisure
Time as it was presented in the ProTaseis exhibition curated by Elpida Karaba, Anne-Lor Oberson and Sotirios Bachtzizis at the
Action Field Kodra #6 in Thessalonica in September 2006.




H eykardoraan Tou épyou Xpovoxpnuata Mivou - Mepicaeupa Xpovou - EAcUBepog Xpovog aTo project Site/@éan atnv
ékBean ProTaseis mou emiueAibnkav or EAmida Kapaumd, n Av-Aop Oumepaov kai 0 Zwirpio¢ Mmaytler{ni¢ oo peoTiBaA
Medio dpdong Kodpa #6 atn Ocoatovikn Tov Zemréufpio tou 2006 (Aetrropuépeia) | The installation of the work Time Money -
Spare Time - Leisure Time as it was presented in the ProTaseis exhibition curated by Elpida Karaba, Anne-Lor Oberson and
Sotirios Bachtzizis at the Action Field Kodra #6 in Thessalonica in September 2006 (detail)




Anuooieuaelg | Bibliography

H aeAida pou arov kardAoyo rou pearifdA Mediov Apdang Kédpa #6 atnv mapouaiaan tou project Site/Oéan yia v ékBean
ProTaseis | My page in the catalogue of the festival Action Field Kodra #6 in the presentation of project Site/Thesis in the
exhibition ProTaseis

Awao ToouhoOgn-Adyiou | Anna Tsouloufi-Laglou
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H mpoakAntipia kGpra yia 1o pearifdA Medio Apaong K6dpa #6 | The invitation card for the festival Action Field Kodra #6

Bo geoufél exootxv texvoyv | Bth visual arts festival
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0 Npdedpog, lwavvne lwoneidng, kat 10 A.Z.
tou MoAmoTikou Opyaviopou Anpou Kahapapidc
0ag MPooKaAouv 0Ta eykaivia Tou

6ou QeoTIBAA EIKAOTIKWV TEXVWV
MEAIO APAZHZ KOAPA -06

010 nAaiowo Twv exdnAwoswv MNAPA OIN' AAOZ 06
mv Napaokeun 1 ZentepPpiov 2006, wpa 9 p.p.
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H mpookAntipia kdpta yia 1o eeoTiBAA Medio Apaong Kédpa #6 | The invitation card for the festival Action Field Kodra #6



H mapouaiaan rou project Site/@éan ato mAaiaio Tng ékBeang ProTaseis. Amé rov kardAoyo rou pearifdA Mediov Apdaong
Kbdpa #6, | The presentation of the project Site/Thesis within the exhibition ProTaseis From the catalogue of the festival
Action Field Kodra #6,

Bo peoupal exootikiv texviy Bth visual arts festival

MEAIO APATHE
KOAPA e




O emipeAnTé Npoteivouv vEoug KOAEXVEG nou Bpiokovial o1o "end-
pevo otadio” tng nopeiag Toug -0f OXEON PE TOUG KAAMTEXVEC TOU
RoomsToLet, Zxéxoq gival n Siatinwon pag ProTaong.

The curators set a proposal by presenting young artists already in “the
next level” of their career -in comparison to the artists in RoomsToLet
The goal 15 to express a ProTasi (which in Greek means proposal, bul
also, analysed in its components, the ward means professional trend -
from Pro and Tasi=Trend).




O1 auetéyovres KaAITéExveS (KiTpivn anueiwan) péoa amé v mapouaiacn tou project Site/@éan aTo TAAiTI0 TNG €kBETNG
ProTaseis. A6 tov kardAoyo tou peaTiBaA Mediov Apaong Kédpa #6, | Participating artists (yellow note), in the presentation
of the project Site/Thesis within the exhibition ProTaseis. From the catalogue of the festival Action Field Kodra #6

Luvdvinon enipgeAntoy xoi kalitcxviv 1ng Spaong ProTéons pe tov
Kalvtexvws AcuBuvir tou Nediou Apdong Kadpa 06 xat exnpoownous
10u MoMtiouxed Opyowopos 1ou Adpou Kadopopde, lobwog 2006

The curators and artists of ProTaseis meel with the Artssbe Director of
Action Field Kodra 05 and representatives of the Cultural Organization
of the Munscpatity of Kalamaria. June 2006

Emypéieio

EAnido Kapopnd Bewpnmxds & kpitkdg TEXvNG. ENGIEATTPIC

Lavipng Mnoaoetdig woropinds txvng, Lpeuvnine, avedpintog enpeinig
Anne-Laure Oberson gwioypdwos, WOTopiIKde 1EXVNG. enipeAdtplo

Curators

Elpida Karaba art theoretician and critic. curator
Sotirios Bahtselzis art hstoran researcher, independent curator
Anne Laure Oberson photagrapher. art historian. curator

KaAMréExvec:

Nikog ApBavitng | Néyia Moxoupdxn | Malpn Zuyodpn | Kootag lwowidng | Anpritpng lwdvvou | Andotodog
Kopaotepylou | Mapia Kévin | Mewpyla Kotpéroog | Mékng Kuplakdnoudog | Miktog MuanAiBng | Madhog
NikoAaxénouhoc | Xéone MéMac | Eutdxng Matooupérng | Avidvng Nittag | Kwotrig Zraguidkng | Booweio
TwMavidou Avva TooudoUgn-Adyiou  Oupavio @acouidou

Artisis

Nikes Arvanitis | Nayia Yiakoumaki | Mary Zygouri | Kostas loannidis | Dimitris loannou | Apostolos
Karastergiou | Marfa Konli | Georgia Kotretsos | Makis Kyriakopoulos | Miltos Michailidis | Pavios
Nikolakopoulos | Haris Pallas | Eftihis Patsourakis | Antonis Pittas | Kostis Stafylakis | Vassilela Stytianidou
Anna Tsouloufi-Lagiou  Urania Fasoulidou




To Keipevo Twv EMUEANTWV yia Ta Epya TG EKBEonS (KiTpivn onueiwan), oTa eEAMnVIKA kai oTa ayyAika. Amd Tov kardAoyo Tou
@eaTiBdA Mediov Apaang Kédpa #6, n mapouaiacn rou project Site/©éan ato mAaiaio g ékBeong ProTaseis | The curators'
text on the art projects of the exhibition (yellow note) in Greek and English. From the catalogue of the festival Action Field

Kodra #6, the presentation of the project Site/Thesis within the exhibition ProTaseis

SITE/BEEH

H fwwolo 100 "dnou” we puooapini Evvoin or avadia-
otoM) pe 1y Ewola Tou “xmpou” e opepnpivn Ko
pobnponxd avaludpevn éwoio nepypdee (owe e tov
KoAdtepo 1pdno n perdfaon o vewtepikdima Lo
Tibxwn wo X@poc (1969) oppapevog and pio patvopevolo-
yixoU 1Unov avaAuon 1oy xapou. o Heldegger aviotpépe
T0UG Gpous Kot npotelves 1ov ebind "1dno® npiv and 1o
YEVIXG "xpo”. Me 1ov 1péno autd, 1a €pya tExvng yivovial
aviAnnid we "10no" avolxtol oto “xwpa” Lupnepaivoupe
m onpooio g éwolag "xipeg” Pove and ng avopopés
ot ouykexpévous kor Puspévoug (nwg Bo éAcye o
Merleau-Ponty) 1dnoug. Euvend, drav o Heidegger, o
PpAdoopos exeivog nou npoondBnoc vo wotavorioel 10
"givol" o oxgon pe 10 "Xpovo” (UNOKEEVIKOTIIO KO Xpo-
vikdintal ypdeger dn "o xdpog €xer Sioonootel nikov o
wnoug" npoodiopiler outh axpifllds Y KoToOoTaNKA
petdflaan o1V UNOKELEVONOINON TOU XWPOU, Pl KaTHYO~
pla nou €poinZe péxpr kol ng opxés ou 200y owwo va
nopapdver andhutn. H unoxeyevikétna opléeror n\loy
or oxéon e o “tonohoyikA” Bewpnon tng Unopkng, £vi
oprivetos vo gevwonBel ot Slogopetwol dnor nopdyouy
xo1 Slopopetikds unokepevikamieg. Mio oeipd ano pehe-
i (Foucaull. Deleuze & Guattari. Dernida, Ingaray,
Auge) npoteivouy 010 £pyo Toug Gxi PEVO TV KOTNYOPIo-
NOINON OUTLY TWY TONWY NG VEWTEPIKOTNTOL, OME Kot
v Siodikoowv unokepevonolnong nov outol ouvend-
yovior,

