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Introduction

The theoretical position of this thesis considers mainly my interested in the
results of short periods of residence in foreign countries and cultures. Questioning
artistic identity, | will focus on some characteristics which influence some artistic
prototypes, and hence of the contemporary art-making. | want to emphasize on the
contradictions of different experiences, which influence the life of the contemporary
artist/researcher/traveler, created through such circumstances. Therefore, | will
indicate a way of how an “outsider” tries to create common ground, or, interact
with public space, which becomes his environment. | will give further references
to the contemporary language of image representation, which creates a universal,
nomadic code of understanding. | will juxtapose and compare the virtual space and
the physical place, threading them together, within the context of contemporary,
spatial, and international politics.

| will present here my topic taking the position of a specific kind of outsider within
a social structure and community. | will approach the topic from this point of view,
as experienced also through personal anxieties, both existential and materialistic.
Being on the move since some years, changing environments constantly, | want
to present some thoughts | developed throughout this time. | also see this as a
sequel to my previous thesis, “The transformation of the artistic identity in its
environmental diversities®, a critical reflection on Miwon Kwon's “One Place
after Another, Site-Specific Art and locational identity”. In this critical position |
presented the “RADAR Project-Connecting Europe” as a paradigm. '

| will point out some of the areas of interest for my exploration: 1. The passage to
post-modernity, 2. Individuality, and subjectivity, 3. Language, image, code and
symbolism, as expressed in advertising, 4. Networking, and communication, 5. Art
and politics.

In my opinion, not only these topics are directly connected to each another, but
also they blend and mingle together. | will focus and give references to specific
points representing the subjects of employment, travelling, and education.

I set myself in a place in which all of these things are happening. Positioning myself
on a district, | understand | am becoming a member of a global city (Athens,
Chicago, Berlin, Venice, Weimar). How is this global city represented and to
whom? According to Saskia Sassen “The global city is a border zone where old
spatialities and temporalities of the national and the new ones of the global
digital age get engaged’

Par ansfytical informuation sbai the “RADAR Peisect - Connecting Eitope”™ go tor wwse radarlab not
The Gindwel City: The Dovvationslizivg of Tiwe and Space, p. 37, Saskia Sassen, Snternationalinm pof Other, Modernist Mydin

Theds, Wiksenacbuftictie Zeatachnft der Dauhanis- L naversitaes Welmat, (2000} Helt 45



Which roles do institutions, academies, businesses & corporations, and finally,
networks & communication systems play in it? To whom, does this global city
belong? What is the emotional contact created between members of international
cultures?

Second, | question what is tourism but an industry for creating cultural economic
capital? Does tourism stand as a cultural value? Is tourism an educational practice?
What is the role of the international artist in connection to all of these points?
Most importantly, how does visual representation function as artistic means of
communication and interaction in public space? Is it all influenced by the new
global economy, or, does it all happen for the sake of humanity? Where does the
notion of democracy stand in between all these factors? Though | am not able to
answer to these questions representing universal problems, | will at least try to
present some of their important aspects.

Seeing the theme from all of these various perspectives, my first aim was to approach
the specifics of a local, social and cultural structure, broadening my artistic point
of view. | started on thinking about the multiplicity of my subject. | wondered
how | should point out some of the perplexities of human behavior, focusing on
the exception of a person who functions as a catalyst within a social structure, and
finally pointing on the idea of how to formulate public space. The issue is of how
| connect art with politics & space? How should | plan a good strategy to realize
this action?

| built up a strategy of complexes for a micro-macro perspective, to grasp the
totality of my surrounding. Practically | reduced this strategy to a tactic of practice
in everyday life, within the form of an art project.

O1 mpwreg aeAides amo 1o BiBAio e mTuxiakrc epyaaiag pou ue Béua O Zevdeeptog péoa kai E&w amo Ta MAaioia Tou -
Epgavion kai Mapouaia ot MpaypatikoUs kai EikovikoUg Xwpoug | The first pages of my thesis book on The QOutsider in and
out of its Context - Appearance and Presence in Actual and Virtual Spaces
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The Bauhaus Model

STUART KEELER

As globalism redefines our undemstanding of place, it

simultancously affects the pedagogical role of the Institution

{or the public artist. Can the idealistic notions of an academic
bsorh expanding contexts from bovond

public an program a

the ivory towmr! Art programs worldwide share the goal of
toaching studenty to be socially responsible, yot the art school
is alvo the setting for students’ socialization and the distillation

