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Introduction

The theoretical position of this thesis considers mainly my interested in the
results of short periods of residence in foreign countries and cultures. Questioning
artistic identity, | will focus on some characteristics which influence some artistic
prototypes, and hence of the contemporary art-making. | want to emphasize on the
contradictions of different experiences, which influence the life of the contemporary
artist/researcher/traveler, created through such circumstances. Therefore, | will
indicate a way of how an “outsider” tries to create common ground, or, interact
with public space, which becomes his environment. | will give further references
to the contemporary language of image representation, which creates a universal,
nomadic code of understanding. | will juxtapose and compare the virtual space and
the physical place, threading them together, within the context of contemporary,
spatial, and international politics.

| will present here my topic taking the position of a specific kind of outsider within
a soclal structure and community. | will approach the topic from this point of view,
as experienced also through personal anxieties, both existential and materialistic.
Being on the move since some years, changing environments constantly, | want
to present some thoughts | developed throughout this time. | also see this as a
sequel to my previous thesis, “The transformation of the artistic identity in its
environmental diversities”, a critical reflection on Miwon Kwon's “One Place
after Another, Site-Specific Art and locational identity". In this critical position |
presented the "RADAR Project-Connecting Europe"” as a paradigm. '

| will point out some of the areas of interest for my exploration: 1. The passage to
post-modernity, 2. Individuality, and subjectivity, 3. Language, image, code and
symbolism, as expressed in advertising, 4. Networking, and communication, 5. Art
and politics.

In my opinion, not only these topics are directly connected to each another, but
also they blend and mingle together. | will focus and give references to specific
points representing the subjects of employment, travelling, and education.

I set myself in a place in which all of these things are happening. Positioning myself
on a district, | understand | am becoming a member of a global city (Athens,
Chicago, Berlin, Venice, Weimar). How is this global city represented and to
whom? According to Saskia Sassen “The global city is a border zone where old
spatialities and temporalities of the national and the new ones of the global
digital age get engaged’ ?

For anslviical infoomation shout the "RADAR Prosect Connecting Europe” go to www eadariub ot
Ihe Glabsel City. The Do muttormlizing of Thwe and Space, p 27, Saskie Sassen, Jvtermatiomloomt and COtiver, Modermise Mythe

Thests, Winsemachaftliche Zestuchnit der Bowhsus Universitaet Weimae {2000) Heft &5




Which roles do institutions, academies, businesses & corporations, and finally,
networks & communication systems play in it? To whom, does this global city
belong? What is the emotional contact created between members of international
cultures?

Second, | question what is tourism but an industry for creating cultural economic
capital? Does tourism stand as a cultural value? Is tourism an educational practice?
What is the role of the international artist in connection to all of these points?
Most importantly, how does visual representation function as artistic means of
communication and interaction in public space? Is it all influenced by the new
global economy, or, does it all happen for the sake of humanity? Where does the
notion of democracy stand in between all these factors? Though | am not able to
answer to these questions representing universal problems, | will at least try to
present some of their important aspects.

Seeing the theme from all of these various perspectives, my first aim was to approach
the specifics of a local, social and cultural structure, broadening my artistic point
of view. | started on thinking about the multiplicity of my subject. | wondered
how | should point out some of the perplexities of human behavior, focusing on
the exception of a person who functions as a catalyst within a social structure, and
finally pointing on the idea of how to formulate public space. The issue is of how
| connect art with politics & space? How should | plan a good strategy to realize
this action?

| built up a strategy of complexes for a micro-macro perspective, to grasp the
totality of my surrounding. Practically | reduced this strategy to a tactic of practice
in everyday life, within the form of an art project.

O1 mpwreg aeAide¢ amo o BiBAio e mTuxiakrc epyaaiac pou ue Béua O Zevdpeptog péoa kai €&w amo Ta MAaioia Tou -
Epgavion kai Mapouaia o MpaypatikoUs kair EikovikoUg Xwpoug | The first pages of my thesis book on The Qutsider in and
out of its Context - Appearance and Presence in Actual and Virtual Spaces



Mepikd amé ra poster mou maprix6noav kard v didpkeia Tou project | Some of the posters produced during the project



2005 | O =zevogpeptoc Wéoa Kkal £¢w amo Ta
MAaioid Tou - Epgdvion kai lMapoucia ot
[MpaypatikoUg kal EikovikoUg Xwpoug [A] [TMNE]
[EN] [AX] [EA] [®] [EX] [2ux] [K] [Map]