NapaMindo, ot Bewpio mg téxvng yiveron pavepd nwg n
ROAMTEXVIKG  NOpaYWYn TWY VEO-NPWIONOPIUY ENIKE-
vipavetar omn Bepouxd Budopwon 1ou npaypankou
fpuomou Kat Kolvwvixoy 1dnou evog Epyou. (0'Doherty),
H éwvoia 1ou "tonou” (site) anorzhei dnw my npoodiop!-
ot n Kwon pio onpavid kormyopla épywy téxvng, €va -
und oppiofidtnan- yévog (genre). And th anpeiwnikg ava-
huon tou Certeau 0 onolog WOBETWVIOG 10 POVIEAD tou
Saussure, cppnveder 10 xWpo oov Eva opyavipévo f
OPYOVWITIKG OUGTNEG NOU NPOYROTONOIEITOL OF ‘XWPIKES
DPOKTIKES, MEXPL TN QYOIVOPEVONOYIKA  KPITIKA  TOU
Merteau-Ponty. dnou n Unopén evig Luviovol owpotog
010 xwpo anoteAgl kow v ($a m ouvBikn g oviiAnng
wu kdopou, v ovBpwnoloyiwd npoodyyion 1ou Auge
4nou 0 16N0G TG UNERVEWTEPGTNTOG (surmodernité)
yiveror pn-tdnog, kor péxpt 11g avoyvaoe g Deutsche
n onelo £waye g Evwoies Tou noAmkoy, tng Snpoxpatiog
®on g Snpdovag o@aipog o oudHNOn Y10 Y 0OTKN
aofinuikd Kot 1o Mye (discourse) nou ogopd ™ “xwpwn
xouhroupa” (spatial culture), pio ogpd ond KoANExve
Wou pehentég ond 1o 1EAn g Sexoetiog ou 1960 dpxwoy
va npooBiopllouy 1o £pyo DE OxEoN 1600 L 10 QUYKEKDL-
ptvo tono doo kai pe tn Béon tou naponpntA péoa oto
xwpo. Epyo npoobiopwopéva otov exdotote 1no éxBeong
100G KL ONG ouyBNADOLIE BUTOU Tou 1oy (site specific)
onotedody Extore BoMipes kaMwtexvikes exppooeg. e
6Aa ouYd 1a €pyo N EWOI0 TOU T6NOU, ONUAIVEL TAUTOXPO-

VO KO wandotaon (sauation). o kataoteon now Mapop-
PUWETOL KOTG W aAAnAENIBpaon TPy Nopopl tpuy
10noBeola. (pyou won Béord. KAnoeg gopes 1o £pyo oud
yivovior opelg dardyou, Snpoupyouy ‘nedla dpdong’
enavebpoons (reenactment), aVICYWVIOHOU KOt B0
KA, HETQTPENOVIO OF XWPO GVOOTOXOOHOU KI evduvduel
Spoomnponololy po dnpéola opalps omy onola ol
EUNAEXGPEVOL woAoUvior va ndpouy Béan. (KoBux, n Mén
“site” ouvoilel OMes 1 napondvw gwoiee. uoBetuviog
1 AEEn "Béon” yiverol pue npoondBein va apBel Siokexn-
KO 10 opEtappoaoto 1ou dpou)

Ly éxBeon SITE/BETH enixeipeiton pia enaveégraon wy
nopapétpay site-specific épywy Peon and pa olyxpowm
npoomkh, KaMuéxveg npoordiBnkav vo Bnpwoupyn-
oouv Epya “npoodiopiopiéva 010 Xxwpa 10 ndalod 1ou” (site
specific, context specific), vo avaoToxootedv Nav o1
Evwoirg 100 Snpdowou/IBILTIKOU XWPOU, NPOCWINIKOU/ KO
VWVIKOU Xpou, Epyooianol xwpou/xipou Bioaxéboong,
KOt ¥a ENELEpYOOTOUV 10 BEHO TWY KOWSVIKGIY. MONTIKLY,
KOt (PUXOAOYIKGY NOPORETRWY TOU OUYKEKPLIEYOL Tanou
M€ outd 10 Mdyo Eytvay (yia npun @opa ota nhaice 10U
ouykexpipévoy exficowanou Beopou) nopaywyls viwy
Epyav Kot project, pe npdBeon 1o kable Epyo vo ouwdéon
EVWOIOAOYIKG KOt HOPPOAOYIKG HE ToV 16N0 NOPoYWyT
wat Béaong You

Mo ug ovdykeg ng €xBeong 0 Andotodog Kapaotepylou
Ihnoe ond toug el enpedmiEs vo oxedidoowy ond
PviENG tny waton Kol 1ig GPEL 10U opAIPoL WU KINpioy
010 onoio @oteveltal n éxBeon. To teAwd Epyo 10u Ewo-
oK VOl 1O YUVIAOTIKG HOVIEAD TOU OPGIPOU. KO Npo
KUNTEL GNG 10 OUOXETOHG TV EXOOTOTE ONPEKIORWY KO
oxeBiwy. To £pyo 10U EIKOOTIXOU OVOPERETO 0TI EWolr
10U 16N W Frwpating KaTdoToon. we kotaypegn Koo

pEpivaiv kivioewy tou ewpores. To épyo avopepera o

diopopd 1ou xwpou, £rot dnws opidetol and 10 pobinpon:
WO OPIOREVD, OPXITEXTOVIKG OXEDIDOPO KOL 10U TON0U W
10N0AOYIKG opropEvh Rataypapn avBpanivng Bpdang

KadMréxvee nou epydlovion pe 1w gyrardoroan f dus
poa. kot Bnpioupyoly kova kot roBpoomikg Epya out
Sicpeuvoly 10 nopexfanxd duvopikd tou pyou txvng
Ta épyo wng Mewpylog Kotpéroog oupfolZouy ovapapis
Kot kWAKEG NG 0ONTIKAG NG PETO-PIVIBOMOTIRT
npoodwopipdintag pe fidon  Béan, o onoio n Geopn:
K wprmn Arav 1o npwtedov {itngo, Kord tmy saAmew-
1 1ng npoxtikA n BidpBpuwan, 1o nAniow xox ot ouvexdo:
XE, 10U EpYOU ANOTEAOUY 10 QVIIKEIHEVD g £peuvds 1NC
H avopopd o1o “Acuxd wifie” A 1o “povoelo” wg évo;
“pnxaviopds \DEoAoYIKAE NOPOYWYAG TNG VEITEHKBI0G
NG (0T0PION0INONG twy PIVIE KoL Twy KaAMTEX W0
perokl Tou auBeviined Kt 10U aVTIYPaPoU. Gnewg enion
kot n Sopn kavoviotikaw peBodwv g unodaxig tou
fpyou npoopépouy 1o cpéBiopn yio v enovolcwpne
10U Kowod o onpepvh enoxd Hooxéon tou Epyor




TEXVNG JE TO KOWVG £(v0L 10 ONYELD ETTIOONG TOU Epyou TN
Kotpétoog. Na v éxBeon OEEH n Kotptoog Snpnaupyn-
ot (owGMoE o pappapo) Eva WBovikd ovilypogo otiyjs-
wnou 1o onoio ouvéAaBe unpootd and n Stdonun Méva
AiZa watd v eAeutola g eniokegn oto Aodfipo. H v
Myw puioypagia £natge 1o pdAo Tou “speBiopartog piog
xelpovopiag, n anola MEpeuvad TG OXECELS Nou Snploup-
YoUv 10 KGAMTEXVIROTE 010 OUYKEKPIPEVE NABIOLa Gnou
KaroKoy”, H EIKOOTIKOG KOTOMIAVETOL PE TV TEXVN WG
‘o dpootnpidtto nou nopdyer OxEOLIS IO TOV KOoPO"
H Kotpétoog éxel ENKEVIPROLL TV EPEUVE TNG OF Epya ta
onoio gavepuvouy T eEEMER TOuG and TV apXIKn GUA-
A pExpL v tehkn oAoxkAipwon, Ty aMnAegdptnon
wat GAANAOOUOXETIONG KoMEXVpotog/Beatd, deopcvo-
Vviog Tic 300 autég oviStmES HE0D OO MPoYHoIKS KaAl-
téxvnpn

Ennpeaopévn ond 10 'unepnpoo@opa’ TwWy ETOIPEKIV Kivn-
e mAcpwviog "dwpedv xpivou” opidlag. n Awa
Toouhotpn Bnpoupyel Eva vEo, QAVIOOTIKG QUOTNRO
PETPNONG ToU KABNUEPIVOU XPGVOU NOU ONOTUNWVETDH OF
“xpovovoplopota” oe anopipnon xpnpdrwy (euro). To
£py0 OnoTEAE OXOMO0 OXETKA HE T OXEON TOU XPOVOU TOU
katéxvn nou (nopadooiaxd) Sev ouyKataALyetal oTov
Ko xpavo napaywyns tng Kowhg EppoBng epyaoiocg,
ko ot tou £pyou téxvng. O xpovog nou “ayopdleral”
pe 10 “xpovovopiopora” (1o “Mwvod") eivan pev xpovog
£pyooIOG 0AMG Gx1 uE oKoNG TNV NOpaywyn Kanotou aya-
8ol NPog KOTOVAMION. BXI YIa 1NV AVAKUKANGN 10U KEPD-
Moiou. Metatpénetan oe xpdve opyiag. N NPOGWNIKAG
KOl KOWLWIKAG ywiong, Evatéviong, yivetal xpévog eow-
1epinds. eAeUBepog xpdvog, Xpoveg yio Tov iBlo 10 xpivo
H emoouxds kot autd rov 1péno daploupyel “évo Silapo-
penkd and 1o KonmaMoTKG olotnpa pPEpNanG Tng
avBpwnivng Spactpiéintag nou oMY NPAyRatKGINTO
néer evévna, A Acioupyel we ovidpaotikd péco oug
apxég napaywync”. To project mng ToouAolyn napouoid-
et ot Siogopenkol winou Spdcel; ot Snpdoio xwpo
fnou 10 Mvou e§apyupavoviar and Tous idoug Toug ono-
Bénteg tng ouvaAhaynis (ouvoptha pe TV EIXaoTIXG) pEgo
oug Bieg oug g npakei. To épyo npooappdletat ong
ex0010te ERBEGIOKES DUVBAKES, EVW 0TV OUYKEXPIBEVN
10U poppn oto npwny otpatdnedo KOAPA nopouaialetat

we, avuxeipevo (10000 opBunpéva kKoppaua tonodom-
MEVD o€ vidve viovioopiva) Dnwe Eival -ov Kal atuna

yVotd, 0 Xpdvog Tou “poviapikoy” eival 010 peyaMITEpS
10U PEPOE XPOVDG KEVOS, Xpovog SoKIpaoiag Kol Goxnang
-0t NoMpou aMa evorévions Kat npogoxng (oxoma)-
tEAKG XpOVOE Pn-0paong, "XOpPEVOS” PN NOPAYWYIKGS Kol
Acoupyikog yuo kowvwvikée Spaotnpénteg. Moo ond
NV NOPoUIOeN TOU QVIIKEWEVOU N EIKAOTIKGG NEPLOUA-
Mygr "CiKovIKG. Kot OXt GTaTLOTKG™ ORES TG WPEE "EAEU-
Bepau xpdvou”, “kevol xpovou”, xon TEMKA “neplogevoy-
peEvou xpdvou” Twy @avidpwy nou exouy {HoEl PEoa oTo
arparonedo ot napeABov, "pe v emBupia vo oneAeuBe-
PWOEL Xpvo KOL VO TOV SIOXVOEL OTOV XWpOo £X vEou”

Lto £py0 INC (EYKOTOOTACEL, ME Video, YWIoYPOYIES Kot
avikeipeva) n Baoelo Iwhavidou Sigpeuva mny £wola
e Béong karaoksudZoviag v “ronoBénon (tono-BE-
1N-0n) EVOC UNOKEIWEVOU KOt TOU/TWY OVIIKEIREVOU/ -uv
10u”. To "Ynoxeipevo-oe-8é0n kal avikeipevo-oe-ovali-
mon nopouoialouy v opofaia adnon toug petoky
100¢ Kot pe 10 NEPIROAAOV ToUG (OOTIKOG XWPOL. Yuon
epyooiakol xwpol kAn)" efepeuviviag {nripato petatd-
Mone, PUOIKAC, aviAnnukic kol Wuxohoywde. H eykard-
otaon "0t Tpeig EwpatopUAaxes” nov éyve yio 1ny £xBe-
on OELH npayuotonoweito: og 800 1onoBecisg, otov exBe-
010%6 xwpo o Beooalovikn KaL 010 OTCUVIIO NG EIXa-
otxkoU oto Bepodive To £pyo Baoiletal oe d0o npoflodic.
v npofoln evie nxoypognuévou video kai pia {woydve
Sioducruekn petafifaon, ot onoleg nopouoiélovial otov
exBEOIOKG XWPO KOl TEKPNPUIVOUV 10 OXNPOTIONG EVOG
OVTIKEWWEVOU 010 UTOUVTIO NG ElkaoTikou. To "aviwmeipe-
vo-oc-avolritnon petafdAleror avddoyo pe n BEon twy
MEswv o £va Kapevko noxvidh, oto onoio £xouv oup-
PETOOXEL 0L TPELG enpeAmEg T £xBeond. 1o “unokeipe-
va-og-BEon”. H Sedtepn nopouoicon, n Slodwuoxn npo-
BoAn, nopoumalen TN CUVEXEID OUTNG TNG PETORGHOWONG
TOU OVIIKELEVOU, K0BwE OE oTopoTa vo yetaBdileta: avl-
ADYO KE TN QUVEXN OUMPETOXN 10U KOIVOU TnG ExBeong oto
nowvidt, Sedopcvou o1t kotd tn Sidpkeia g ExBeong ol
PE ENPEANTES £nava-ToNoBETOUVTTN NG 10 KOWG Nou
naipvet ™ Béon Toug oto nawvidt

H ratovopn twv ewdvay exelviv nou Sev npokerrar vo
cEerootodv and awBnukng anddewe Kat N Nopoudioon




Toug we TEToiou Eldoug EKGVES, £ivor n fooikn £vvoin
EVOC ONPOVIIKOU pEpOUG NG Npoktxn Tou Anprfitpn
lwdwou. 0 emootxds Snpoupyei EypupEs EXIUNWOELS
1ou £xBeooxkol xwpou oto KOAPA xpnoiponowviag Tig
cikovee nou Bnpioupyel 1o npdypoppa “Ecotect”
MNpéream yio éva npbypoppo KuplokAg avaluong nou
XPNOWONOIOUV KUPIWE OPXITEKTOVES KOt NOATIKOL INXovi-
xol. Koz ewova nopoudidler tn QuIevetnto i AAeg
OXETIKES TIHES EVOE XWPOU XPNOIHONOWIVIOE £vay KWwdIKS
XPLOUOTOG NOU OnEwoviel £ite NooooTd €ite TWES oE
Watt. To €pyo tou lwdvwou npoodiopiletal pe Géovo n
Béan, Gxi e 1N pivipaMotiKe £woLa Nou apopd otn QYuoi-
X Ox£on EVOC OVIIKEIWEVOU WE TO XWPO. GAA pE T
£wvoin 6u x68e ewdva SnpovpyEiTol PE tn XpHon Twv
pEpAOEWY ToU Npaypankol xwpou péon otov onoio ol
£ikoveG outeg Ba nopouotadovrov. AUTEG Ol EIKOVEG OnEl-
roviZouv S1oPOpETIKEG IBIGTNTES TOU XWPOU NoU avaAue-
1oL To £pyo eivol 10 NOPIPETD EvOG OUYKEKPIREVOU TENOU,
yo ovanopdotoon now BETEl und op@woBAtNon Tov TPEND
pe tov onolo "ontég oxéoel" ennpedlouv TG aviApEr
HOG KOL NpayNOteGETal K vEou T éwaia tng awoBntikig
napouoiog.