ATOpIKG OXEDIATPEVO, TOTTIKA TTPOGDIOPICHEVO £PYO,
eQriuepn apéupaan atov dnuoaio Xwpo. MpodkerTal
yia éva EIKOOTIKO, EPEUVNTIKO £PYO, HE ETTITEAEOTIKEG,
TTOPACTATIKEG DPACEIC OE XWPOUG epyaaiag in situ,
Kl TNV TTapaywyr| EIKACTIKOU QwToypagikou UAIKOU,
€vog BIBAiou, pI0G EIKAOTIKAG DIKTUAKIG I0TOOEAIDAG
(http://annatsouloufi-
lagiou.com/theoutsiderinandoutofcontext) kai ékBean
dlIaQNUIOTIKWY a@Iowv Tou €pyou. H avaptnon twv
aQIoWV 0¢  €IOIKEC KOAWVEG YIO  AVOKOIVWOEIG
TIONITIOTIKWY YEYOVOTWY O€ dNUOTIOUS XWPOUG aTNV
Baiuapn (LietfaBsaulle), amotéAeae uépog Tou Epyou.
MéyeBog kaBe agioac: 120 ekatooTd X 35 ekarooTd
dldpkela  €kBeong agiowv:  Ampikiog-AlyouaTog
2005. H tehikn Tapouaiaan Tou OAou TTPOTEEKT Eyive
oto  Kévipo ToupioTikAg  TMAnpo@opnong g
Baipdpng aTnv lepuavia. To £pyo
TTPAYMOTOTIOINONKE WG TITUXIOKA €pyadia yia T0
METOTITUXIAKO TTPOYpappa Mdotep KaAwv Texvuwv-
Téxvn arov Anudoio Xwpo & Nég¢ Kadireyvikég
21pamyikés - Tuniua  Eikaomikwv — Texvawv,
2xedlaauou kai Mopgormoinang tou Mmaouydoug
¢ Baiudpng (Master of Art & Design — Art in Public
Space and New Artistic Strategies - Gestaltung
Faculty of the Bauhaus University in Weimar).

(Aec wy  teking) mporaon e Epsvvag oy
torooeMida:http:/ | annatsonlonfi-
lagion.com/ theontsiderinandontofcontext/)

Zovtag ot Batpapn (Teppovio) yroo xdmoua
yoovix,  éva  pépog  pe  mOAL  umAn
SladpaoTHOTNTH  UeTald TOL TOTMODL AL TV
UETANLVODUEVV mAnBououev

(TovploTRV,

XAOBATIY POLTNTRV, TEOCYLYWY TOL avalNTOLY
®GLAO, %ot GAAOLG), NTAV Pl TOAD eVSLXpPEQOLGA
epumetplae.  ATOQAOION Vo HEVEW Qo EQELVA,
tonofetvtag Tov  eavtd pov ¢ autd  TO
TeELBAANOV Goy MMM TEY VY], O)t POVO ancbnTind
OAME UL TOMTIUG, GE GLVOLAOUO PE TNV EQELVA
HOL YLt TEOGOLOPIGUOLS  TNG  UAAALTEYVITNG
TULTOTNTAG, OTO KOG ALTY] EXPORLETAL GTO CNUEQX
AUTE T OLLEUELL  GYUAVIIMGOV  TUYUOCULWY
TOMTIMWY  XAAXY®OV  TOL  TXYXOGUIOL — YXXOTY|
(IMaynooptomoinoy, Evpwnaix? 'Evwor, wpeta-
vewtepwomta, xTA.). Eva amd 1 Poowa
TEoBMpato Tov SlepwTOpat 6 aLTO TO EEYO
elvat TO TWG Vo SPUOUOCL APY|ENIEVES LOEEC Ueow
o' évo TePIRAAAOY EVOC PUBLLOL YOOV, UL TOLOG
elval 0 XUADTEQOG TEOTOG TOL Vo O7ULOLEYY|OW
EUQaon  OTIC
avTi€0OTNTeEC TV SlOEWY  EUTELQLWY  TOL

duooto  yweo.  Aivovtog
dnpLovpyoLvtar nxta T Stxpretan g {wNg evog
avbpowmov mov  Stapéver epnuepx o SAPOE
HeEN  (MOAALTEYVYG-e0eLVNTNG-TAEOIWTNG), %L
eonialovtag otig ouviNueg g TorEAYWYNS TEYVNGC
OTIC  GLYYQOVECS
TUYXOOULOTONGYG, Eenivon V& TEAYUATOTOD

nowvwvieg Lo ouvONueg
éva gpyo maipvoviag Otdpopeg Beoetg vTUAANAWY,
nat voo ylvopal  €vag  MOMTNG  YAUXIAEOVTOG.
TonoletmvTag Tov eavtd PoL [ auTdY TOV TEOTO,
avtaAhalo g Oéoelg g emtedeoTinng SpAoMGC
TOL UXAMTEYVY] UE ALTH] TVG KOG GLUTIEQLPOOAS
eVOG TEUYUXTINOD TOMTY], ELOYWEWVTAG ETOL OTY|
nabnueowotra g mOANG. ATO v &AL pepla
edpaca poall pe TO eQyATIMO  OSLVAUIXO  TOLG
EMOXETTEG Xl TeAdTeq uabe epyxTinoh %EvTEOUL.
Avtlopfavopat o HEQY TOL EEYAOTNHX 1] OOV
eloodoLg 6NV TOAY, 1| oAy UeET Omov cupBaivel
po évtovy Oud-Spaor,  petald TG evVIOmag
HOVWVLKG oL 0L &évou oToLyelov.
XoNooTotWwvVTag autd TO OYNUX, oULTY TV
"unyovn" yle Voo PETATOMO®W  TEAXTIHG  TOV
goyaoland  pov  yopoxtnoo o' evog, TNy
"eppdvion" pov odppwve pe 1o potifo ndbe
epyaotanod  meptBailovtog  elyo  oav  PBoond
O%OTO VoL

-Eloaybw oty tomnn nowvotnta xot vo xediow

TNV EUTLOTOOLYY] TV avbpwTwy 7.


http://annatsouloufi-lagiou.com/theoutsiderinandoutofcontext
http://annatsouloufi-lagiou.com/theoutsiderinandoutofcontext

-Aonbo natd e anofevwong Tov HUAMTEY VY
ATO TOV TEAYUATIHO KOGPLO.

-ApBdow %atd ¢ anOEEVWGYS TOL XOWVOL ATO TOV
NN TEY VY.

-Amontow o dpeorn avbeviiny epmetpla ToL
nwg dovievet uabe etdind AettovEYWO %EVTEO NG
TOATG.

-Aovkédw 010 TG TO ®OWO avThapPavetal Ty
NOUAMTEYVINY| QYOI TEEQXY TOL TEOGTATELUEVOL
nat Beopobetnpévou ywpouv tov Movsoelov nat g
I'nodkept.

-Ynodetbw O ot oLyypovor  naAMTEYVEQ
UETXTOEMOVTIAL O LNAAANAOLG  TOALTIOPIUGY
IOQLUATWY,  YAVOVTAG TNV  TEWTOYEVY]  TOLG
t3LOTNTA NG S7ULOLEYIHOTNTAG.

-Anplovpynow Ty S7 HOL TOEElX HECK OTY
TIOAY] OOV L0 TOXTINY] TOALTIOUINYG AVTIGTHOTC.

IMooxtna, éxava  aitmon  yo  TEOGANYN
EXTULOEVOUEVOL  EOYATIHOL  SUVXUIXOL — oe
MAUTOOES ONUOGCLEG LTYQECIEG UL ETUYELOY|OELS
yoo Svo-TtEetg pépeg Sovietds. Metanndnoa yio
GLVTOPO YEOVIXO SIAOTNUX OE SLAPOPEG TEQCOVEG
nowwv  avlponwy/valiwy.  Xoenoponoinoo
™MV XA TEAMNAY evvpacioc Tov pov yoenyninxe
amo v it v vineeota. Eiyo évav Bonbo mov
nateyoade utoypapd Tig Spdoete. Eidiodtepa,
Héoo ot MAALOLL TNG EPNUEQTS epYaolag EhafBo
obvtopn  exmaidevon,  ocav 1. Kowwvirnog
AELTOLEYOG GTO nEVTEO acLAOL T1¢ Batuaprng, 2.
YTAAANAOG GTO TOLELOTINO XEVTEO TG TOANG, 3.
YndAniog otov  odnpodpound otabuo, 4.
YnaAniog  oto  tayudoouwd  xévtpo, 5.
Moayeiptooa  not  oeBLtoga  6T0  YOLTNTUO
E0TIATOQLO TOL TaAVETIoTNIioy, 6. TTwAintota otV
avoryt oyopd, 7. Bonbog tov Sievbuvin tou
MEVTOOL UATA TwY axQOOeELwY, %al TEMMA, VLot VO
avToAAGEW LTNEECIEC UE TOV YWTOYERPO MOV, 8.