0 Eutdxng Motooupdkng xpnoiponotel Nowila uMKG yio
vo nopdyel Epyo oE SiGipopa péco diepeuveviag {ntripc-
10 6NWES OUTO TNG PVAKNG, TNG aviiAming ToU XWPou Kok
10U Xpdvou, Tou avBpwnivou (XVOUG DO XWPO KOI TWW
Seopuv peroll puowol. NVEUPOTKOU KOt KOWWVIKOO
xwpou. O EKoOUKSG PETOPOP@UVEL 10 ouWriBwS EUtEAR
UAiKd nou xpnotonotel ENgEpoviag tous “HIKPES EXTpo-
nég” (péow tng enoveAnyng,. avravaxhaong, Xprionsg tou
pwrde) kal divovtag £ro1 véeg exdoxéc nou 1a unovoues-
ouy Ko ToUtdxpova 1o enavegeupiokouy, O gwootkog
Snpoupyel xpnoyonowvtag day glo xopud post it ota
nopdBupo tou o1patwva tou KOAPA £va outomko Zwypa-
pixd £pyo pe uliké nou otny ouoio "eival €100 va ane-
UNWOEL PIKPES KOBNPEPIVEC aNALC OTIYREG, IO KOL OpXi-
kO uhkd elvol ouvdedepévo pe v koBnpepvdnta 1ou
£pyo0IoKOU XWpou. [POKEMOL OUTIOOTIKG YIO PIKPEG
povadieg pvripng (va pnv Eexoow va... ) koBnpepvig xphi-
0£WwG. NOAEC BlopopenkEg oTypég noAMdv Blo@opETIKWY
npocwnwy.” H xatedBuvon 10U Npoonintoviog Ywise o’
outh v eEm@dvela pnopel vo pETOTpEQE: 10 EpYO OF
PWILWG KOUTI OTPOUPEVD OTOV WBIWTIKE XWPD EvOg Swpo-
Tiou 1t oo Snpdoto EEw and outd. “Evog otpatvac Gppn-
KTO WOTOPIKG nomopévog pE pio niotn ouvdedepévn pe
£BvikéC outonieg SExETar KaL aviavoxAd. oav Pup, nAe-
KIpIKG' £TQIPIKG NoAVEBVIKG ug.”

H gyrotdotoon pe dévipa pnovldl 1ng eikeonikol Nayioag
Mokoupdxn 010 EyKOTOAsAZguEVD NAEOV OTpOtOnEdD.
£Ew and 10 npoatateupévo nepPaiov 6nou Ba Joloov
Katw and xovovikés ouvBrikeg, anotelel o petogopd yio
Y owvio Unop&n KoL OVOPEPETOL OE XTPAKINPLOTIKG Nou
anoviwvial oto (B0 10 guid aMa kar omv tonoBecio
KOAPA. koi ug didgope xphioeig ong onoleg Kotd Kot~
poic unopAnBnke. “'Eva dévipo pnovidl eivor £vo eEoipe-

TIKO NOPABEYLO EVOS NPOIGVIOG NOU NPOKUNTEL and Tn
Siadikaoio NoU 10 KOTEOTNOE EUNAIDTO KOI OVEKTIKG 0N
XEPAYWYNOn, Tautdxpovy 6pwe Kot anioteuta cvaiofinto
oc aMoyic” To £pyo tng Nayiag MNoxkoupdxn eppéver oty
TEIPpIUREVN POPUOUAD NG 1O0TONG EVOG OVIIKEWWEVOU
awBnuxne,. evég euadole pnovldl, pe "ty Kuplopxio 1ou
UKo, 10 Yurd", 0 TOUC EIKOOTIKOUG, “T0 UNDXEIpIC SV
Opoppo pe v npolndBeon ot oNOKPUNTE 10 PECO TG
idiog Tou tng xepaywynong”. Toutdxpova. n eykotéotoon
KGVEL OVOQOPEG OTIC EVVOIEG TOU EAEYXOU, TNG NOPOKOAOL-
Bnong KOl XEIPOYWYNONG WE XOPOKINPIOTIKG {WuiKng
onpaoiog tou ouyxpovou tpdnoy Jwhc yog o andAuta
OOPOAR Ki EAEYXOpEVD NEpIBAAMDVIO.

"H anakeo wropwng eioBnong. WWIopKNG uvipng tuy
olyxpovwy ovBpwnwy, £XI1 NPOKCAEOEL ENNTWOLIG O
Bewpnon tou kGopou aAM Kot otn Bewpnan tng (8o g
toutdtnog. H avelimnon véwy Suvotetitwy encggpyo-
0l0g TOU OTOPIKOY VIOKOUUEVTOU, (0WE va Pnopodos vo
avadeifer v Benxn Pn evig yiyveoBal" To €pyo g
Maipng ZuyoUpn onoteAel Wio onénNEPa KaTaoKeur-
OUVOPHOASYNANG PLOG YAVIOOTIKNG NPOCWMKATNTAG BEoo
OT0 QUYKEKPIPEVO LOTOPIKD -NOMTIKG ~KOIVWVIKG MADIow
g Geooalovikng tou 1830-1810. Mo Snpoupyikn ouv-
Bean anoonoopdtuwy  SLOQOPETIKGV, UNAPKTWY OPXEiW
Kot GAwv nnywy (archive-assemblage). dnytoupyel teM-
K@ pia aAnBogavht puBonAooio, pla gevakn we €va woto-
piké enewoddio. po "aAdBetn”, To £pyo NG EIKGOTIKOY
onoteAzl TeEAiKG andnewpo npoadiopiopoy TNG diaxwpion-
kg ypappng ovapeoa oty ovaluon tou nopeABoviog,
g lotopixrig npoypatkéntocM we Kataokeun xat omn
Bidyvwon tou nopéviog wg puBoniaaia. Toutdxpovo Bie-
peuva 10 6pia TNG TAUTETNTOG WG ONOTENEOMO CUYKEXPIpE-
VWV KOIVEVIKGY "XWpwy” Kot pnxaviopdy Blonoluxic.

0 Kworrig ZroguAdkng Sionpoypotederat o1o £pyo 1oy, T
Onplovpyia pog avicoukAg opydvwong pe Tov Ttk
“Autovoplotivrt  Kivnon  Kowdrnrog  Kohopopidg
(AKKK)". tnv £woia 100 NOAMIKCU WE KOWWVIKE S0vo-
pn koBWG kot awopeve eBvikiopol, Aoikiopou. Bpn-
OKEUTIKOU QOVIOPEVIOAIONOU KO KOWOTIOMoU, UE Nopd-
Setypa v petonoAireutikn EAAGSG ond Ta TEAN g dexa-
£tiog Tou B0 kot £neo. (KOt PE ENIKEVIPO OPKETES POPEC
n Ozoocovikn). "H pntopkn tng AK K K. ofwonotei 1éoo
1oV ENEEEPYOOEVD KOVOROWO Twv dnpogilay veopBdde-
Ewv Siavontav g INAEOMIKAG pag, kouhtatpog Goo Kol
10V QUIOVOMIOTIKG KOWORORO NG EAAnMIKIG unaifipoy
gvovria o andneipe dlowntkou  efopBoloyioped,
Afonoiel eniong v veavikn (UNO)KOUATOUPS TwV GKPo-
Sefidv opyovidoEwy, 10 TEALTOUPYIKG PUNONG Kat 1o §evo-
oPia toug pavigéota. "Ltéxog 10U £pyou ota nAaiowa the
"ouykekpipevikdintag nou” (site-specificity) dev elva
va aviipetwnioe 1o xdpo tou otpatonédou KOAPA oov
évo eyxotoAeAeippévo nedio ond orpapato pvapng
{eppUMog, Wuxpde NAAEROG KAN), 0AAG oov £va “Kevi-
andvia xwpo pfan oty euputepn NnoAimkA dnudoio ogai-
po NG NGANG g Beooahovixng * Kar' outd tov tpdno Kot




10 OKENTIKG Tou reenactment nou kaBopilel 1o €pyo (ava-
popd o€ avAAoyo. unapkIo YeYovaG wg nnyr GvrAnong
uhikoU) enavagéper v noAkn duaotaon tou £pyou
Exvng. To £pyo Tou EIKAOTIKOU NPOTEiVEL Kat' autd tov
1pono: a) To népaopa and Tov "OUYKEKPIYEVO" TONO OTO
€UPUTEPO NOMTKG TOU OuyKeipevo, dnAadn atov oplopd
EVOG TONOU WG "OUYKEKPILEVOU €K TWV UOTEPWV", HETA TN
oTPATNYIKN ENAOYA TOU OUYKEWWEVOU ava@opdg, Tnv ent-
Aoy Tou nepiBaiioviog xwpou, kat B) v peraténion ano
Lo NPAKTKA oup@Aiwong 1 NapépBaong NG KAAATEXVL-
k¢ Opdong péoa o' €vav OUYKEKPIPEVO KOWVWVIKG 10T
(community specificity) o€ pla npaktkn enave&éraong kat
ene€epyaoiag Twv ASywv Nou nyepoveyouv TNV NOATKA
dnpootdétnta, 10 népaopa SnAadn and Lo KOWOTIKA TEXVN
of éva nedio "avdAuong Adyou" (discourse analysis).

To project "Holy Joy" tou Nikou ApBavitn anoteAeitat ané
d0o autépareg naxvidounxavég, v "Holy Joy Crane
Game Machine" kat tnv "Holy Joy X-treme Pinball
Pleasure" ot onoieg pnopolv va xpnaiyonoinBody and
Tov enokéntn ng €xkBeong. To €pyo npaypotedetal pe
xoopop "enikalpeg KOWwWVIKONOAMTIKEG €EEAEEIG OnwG
v enoTpo@n tng Bpnokeiag wg tdeoAoyia n onoia epga-
videtat wg véo KUK @oviapeviaMopoU Kat ouvapa Bétet
0€ £pWTNON TO POAO TOU KanaAlopoU WG véa Bpnokeia.”

Avtiotpégovtag nv €vvola tou "site-specificity”, og kdu
nou ouvexidel va undpxet ave&dptnta and tov T16no Kat 10
xp6vo, GAAG NGvIa O£ OXEON WE TNV UNOKEHEVIKOTNTA KAt
G KOWwViKEG aieg Kat 1deoloyieg and g onoieg autn
xaraokeuddetat, n Oupavia ®acoulidou ouvduddet os pia
dinAn BwvteonpoBoAn €va Buavivé vavoupiopa. nou ava-
(EPETAL O KATAOTATIKEG OUVBNKeG TG avBpdnivng Unap-
&ng kat pia ouykévipwon avBpdnwy yUpw ané éva tpa-
nédl, pa oxnvoBetnpévn ouAtnon yUpw and oUyXPOVES
rovwvikég a&ieg. H eikaotkdg aoxoAeitat pe tn "dlago-
pd", pe v eAGXOTN petaténion peta&y twv dUo Kataotd-
OEWV, 6NV TO PECALWVIKO Tpayoudt navel va eival xpovi-
K@ KaL TONKG oUVOEDEPEVO PE TNV OTLYNA TNG Snptoupyiag
10U 0Md ouoxetiletat (otnv aviiAngn tou Beatd) pe n
onpePVA KOWWVIKN Kardotaon. To €pyo TNG ELKAOTIKOU
enidntd va epnAégel tov Beatd oe auth v avalitnon
10UT0TNTAG, MO KAl "t0 TEAETOUPYIKO NG ouvinapgng
0nwe kat n avaykn €kgpaoncg péow Tpayoudlol anote-

AoUv otoixeia kKivntonoinong g avBpamvng Unapéng”.

"... H autokrovia gival pia anoAtwg ouveldntn kat oho-
kAnpwukn npa&n avtokataotpoync. Eival 6pwe ouvedn-
1. Aev gival évag @aviaopatkog koopog, H npaypatuko-
mta  odnyei TOUG avBpWNOUG OtV auToKTovia."
Epnveuopévn and ug BABepég 1otopieg autoxeipwy, n
Mapia Kévin dnpioupyel 10 npo@iA pag @Qaviactikng
NPOCWMIKGTNTAG, £vOG KataBMnukoU atépou, n onoia
tekunpavetal pe keipeva. "H "olyxpovn" Apahia eival
EIKAOTIKGG KAl QUTOKTOVE( aduvatviag va XEpLotel v
£0WTEPIKN TNG oUykpouon. H €0wTepkn autri dapdxn
npoKUNTEL and 10 yeyovog OTL N EIKAoTKA SOUAEWd TG
Napapével o€ a@dvela plag Kat dev Ing npoo@époviat
£UKaIpieg va TNV NAapouotdoel, Tautéxpova "niéZetal” and
10 neptAAov TNG va NPoXwpnoeL oV andkinon nat-
dudv." To keipevo nou "entteAeotika Snptoupyel” autn tny
NPOCWNIKOTNTA (PE AUETEC OVaPOPEG TO00 OTNV KAAALTE-
XVIKA persona, 600 Kal otov £pulo (gendered) xwpo)
ouvdiloAéyetal pe 1o OXE€JI0 €VOG TEXVNTOU @PAYHATOG
vepoU pe KigwAia otov 10ixo Tou £KBECIOKOU XWPOU, WG
€AeUBepn avagopd atnv £1epotonia NG EpNEPiac.

H kaMuexvikn npakukni tou Avidvn MNitta anoppéet and
HLO CUYKEKPIHEVN yoNnteia nou aokel Ndvw Tou 0 XWPog
KOt E101KOTEPQ N OTEVA OXEON PETAEY XWPIKWV puBpioewy
KAl MPOoWNIKAG ONWE €NIONG KAl CUAOYIKAG MVIAKNG,
avayvwpiloviag Tn onoudadtnta Tou xwpou otn dépnan
agnynoewv tou napeABoviog. Yné autd tnv dnodin, 10
£pyo Tou £xel WG agenpia Tnv npolndéBeon evog "Bepe-
Awdoug pvnpeiakol Xapaktripa tou xwpou”. O KaAATE-
XVNG EKHETAAAEVETAL TO YEYOVOG OTL "CUYKEKPIHEVES XWPL-
K€ duatd&elg napouotdouv tnv téon va (enava)dpaotn-
plonotolv PVAPEG 1600 O NPOCWNIKO 600 Kat 0€ GUAAO-
yiké eninedo”. v €ykatdotacn Tou. n agriynon piag
npoownikng (paAAov oduvnprig) epnetpiag kKaBiotatal pla
Kown eunelpia Adyw OUYKEKPIHEVLV XWPIKWY dlaTdEewy,
Yné autr v dnoyn, To €pyo Tou e&unakouvstat du oupne-
pAapBavel To oToXaops yia T OXEon HETOEU NPOCWMIKOU
kat dnpdatou xwpou, avayvwpifovrag nv apolBaia Toug
ouvligavon euBug e&apxng.

H nxnukn eykatdotaon tou Kaota lwavwidn avakowwvel
T0UG ENKEipEVoUG otaBuolg evag @aviaotukoU petpd. Ta
ovopata twv otaBpwv npogpxoviat and Tov ouvduacuo
OVOPATWV NPAYHOTKWV otaBuv Metpd an’ 6hov Tov

,.




KOOHO Kal OVOUGTwV (aviacukev otaBucv and néAelq
ot¢ onoieg Hev undpxet avahoyo olotnpa pallkng peta-
@opdc. "KaBwg 10 @aviactikd Metpd taidevetl npog g
£NOUEVEC OTACELG, OL CUVOUACHOI TWV OVOHATWY Twv 0TaB-
HOV nou akolyovtat, dnptoupyolv napddofoug yewypa-
OIKOUC OUVBUAOHOUG OUXVA HE NOMTKEG aVAQOpPEG."
Katd tov £aotké v enoxn g "véag naykoopag
1GENC" Kat TG "TPoHOKPaTIKAG" aviidpaong Nou TV ako-
AouBnoe. ol SnpdoLEg oUYKOWVWVIEG Kal Blaitepa oL und-
YELOL GIONPGIPOKOL 0Ta AOTIKA KEVIPA OE A0 TOV KOOUO,
yivovtat otéxot Boplotikay entBéoewv. "H petagopd twv
NXNUKOV onpdtwy 1ou Metpd oe dhoug Gnpdotoug
XWpoue, £&w and Tov XxWpo Aettoupyiag Toug, NANpoPopel
6t n eundAepn Zovn €xel dpapatikd enextabel kat pno-
pel nta va Bpioketat onoudrinote.”

To épyo tou Xdpn MNdAAa SlanpaypateveTat UG EVOLEG TwV
avayvepiowy 0piwv Tou XMPou, TNG SIAPKEaG Kal Twv
aviAnnukov pag duvatotitwy. Me nawyviwdn OidBean,
OIKEIEG EWKOVEG PETATPENOVTAL OE XWPOUG NELPapaTopou
(tn¢ aVIANNTUKAG pag tkavotntag). £va "naxvidt pe to pau
Kal 10 HUGAG Tou Beatwi”. Agopd pia ogwpd €pywv nou
£xouv w¢ BEpa Toug TNV oKd, Kat avagépovtal "oe 6Aa ta
Blaitepa oToIXEl@ NMOU PNOPEL va EPNEPIEXEL aUTA oav
Hop@n énwe n dlagdvela.n duAn unéatacn, n napapdp-
@won", L10 OUYKEKPWWEVO £pyo TO anAd yeyovog ou €va
ompa "pixvel” pio okid petactpépetal otnv napddoén
katdotaon 6t n okl "pixvel" éva opa. H npdokAnon
enwonpavong autoU Tou napddoou anoteAel Tov enava-
npoodloplopd Tou NPOoOOKWHEVOU, Tou "opatol” v
Bé1eL pia SlagopeTkn TUnou Bedpnon NG 0XEoNG Wag HE
Tov "EHnEpIKE” xwpo.