Yov Bonbog touv o' éva yapo.

To oamotéheopo OAG avTHG TG  Olepyaotag

nopyomotnnue o' Eva  TOMTIGUIUO-TOMTINO

VOO YOYOLMOTIOLWVTAG  TO  WEGO TG
SN long oe aploa, xaL axOpy oe pio Stetuamy)
totooehida ot Stevbuvorn www.artanna.net. Ot

xploeg  OYESXOTNMAY  WOTE Vo TEOLOLALOLY
OTIYUES amO TNV Stadacior TOL EQYOL oL ElvaL
ewmoOveg oL StadEapati{ovy T0 ATORO oL Goy )
70O TEWTAYWVLOTINY] Qryovpx oe ndfe pépog
SLo-80a07C, OYEDINOUEVEG O CLYOLACUO WUe TNV
veopovinn poaor: "Wessen Stadt ist Dass? "
nov onpaiver "ITotvod sivar avty 1 moAy;"
Avtd 10 naAMTEYVIXO TAEAYWYO %OAMNOnKe o
XOAWVEG GTOV BNUOGLO YWEO TG TOANG %ot eATLw
Voo AElTobLEYNoE ooV LAMO Yyl drnutoveyla
dtxhoyov  avapeox otovg molitec-Oeatéc  Tov
ELELTEQOL KOLVOL TNG TTOANG, OGOV AP OYL OTN
TOAD-TIOMTIOUIMOTNTA TG TOANG TOLG XAAX OTO

SLX-TIOALTIOUINO TNG YAQANTVQA.

BT AR

Kevipikhj eik6va amo tnv OIKTUAKY) 10TO0EAIOa Tou €pyou
amo 10 ToUPIOTIKG KEVTPO TG Baiudpng | Central image
from the website in the tourist center of Weimar

Ta moéorep avapmnuéva 0 €I0IKEC  KOAWVES
(LietfaBsaulle) yia avakoivwaoeis o€ dnu6oious Xwpous
omv Baiudpn | The posters were posted on special
columns for announcements in public places in Weimar,
the Lietfalséulle
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2005 | The Outsider In and Out of Context —
Appearance and Presence in Actual and Virtual
Places [I] [SS] [El] [PS] [PA] [Ph] [IS] [PP] [T] [Pre]

Individually designed, locally identified work, an
ephemeral intervention in public space. It is an art,
research project, with performative, figurative actions
in workplaces in situ, and the production of artistic
photographic material, a book, a web site
(http://annatsouloufi-
lagiou.com/theoutsiderinandoutofcontext) and an
exhibition of promotional advertisements, posters of
the project. The posting of the posters in special
columns for announcements of cultural events in
public places in Weimar (LietfaBsaulle), was part of
the project. Size of each poster: 120 cm x 35 cm
poster exhibition duration: April-August 2005. The
final presentation of the whole project took place at
the Weimar Tourist Information Centre in Germany.
The project was carried out as a graduate work for
the postgraduate programme Master of Art & Design
— Art in Public Space and New Atrtistic Strategies -
Gestaltung Faculty of the Bauhaus University in
Weimar.

Keywords and terms: transcoding, transport, employment,

community, identity, appearance, presence

(See the final proposal and Thesis-Book of the survey on
the website: bttp:/ | annatsonloufi-
lagion.com [ theoutsiderinandontofontext)

Emphasizing the contradictions of different
experiences created during the life of a
temporary dweller, focusing on the conditions
of art making in contemporary societies under
the circumstances of globalization, I realized a
project taking different positions of employees,
and becoming a chameleon citizen in Weimar.
Living in Weimar, a place with a highly
performed interactivity between local and
"moving"  populations  (tourists, foreign
students, Asylum-seekers, and more), is quite an

interesting experience. I decided to make an

inquiry, positioning myself in this surrounding
as an artist, not only aesthetically but also
politically, in combination with my inquiry for
definitions of artistic identity and how it is
expressed nowadays (Globalization , European
Community, Postmodernity, etc.). One of the
basic problems I question in this project is how
to apply abstract ideas within the context of a
physical space, and which is the best way of
creating public space. Emphasizing the
contradictions of different experiences created
during the life of a temporary dweller
(attist/researcher/traveler), and focusing on the
conditions of art making in contemporary
societies  under the  circumstances  of
globalization, I started to realize of a project
taking different positions of employees, and
becoming a chameleon citizen. Placing myself in
this way, I exchanged the positions of the
performative action of the artist, with that of a
common behavior of an actual citizen,
intervening in the city's everyday life. On the
other hand, I interacted with working-groups,
the visitors and clients of each working center.
Using this scheme, this "mechanization" for
practically, transforming my job-character, my
"appearance" according to the pattern of each
working environment, as a purpose I basically
had to:
-Enter the local community and gain the trust of
the people.
-Exercise against the alienation of the artist
from the real world.
-Act against the alienation of the public from
the artist.
-Have an immediate, authentic experience of
how each specific functional part of this city
works.

-Work on how the public perceives the artist's
work beyond the protected and institutionalized
space of the Museum and the Gallery.
-Creating my own route in the city as a cultural
tactical resistance.

Practically, I applied for employment to several


http://annatsouloufi-lagiou.com/theoutsiderinandoutofcontext
http://annatsouloufi-lagiou.com/theoutsiderinandoutofcontext

businesses, for two full time working days. I
"jumped", temporarily, into various personae of
common people/employees. 1 used the
appropriate, job-specific outfit; it was provided
to me from the agencies' authorities in each
place of action. Where it was not provided from
the authorities, I improvised. I had an assistant
for documenting the process. During the
actions, I carried equipment to document the
project. Specifically, I did training as, 1. A social
worker in the Asylum-Seeker- Wohnheim, 2. An
employee in the tourist information center of
Weimar, 3. An employee in the train station, 4.
An employee in the post office, 5. A cook and
server at the student's restaurant, 6. A seller in
the market, 7. An assistant in the "Network
against the Extreme Right", and finally, to

exchange labor with my photographer, 8. As his

assistant for a wedding,.
The outcome of my inquiry is formed into a
cultural/political message in using the media
form of posters/advertisements. The posters are
designed to present instants of the projects'
process, and they are images having my person
as the main protagonist figure in each place of
interaction, depicted in combination with
relevance to the topic text-graphics. This art
product will be put in the open space, and,
hopefully, will function as a stimulation, to
create a dialogue between the citizen/spectators,
within the broader public of the city. I perceive
the places I chose to work either as Ports of
Entry for the city of Weimar, or, as places where
an intense interaction between the local society
and the foreign takes place.

Mepikd amo ra poster mou maprxénoav kara v didpkeia Tou project | Some of the posters produced during the project
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The Bauhaus Model

STUART KEELER

As globalism redefines our undemstanding of place, it

simultancously affects the pedagogical role of the Institution

{or the public artist. Can the idealistic notions of an academic
bsorh expanding contexts from bovond

public an program a

the ivory towmr! Art programs worldwide share the goal of
toaching studenty to be socially responsible, yot the art school
is alvo the setting for students’ socialization and the distillation

How

begin 1o frame the variety of ways and means available for the

if their personal interests does BEuropean education

grams in the

student of public art? The goal of most MUFA. pr
United States s not focused on the audience for ant nor does
t question how the work intemsects colture and society, This
croaton a disconnect botween the students’ vision of artwork as

s cultural practios versus a studio practice

As nationalitien and countries continually reinvent cul-

tural identity, artists are maore than ever becoming citizens of
the world and students of & grand conglomerate culture. The
often talked about, and often missing, “sense of place” is ono
of the artist’s challenges In crenting meaningful work In the
public reaim. Yet to begin the move bom modernist plaza

plops toward Intuitive s

responses, the artist noeds constant

encouragoment 1o expand the horizons of the scademic insti

tution. Several academic art centers in North Amerion offer

}

inventive strutegies for urtisty Interested in art in public space,

vel they often emulate European models of higher education.
directar of

Jovee Fernandes assorts that

Educator wnd  oxotutive Chicago-basod archi

trousuros there is o disconnoect
botween the reality of public ant in community settings and the
tdealistic notions of cultural production reproduced within
many MF.A. progrims in the United States
Severnl public art academic programs are offered in
Europe: Pompeu Farba—HBarcelona, Spain: Oxford-Brookes—
Baubiaus School—Woimar, Gormany; Piet
Holland., All have particular philosophies of

interacting with public space; however, the Bauhaus School

Oxdord, England
Zwart Lnstitute

has an wspecially interesting method for helping students
understand the practice of public art by understanding thoir
role as always vvolving and multidisciplinary