To project "Moved in" Tou Mdkn KuplakénouAou anote-
Acitat and pia video npoBoAn. o€ @uokd péyeBog. nou
Beixvel tn petagopd Kat evandBeon KIBWTWY OE CUYKE-
Kpiuévo onpeio tou ekBealakoy xwpou. To Bivieo npo-
BdAAetal oe loop akpiBwg oto Blo onueio nou Eyive n
petagopd Kat kaB' OAn tn SLdpKeEWd NOU 0 XWPOG Tou
Kddpa napapével avoixtog oto kowd. AinAa ané tnv npo-
BoAr undpxel UNOAOYLOTAG, HE EyKaTteSTNEVO dladpaoTi-
K0 site nou NepLéxel UMKO WeE anoondopata and oanou-
vonePeC Kat Aettoupyei oav nawxvidt nou o Beatic KaAei-
1at va nai&et. To €pyo €xel oav oT6x0 va £EETGOEL Ta Xapa-
KINPLOTIKA TOU oUyXpovou Tponou entkovwviag (kvntd
AWV, BIKTUOKOG T0noG. aAAnAenidpactukd neptBdai-
Aovia K.A.N.) Kat Toug £0WTEPIKOUG KWIIKEG Kal ouppad-
OEIG OE OXEON UE TOV QYUOIKO XWPo nou Snptoupyolval
ang autoug.

To €pyo tou Miktou MixanAidn epeuvd Tnv €vvola Tou
N0V WG PLWPATIKA avVaQopa Kat Nposwnikr apxeloBémn-
on v "nepnatnukdy” avanticewy Tou. Avantiviag
QVTIKE{PEVO PEOO Kal YUPw ane TOV OUYKEKPIUEVO EKBE-
OLaKO TOMO, 0 EIKACTIKGG Aettoupyel wg "alyxpovog apxat-
oAéyoc", o onoiog GUAEyeL, apxeloBetel kat ekBETEL

"onpeia-avagopég”. Tautdxpova 10 apxeio autd avBpw-
noAoytkou evdla@époviog dev anoteAel pévo nopraito tou
XWPOU KAl TwV avBpwnwv nou Tov KatolkoUv aAAd Kat 1ou
{610U TOU KAAMTEXVN-OUAAEKTN pia KAl avIAVaKAQ 10 Kpt-
ipta £peuvag Kat UANOYNG Nou eappoler.

e pia dlapkn avapopd o€ oupBoMopoug nou kaBopifouv
u¢ onpacodotnoelg g kaBnpepvig {wng o Matlog
NikoAakdnoulog dnptoupyel aviKe(Ueva Kat eykataotd-
OEIG ota onola SlanpaypaTeEUETal KAt KUPLOAEKTKG ano-
Sopel Toug aviAnntikoUg pag pnxaviopous. ‘Eva napané-
1aopa and Ko@tepég Aenideg (npdkettat, dnAadn, yua pa
HeydAn @wAdwti enwpdvela n onoia Ywuldpevn Katdh-
AnAa Kat Kwvoupevn and kateuBuvopevo aépa €dikoU
aveplotipa, napayet évav Wiaitepo rixo ehagpou Bpoi-
opatog) Aettoupyel wg “"enikivduvog ténog” Kat xwpog
StaAoytopou Tautéxpova. XwpiG va avagépeTal o £lKaotl-
KOG 0€ HUBOAOYIKEG Kal OPXETUNEG EIKOVEG XpNOLponotel
autd 10 anAd avKeiueva KaBnpePIVAG XpRong wg onpeio
avagopdg piag véag "xwpoypagiag” ng pvipng. H owpa-
UKOTNTO EVOWHATGOVETAL 0 Jia "B€on aviiinyng" eve o
KAOAATEXVNG NPOCWEPEL OUYKEKPIUEVEG andYelg ng
NpayHatkotTnTag.

TNHAVTIKG OTOIXE(O QUTAG TNG ENMEANTIKNG Npdtaong dev
eivat pévo n napaywyn véwv (site-specific) €pywv, aMd
Kat n ouvdEoN Twv eNPEPOUC Epywv/project (Snptoupyw-
VIac SUVATETNTES CUOXETIOHMY Kal avinapaBoAnq petagl
ToUg) 0t éva TeAKO 'npoildy’. Mia 'e@nuepida’ n onoia
anoteel enépoug €pyo g €kBeong nailel autd 1
poAo. Ztéxog autig g £kdoong gival va dwaoet Tn duva-
161nta o1o Beat va napakoAouBrioet tn diadikacia napa-
YWYRG TwV €pywv and Tnv NAEUPA Tou KOAMTEXVN anoKa-
AUntoviag en\eypéva EMPEPOUG 0TABIA TNG EVVOLOAOYL-
KAC avantugng toug. aAAG kat va dei&el pe nolo pono
Kdnola €pya G €kBeong avagpépoviat Stahoyikd o€
kdanota GAAa. ‘Etat, n BEaon anoktd Quotkd téno.

H ouykekpiuévn €kBean enxelpei va avadeifel 61 o 6pog
site-specific napdu ouxva avupetwniletal adidxpua
a@opa oTNV NPAyHaTKOTNTa NOAU SLlaQOoPETIKESG Kat aAAn-
AOCUYKPOUGHEVEG ENPEPOUG KATNYOPIEG Nou avadewkvl-

,0UV BlaWOPETKA UMOKEIPEVA E dlaPopeTKEG Kat aviBe-

1€¢ NOAEG opég BEaelg Kat auripara, ‘Etot, und auté 1o
npiopa n ékBeon Bétel epwtripata, enxetpei va avadeiel
"avIaywviopdoUg” Kat "ouyxpwtiopous” Kat Xpnatponotel
10 KAAUEXVIKO €pyo (GANG Kal TO KOWVG) WG NEWPAHATIKA
ddragn.

EAn{da Kapapnd

Twtipng Mnaxtoetdfiq
Anne-Laure Oberson
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SITE

The concept of place as a philosophical concept n
contradiction 1o the concepl of space as an abstract and
mathematically analysed concepl. describes. probably
in the best possible way, the transition 1o modernily. In
Art and Space (1969) Heidegger, driven by a
phenomenological analysis of space, reverses these
terms and projects the specilic place before the general
space. Thus artworks are perceived as places open up
to space. We infer the meaning of the concep! of space
only by references lo specific and experienced places
tas Merleau-Ponty would say). Therefore. when
Heidegger. the philosopher who tried to understand the
concept of being in relation 1o that of time (subjectivity
and chromicity) writes that “space has now split into
places”. defines this exacl constitutional transition to
the subjectivisation of space, a category that until the
beginning of the 20th century seemed to be absolute
Subjectivity is now defined in relation to a topological
approach of existence, while It is suggested thal
different places produce different subjectivities. A
number of scholars (Foucaull. Deleuze & Guattan,
Derrida, Irigaray, Augé) propose with their work the
categorization not only of these places of modernity, but
of the subjectivization processes these entail as well.