Since 1919 the Bauhaus School his sddrassed the politics
il social space by combining avant-garde notions of design
and art. The institution currently offers an M.FA, program. led
hy Professor Liz Bachhuber and Assistant Professor Susanne
Bosch, entitled Public Art und Now Artistic Steategies. This

intormationsl program, taught in English and German, sducates

3
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the arthsl us wn pvolving colturl prodycer, Carrent stodont

ropreesent sl xteen nationalitios and languages, sod offer o truly
. Grook citizen Annn

Lagiou-Tsouloufl, a 2005 graduate of the program. explalos

global purspective om art in public spa

Public art doosn’t only expose work [n o typloal puldic setting

bt begins 1o creute o dladogue and quistions o concept that |s
exposed (0 the public in a new way, by relnventing public space,
The Bauhisus program includes four major flekds of special-

imation: (0) Wwmporary intecventions in public space; (b) new

media: (c) Integrated art within architecture; and (d) memory
the function of memaorials, and the 1ole of the historical The

progrm .\\|\||-rm artist imtorsctions, plun'.ln.; arul cromling

political debates, and the interplay between multidisciplinary
mod interdinciplinary art proctices It alsor examines the process
of btinging a1 to an sudience in unconventional ways and
s piring communition to adopt an artist’s vislon, Artists sro
not anly encouraged to explomns 'mlll:l space bt also 10 eodet
ipher current trends in the et wotld, enabling them to lovent
now approaches 1o public ant

2004 Bauhaus graduste Peer Olivier Nan focused on
beidging dosign and public space; this has led him 1o crante

wnconventionsl performstive woeks outside the gallery. He

savs. “Desigo and at in public space creates oxchanges with
people and their expuriences; the viewer ks confronted with
your concept in unexpactad ways. In design the aim is to find
u perfect form for a specific probilem. In combining both genres
you grapple with the daily lives of people and the hope for a
conmection thet can bogin to franscend.”

e eerging Bauhaus philosophy of new artistic strabe-
pes in an evolving support mechanism for artists who incor-
porste philosophical, multidisciplinary, and exporimental ant
peactions into « public space. Lagiou-Tsouloufi’s thesis praject
Wt an Investigative performance thit involved volunteering
shills antd sorvioes 1o public and privatn ugencies over & two
fday period, She sayx, “The places 1 chose 10 work were placos

where an Intense imteranction betwean the locul society and
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CPWISTE PRGE FAR LEFT Penr Dbvr Nory, sstlbetin o Erd A0be Mot Joa
Gommoeny Locatd ot thy Detmricel garfon o 80 Uniweay ol Jen 10 cabebeats e 20
Detulay of Gormun s Faerhed Scivier

OFPOSTE PAGE RIEHT Ml of Srew Lageen Soontivai s puntors fie Mo st ar r”
Whezg Dy e 100 ?), 2008, e the Lietaliaduie of Gaetheprots, Wesnar, Gurmeny

TP nt BOTTON dens Lagaan-Sontanfl, Arn Mgtz warboy) o o Mesiderranes (eles
wmer. Fuw Betehef warking @ the (rhammsian deos & B nan o 2atm o Wome
Pusders cornat of paroramec decurrantanen of S addly actues o by

the foreign immigrant elemeont takes place on a dadly basis

The ovtcome of the inguiry was formed into a theoo al text

andd public posters with the logo “Whose city is this?™ (Wes-

s Stodt int das?), 28 well as a webwite that was publicized
theough & handbill campoign. By tmgeting specific localen
! mducate, and loamn

Lagtion-Teouloufi was ablo 1o converse

through first-hand dialogue, ms well s formulate & personal
vislon in & variety of public spacos outsdde the coaventional
public urt arena