In parallel. it i1s made evident that in theory of art the
artistic production of the new avant-garde focuses on
the thematic diosmosis of real/physical and social place
in an artwork (O'Doherty). The concepl of site is.
according to Kwon. a significant category of artworks. a
- disputable - genre. From the semiological analysis of
Certeau. who adopting Saussurefs model, interprets
space as an ordered and ordering system realized in
“spatial practices” to the phenomenological criticism of
Merleau-Ponty in which the existence of a living body in
space is itsell the convention of the world's perception,
the anthropological approach of Augé according to
which the place of supermodernity becomes a non-
place, and the readings of Deutsche, who infroduces the
concepts of the polifical, democracy and public sphere
in the discussion of urban aesthetics and discourse on
“spatial culture”, a number of artists and scholars since
the late 1960€s slarted to define artwork in relation both
Io the specific place and lo the position of the observer
m space. Works specific to an exhibition site and the
connotations of this sile are considered legitimate
artistic expressions. In all these works the concept of
place has at the same time the meaning of situation: a
situation which is created during the interaction of three
parameters: location, the artwork and the viewer. Some
bmes these works become means of discussion,
develop “fields” of action, of -reenactment. antagonism
and involvement, are transformed into a place of
reflection and possibly activate a public sphere in which
the ones Involved are invited to take a position, (Since
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the word “site” summarizes all the aforementioned
concepts, the use of the word “"Béon” Is an attempt lo
dialectically overcome the untranslatability of the term )

The purpose of SITE exhibition is. in @ way, to re-
examine the parameters of site-specific works through
a contemporary perspective. Artists were invited to
create works “defined by the place and its context”, 1o
reflect on the issues of public/private space,
personal/social space, professional/enterfainment
space, and o take into into consideration the social,
political and psychological parameters of the specific
site. Therefore, new works and projects were produced
(for the first time within the context of the particular
evenl), since it 1s obvious that in the particular exhibition
each work is conceptually and morphologically
connected lo the place of its production and viewing.

For the purposes of this exhibition Apostolos
Karastergiou has asked the three curators lo draw from
memory the floor plan and the sides of the building
where the exhibition 1s held. The artist's final work is
the imaginary model of the floor; it derives from the
correlation of each note and drawing The artist's
project refers to the concept of place as an expenential
condition, as a recording of everyday body movements,
It refers lo space difference, as defined by the
mathematically specific. architectural design and also
refers to the place difference as a topologically specific
recording of human action.

Artists who work with installation or immaterial media,
and create relational and interactive works often
explore the discursive potentials of the artwork. The
works of Georgia Kolretsos make emblematic
references to allusions and codes of the aesthetics of
the post-minimalist  site-specificity,. in  which
institutional critique had been the major issue. In her
artistic practice the framework, contex!t and
connotations of the work constitute her object of
investigation. The reference into the “"white cube” or
"museum"” as an “ideological production apparatus” of
maodernity, of the historization of media and artworks,
between the ariginal and the reproduction, as well as
the construction of canonistic methods of the reception
of the work provide the stimulus for the reconsideration
of the audience today. The relation of the artwork to the
audience is the main focus of Kotretsos work. For SITE
Kolretlsos has created (carved in marble) a perfect copy
of a snapshot, that she has taken in front of the famous
Mona Lisa during her last visil to the Louvre. This
photograph served as "the stimulus of a gesture, which
explores the relations that artworks produce in the
specific conlexts they inhabit.” The artist addresses art
as "an activity that produces relationships 1o the world",
Kolretsos has been exploring projects that show their




development from the oniginal conception to the final
completion the inter-dependence and inter-relation of
the artwork/viewer. binding the two entities into the
actual artwork.

Influenced by the special offer of "free time” offered by
mobile telephony companies. Anna Tsoulouli creates a
new, imaginary system lo measure everyday time.
which s imprinted on euro-like "lime-money™ The
project conslitules a comment on the connection
between the artist's time that (traditionally) is not
included in the shared production time of the shared
paid work, and the wark of art. The time "bough!” with
the “lime-money" ("Minou") is working time but is not
intended te produce some commodity for consumption,
nor Is it intended for capital recycling. It is transformed
into non-working lime, - personal and social
knowledge, contemplation. It becomes internal time.
free time, time for the sake of time. Thus the artist
creates "a system which s different from the capitalist
system of measuring human activity and opposes to. or
functions as a reaction to the principles of production”.
Tsouloufi's project is- exhibited in various types of
actions in the public space. where Minous are
exchanged by the receivers of the transaction
themselves (conversation with the artist) in their own
actions. The project is adapted to current exhibition
conditions: in this specific form it s held in the former
KODRA barrack and is presented as an object: 10,000
numbered notes piled in the form of a cube. As it is -
even informally- known, the time spent in the army s
mostly vacant time, ime of testing and exercise: not of
war bul contemplation and attention while on guard- or
ultimately. non-action time. “los!”. non-produclive or
functional for social activities. Through the presentation
of this project, the artist collects "figuratively but not
statistically™ all hours of "free time”, "vacant time”. and
ultimately "excess time" of the soldiers who have lived
in the barracks of the past, "and wishes to free time and
disperse il into space anew”.

In her work {installations with video. photographs and
objects) Vassileia Stylianidou explores the notion of site
by constructing "settings {(site-ings) for a subject and its
object(s)V. "Subject-in-position” and "object-in-search”
are performing their rapport to each other and to their
environment {urban space. nature, working spaces etc)
exploring issues of displacement, both physical,
perceptual and psychological. The installation The
Three Musketeers developed for SITE takes place in
two sites, the exhibition venue in Thessaloniki and the
artist's studio in Berlin, The work is based on two
projections, a recorded video projection and a life
stream Internet fransmission both shown al the
exhibition site, which document the formation of an
object in the artist's studio, The “object-in-search”
changes according to the position of words in a text

game. in which the three curators, the "subjects-in-
position” have participated. The second screening. the
internet projection shows the continuation of this
transformation of the object, as il keeps changing
according 1o the continuous participation of the
exhibition's audience to the game, as during the
exhibition the three curators are re-placed by the
audience thal lakes their pos{e)ition in the game

The appropriation of images that are not mean! to be
seen in aesthetic terms and presenting them as such, is
a basic concept in a significant part of Dimitris foannou
practice. The artist makes colour prints of the exhibition
space in KODRA using the images generated by the
software 'Ecotect’. This is a building analysts software
mostly used by architects and civil engineers. Each
Image illustrates the luminance or other related values
of a space using a color code representing either
percentages or values in Walts. The work of loannou is
site-specific, not in the minimalist sense regarding an
object’s physical relation to a space, but in the sense
that each image is created by using the measurements
of the actual space they would be shown in These
images represent different qualities of the space
analyzed. The work is a portrail of a specific place. 3
representation which challenges the way ‘concrete
relations’ affect our perceptions and readdresses the
notion of aesthetic presence.

Eftthis Patsourakis uses a range of malerials to
produce works in various means, while looking Into
issues such as memory, the concept of space and time.
human Iraces in space and connections between
physical, mental and social space. The artist transforms
the nermally worthless materials he uses by causing
"small diversions” through repetition. reflections and
use of light, and thus producing new versions thal
undermine them bul at the same time re-invent them.
The artist uses day-glo, "Post it" paper on the windows
of KODRA barrack.to create a utopian drawing utilizing
malerial thal "is essentially ready to depict small
everyday simple moments, since the original material
is connected to the routine of work place It is in fact
small memory units (“remember to.” notes) of
averyday use, many different moments of many
different persons™ The direction ol the light falling onto
this surface may transform the work into a luminous
box that shifts towards the private space of a room or to
the public space outside. "A barrack. unbroken,
historically permeated by a faith related to national
utopias. receives and reflects, like stained glass,
"electrical” corporate multinational light™

The installation of bonsas lrees in the disused military
barrack, outside the protected environment where they
would normally live, by the artist Naya Yiakoumaki is a
metaphor for enduring existence and refers to
attnbutes common to the plant itself but also to the




KODRA site and the various uses it has been subject to
"A bonsal tree 5 a line example of a product which
resulls from a process thal made il malleable and
tolerant to manipulation but 3l the same time extremely
sensitive o changes " Naya Yiakoumaki's work persists
on the worn out farmula of identification of an aesthetic
object. a beautiful bonsai, with the “"domination of the
matenal. the planl” For the artist, "the manipulated is
beautiful as long as it conceals the means of its own
manipulation,” In the same time, the installation
references to notions of control, surveillance and
manipulation as key characteristics of our
contemporary way of lile in absolutely sale and
controlled environments

"The loss of historical feeling. historical memory of
medern men, has influenced the standpoint of the
world as well as the standpoint of identity per se. The
search for new possibilities 1o elaborate on a historical
documentary could perhaps reveal the positive aspect
of a process”™ Mary Zigouri's project is a construction-
assembly attempt ol an imaginary personality in the
particular historical, political. social context of
Thessaloniki in 1890-1910, A creative compilation of
extracts of different, existing records and other sources
{archive-assemblage), ultimately creates a truthful
mythopoela, @ hocus-pocus as an historical event. a
ruth”. The artist's work is eventually an attempt to
specify the dwviding line belween the analysis of the
past. the "historical reality” as construction and the
diagnesis of the present as mythopoeia. Il also explores
boundaries of identity as a result of particular social
"spaces” ol biopolitcal apparatuses