As Lucy Lippard writes in Moving Thngeis/Moving Oul
Tho groat and still elusive quostions swrrounding publbic an

e Whichs public? And is thare an exchange botween art and

audionce”™ These yuestions lead 10 an expanding vision of
public ant whose pedagogy in the acedemic realm shagses artists
and fosters meaninglul work 1o this urens. Presenting and
inventing new strategias of work is crucial us the artist’s role
evolves and changes conceptions of ant in the public domain
How can American academia include such explovations of

imterests’ §s a successful antist one who

space and public
honors concopts and connections o others in public space
ar ono steeped in idealism and conveation! The evolution of
art In pablic space is one ripe for invention, as artists take &

loading role with meaningful and socially conscious work

STUART KEELER ix an artist dedicated to exploning the
context of art in public spces

BN I e

Ap6po tou kaMitéxvn Stuart Keeler yia 1o épyo pou o1o auepikavikd mepIodIKe yia v Téxvn atov dnuéaio xwpo Public
Art Review 2006 #34 | Artist Stuart Keeler's article on my work in the American journal for art in public space Public Art
Review 2006 #34
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5‘2} pog exetied pe g tooekibes ehMivey

wolMTOvlY, o onoirg £8a mou o Myt Sev
€ival ) mago noAMT. Eecvdpe pr 10 website m¢
Avwox, Toouhougn (www.artanna,net), nou Bev given
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W3 1SS WG 220l s SO ) TS,
ApBavieng (www. nibasananitis.com). Moo and pnpa BAS kaTatomaTed
Kerpevona pnopeiC va rhonynBeic s vo ovoxsAdge pio AcGen «ol
npuratunn Sowhod nou nepulapliove and enepBaonic ot dapdne wpo
popr audio os xa yagloxis extunwont. O Zuypogag Napyos Kalalng
(owew.thazazis.com) o dvo mo kAoad aAS pIa opyovupéve site 3
nopoucioles Soudes nou exteivetm and w 1992 (g odpepa, xodog emong
xor 10 S1ogoga npotdent o1 onoio duet kotd kmpous epmhanei, Funky
{ypopin, cuviBug peyaluy SHI0TTA0EY, TOU OvaEEYVIAD Siopopeg
yhdooes (jpeopoviipvo aparuexoovikn, Al soudtodpo, Seogayson,
design) wan fxn xo wpaloug tithoug: Fear will tear us apart, but Nokia will
Join us again. Tov Poka-Yio padlov tov Eipete on megosdtrpm yati oo i
Lxoupe npoEn e tv maptn 1w, ov wor (KAoupE vo MoTELOURE
Smonohoynpve, Av ndvii BEArte w0 1ov anolaioee yio SAN (80 goph.
nArTpoRoyRaTE: waw,poka yio.com, O Miktog Movetog
(www. manwtas.com) EvV01 ONEEI0 QVOPOPAC 031 PEVD Y10 eeAMTOVIG Gnig

0 Poka-Yio ald str yin 11 OUyRPOVN thewn yevikdtepa, nooo Al ya 1
oo exrivo mou onloves to mAoxdgna tou ot 5ok b
Ut mou Adpe sehaowdc a1 eibog tous, Tuvolomoper tou :

woAtexvikg wiynpa Nean sivar o opoéxtoves Avbpéog Ayyehiba
(wwwangelidakis.com) e o yooplotag, web designer ki oxaoumis
AyyeAog MAtooos www.angnloplessas.com), Oy oxkibe Toug civih nolw +
«0ADGXECAOOREVES £V8), Y10 TOUC MO THEPIEPYOUC wie @ov, xn o buo
Bampouy evnpepupiva sm euxapioma blog, DAor Toug ndviuw 8o
ouprtixouy otov «Meyado Tiepimatoes nou Sopyovive t EBvmd Mouat)
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HOgoprtns S9OC. NOAS MO CROTIVD Kl pEnopte ov ke eEioou original,
™ nepignus ebgwhla Heavy Metal ouppornpatiay eofhuc sor v v |
empékaa o-Sosdopnon tou oBaveicos dub Underworld, Mo

_ nomenBapeo Tivel to site T oxsotixoy Avag Beolidpou

1 Boukars Tag oms 10 1999 dwg vo 2005, kv o superpréva vl
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Anuoaicuon ue avagopd omnv iotoaeida Tou épyou o10 EAMNVIKG TTEPIodikd TéExvng Velvet #15 Zerrr. 2006 | Publication
with reference to the project's website in the Greek art magazine Velvet #15 Sept. 2006