In his project Kostis Stafilakis addresses the creation of
an Imaginary organization called "Autonomist
Movement of the Community of Kalamaria (AM.CK)",
the concept of political as a social force, as well as the
phenomena of nationalism, populism, religious
lundamentalism and communalism, as lypified in
Greece during the period from late 1980s and on. "The
thetoric of AM.CK. makes use both of the processed
communalism of popular neo-orthodox thinkers of our
television cullure and the autonemist communalism of
the Greek countryside against atlempts of

administrative ratiopatism. Il also makes use of youth
isubjeuliure of extreme nght organizations, initiation

rituals and their xenophobian manifestos”. The aim of
the project within the context of site-specificity is not to
deal with the space of KODRA barrack as an abandoned
field of memorty layers (cvil war, cold war, elc), bul
rather as a "vacant-absent space in the broader political
public sphere of the city of Thessaloniki”. Thus, the
rationale behind the reenactment, which defines this
project (the atlusion to a relevant, actual fact as a
resource) restores the political aspect of the work of
art. In this respect, the artist's project suggests: a) The
transition lrom the "specific” place to its broader
political context. 1.e. to the definilion of a place as "post-
specified”. following the strategic selection of the
reference context, the selection of the surrounding
space, and b) the shiling from a practice ol
reconaliation or intervention of artistic action in a
particular social web (community specific) to a practice
of reviewing and processing of the discourses thal
dominate the political publicity, the transition, that is,
from & communal art o a field of discourse analysis

The project Holy Joy of Nikos Arvanitis consists of two
automatic game machines. Holy Joy Crane Game
Machine and Holy Joy X-treme Pinball Pleasure which
can be used by the visitors of the exhibition. The project
humorously deals with “current sociopolitical
developments. such as the return of religion as an
ideology that appears as a new wave of
fundamentalism. and also sels under question the role
of capitalism as a new religion™

By reversing the concept of site-specificity into
something that continues o ex:st regardiess of space
and time, ye! always in relation to the subjectivity and
social values and Ideologies of which it 1s made, Urania
Fasoulidou combines In a double video projection a
Byzantine lullaby which makes reference 1o the
constitutional conditions of human existence, and a
gathering of people around a lable, a directed
discussion aboul contemporary social values, The artist
deals with the "difference”. the minimum translocation
between two conditions, where the medieval song
ceases to be, in terms of time and space, connected lo
the moment of its onigination but is still related. in the
viewer's own perception to the contemporary social
condition, The artist’s project seeks to engage the
viewer in this search of identity, since both “the ritual of




coexistence and the need for expression through
singing form aspects of the mobilization of human
existence".

"[...] Suicide is a perfectly conscious and complete
action of self-destruction. Nonetheless, it is conscious.
It is not a ghostly world. Reality causes people to
commit suicide". Drawing her inspiration from stories
of suicides, Maria Konti creates the profile of an
imaginary personality. a depressed person, who is
documented in texts. " ‘Contemporary' Amalia is an
artist and commits suicide as she is unable to handle
her inner conflict. This inner conflict derives from the
fact that her artistic work remains unknown and she is
not offered opportunities to exhibit her work. while at
the same time she is "pressed" by her social
environment to have children". The text that
"performatively creates” this personality (by use of
direct references to both the artistic persona and
gendered space) converses with the chalk drawing of
an artificial water dam on the wall of the exhibition
venue, as a free allusion to the heterotopia of
experience.

The artistic practice of Antonis Pittas emanates from a
certain fascination with space and more specifically
with the close relation between spatial settings and
personal as well as collective memory. recognizing the
importance of space in structuring narratives of the
past. In that respect, his work starts from the
presupposition of a "fundamental monumentality of
space." The artists exploits the fact that "specific spatial
settings have the tendency to (re)activate memories on
both a personal and collective level." In his installation
the narration of a personal (rather painful) experience
becomes a shared experience due to specific spatial
settings. In that respect, his work necessarily includes
the reflection on the relation between private and public
space, recognizing their mutual intertwinement from
the very beginning.

The audio installation of Kostas loannidis
announces the next stations of an imaginary
underground railway. The names of the stations
derive from the combination of actual metro
stations from around the world and names of
imaginary stations from cities where no such mass
transport system exists. "As the imaginary metro is
traveling towards the next station, the combinations
of the announced names of the stations form bizarre
geographical combinations that often entail political
references". In the artist's opinion. in this era of the
"new world order” and the "terrorist" reaction that
ensued, public transports and particularly the
underground railways in urban centers globally are
becoming the target of bomb attacks. "The transfer
of audio signals of the metro to other public places.
outside their operating space, communicates that

the war zone has dramatically expanded and can
now be anywhere".

The project of Haris Pallas deals with the concepts of
the recognizable borders of space, duration and our
perceptual possibilities. Familiar images are playfully
transformed into spaces of experimentation of our
perceptual aptitude, a "game of the viewer's eye and
mind". A series of works that have ™shadow" as their
focal point: With all individual aspects this may involve
as a form. such as transparency, immaterial entity,
distortion. In this specific project the simple fact that a
body "sheds" a shadow is converted into the queer
condition that the shadow "sheds" a body. To invite one
to pinpoint this bizarre phenomenon constitutes the
redefinition of the anticipated. the "visible", while it also
sets our relation to the "experiential" space under a
different perspective.

The project Moved in of Makis Kyriakopoulos consists of
a video projection, in actual size, which indicates the
transfer and storage of boxes in a particular point of the
exhibition venue. The video is projected. in loop, at
exactly the same point where the transfer took place
and during the hours when Kodra is open to the public.
Next to the projection point a computer displays an
interactive site that includes extracts of soap operas
and as a game the viewer is asked to play. The aim of
the project is to look into the characteristics of
contemporary ways of communication (mobile phone,
website, interactive environments etc) and the internal
codes as well as the conventions they bring about in
relation to physical space.

The project of Miltos Michaelidis examines the concept
of place as an experiential reference and personal
archive of his "peripatetic" quests. While looking for
objects inside and around the specific exhibition venue,
the artist acts as a "contemporary archaeologist” who
collects, archives and exhibits "point-references”. At
the same time, this archive of anthropological interest
does not merely constitute a portrait of space and the
men who dwell in it. but also a portrait of the artist-
collector himself, as it reflects the search of the
applicable criteria of collection.

While constantly refering to symbolisms that define
significance in everyday life, Pavlos Nikolakopoulos
creates objects and installations where he deals with and
literally deconstructs our perceptual mechanisms. A
screen of sharp blades (a large scaly surface which. when
properly lit and moved by directed air coming from a
special fan, produces a special sound of delicate rustle)
serves as a "perilous place" and also as a meditation
space. While the artist does not make mention of
mythological or archetypal images, he uses such simple,
everyday objects as a point of reference to a new "survey"
of the memory. Bodiness is embodied in a "stance of
perception”, while the artist offers specific views of reality.




An essential element of this artistic proposal Is not
only the production of new site specific works, but also
the connection of different works (creating potentials
of co-relations and juxtapositions) with a final
“product”. The compilation of a newspaper with the
material from the werks in progress carries this
intention further. The aim of this publication is to
enable the viewer to see the actual procedure of the
production of works from the view point of the artist
revealing selected stages of their conceptual
development. as well as to demonstrate the way some
projects of the exhibition are discursively referred to
others. Thus, the condition of viewing is given a
physicality.

This exhidition attempts lo prove that the term site-
speafic. although it s often used Indiscriminately.
refers in reality to far different and conflicting
calegories thal designate different subjects with
different and often opposite views and requirements.
Therefore, from this angle the exhibition poses
questions. Iries lo show “antagonisms" and
“associations” and makes use of artistic work (as well
as the audience) as an experimental arrangement.

Elpida Karaba
Sotirios Bahtsetzis
Anne Laure Oberson

Translated by Stella Tsiganou, Eleftheria Tsitsa
Editing: Eleftheria Tsitsa
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H mapouaiaan rou gearifdA Medio Apdaong Kddpa #6 kai Tou project Site/@éan aTo mepiodiko Velvet (kitpivn onueiwan) |
The presentation of the festival Field of Action Kodra#6 and the project Site/Location in the Velvet magazine (yellow note)
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presentation of the exhibition Site/Thesis, from the magazine a. Athenian contemporary art review (yellow note)
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