How

begin 1o frame the variety of ways and means available for the

if their personal interests does BEuropean education

grams in the

student of public art? The goal of most MUFA. pr
United States s not focused on the audience for ant nor does
t question how the work intemsects colture and society, This
croaton a disconnect botween the students’ vision of artwork as

s cultural practios versus a studio practice

As nationalitien and countries continually reinvent cul-

tural identity, artists are maore than ever becoming citizens of
the world and students of & grand conglomerate culture. The
often talked about, and often missing, “sense of place” is ono
of the artist’s challenges In crenting meaningful work In the
public reaim. Yet to begin the move bom modernist plaza

plops toward Intuitive s

responses, the artist noeds constant

encouragoment 1o expand the horizons of the scademic insti

tution. Several academic art centers in North Amerion offer

}

inventive strutegies for urtisty Interested in art in public space,

vel they often emulate European models of higher education.
directar of

Jovee Fernandes assorts that

Educator wnd  oxotutive Chicago-basod archi

trousuros there is o disconnoect
botween the reality of public ant in community settings and the
tdealistic notions of cultural production reproduced within
many MF.A. progrims in the United States
Severnl public art academic programs are offered in
Europe: Pompeu Farba—HBarcelona, Spain: Oxford-Brookes—
Baubiaus School—Woimar, Gormany; Piet
Holland., All have particular philosophies of

interacting with public space; however, the Bauhaus School

Oxdord, England
Zwart Lnstitute

has an wspecially interesting method for helping students
understand the practice of public art by understanding thoir
role as always vvolving and multidisciplinary

Since 1919 the Bauhaus School his sddrassed the politics
il social space by combining avant-garde notions of design
and art. The institution currently offers an M.FA, program. led
hy Professor Liz Bachhuber and Assistant Professor Susanne
Bosch, entitled Public Art und Now Artistic Steategies. This

intormationsl program, taught in English and German, sducates

3
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the arthsl us wn pvolving colturl prodycer, Carrent stodont

ropreesent sl xteen nationalitios and languages, sod offer o truly
. Grook citizen Annn

Lagiou-Tsouloufl, a 2005 graduate of the program. explalos

global purspective om art in public spa

Public art doosn’t only expose work [n o typloal puldic setting

bt begins 1o creute o dladogue and quistions o concept that |s
exposed (0 the public in a new way, by relnventing public space,
The Bauhisus program includes four major flekds of special-

imation: (0) Wwmporary intecventions in public space; (b) new

media: (c) Integrated art within architecture; and (d) memory
the function of memaorials, and the 1ole of the historical The

progrm .\\|\||-rm artist imtorsctions, plun'.ln.; arul cromling

political debates, and the interplay between multidisciplinary
mod interdinciplinary art proctices It alsor examines the process
of btinging a1 to an sudience in unconventional ways and
s piring communition to adopt an artist’s vislon, Artists sro
not anly encouraged to explomns 'mlll:l space bt also 10 eodet
ipher current trends in the et wotld, enabling them to lovent
now approaches 1o public ant

2004 Bauhaus graduste Peer Olivier Nan focused on
beidging dosign and public space; this has led him 1o crante

wnconventionsl performstive woeks outside the gallery. He

savs. “Desigo and at in public space creates oxchanges with
people and their expuriences; the viewer ks confronted with
your concept in unexpactad ways. In design the aim is to find
u perfect form for a specific probilem. In combining both genres
you grapple with the daily lives of people and the hope for a
conmection thet can bogin to franscend.”

e eerging Bauhaus philosophy of new artistic strabe-
pes in an evolving support mechanism for artists who incor-
porste philosophical, multidisciplinary, and exporimental ant
peactions into « public space. Lagiou-Tsouloufi’s thesis praject
Wt an Investigative performance thit involved volunteering
shills antd sorvioes 1o public and privatn ugencies over & two
fday period, She sayx, “The places 1 chose 10 work were placos

where an Intense imteranction betwean the locul society and
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CPWISTE PRGE FAR LEFT Penr Dbvr Nory, sstlbetin o Erd A0be Mot Joa
Gommoeny Locatd ot thy Detmricel garfon o 80 Uniweay ol Jen 10 cabebeats e 20
Detulay of Gormun s Faerhed Scivier

OFPOSTE PAGE RIEHT Ml of Srew Lageen Soontivai s puntors fie Mo st ar r”
Whezg Dy e 100 ?), 2008, e the Lietaliaduie of Gaetheprots, Wesnar, Gurmeny

TP nt BOTTON dens Lagaan-Sontanfl, Arn Mgtz warboy) o o Mesiderranes (eles
wmer. Fuw Betehef warking @ the (rhammsian deos & B nan o 2atm o Wome
Pusders cornat of paroramec decurrantanen of S addly actues o by

the foreign immigrant elemeont takes place on a dadly basis

The ovtcome of the inguiry was formed into a theoo al text

andd public posters with the logo “Whose city is this?™ (Wes-

s Stodt int das?), 28 well as a webwite that was publicized
theough & handbill campoign. By tmgeting specific localen
! mducate, and loamn

Lagtion-Teouloufi was ablo 1o converse

through first-hand dialogue, ms well s formulate & personal
vislon in & variety of public spacos outsdde the coaventional
public urt arena

As Lucy Lippard writes in Moving Thngeis/Moving Oul
Tho groat and still elusive quostions swrrounding publbic an

e Whichs public? And is thare an exchange botween art and

audionce”™ These yuestions lead 10 an expanding vision of
public ant whose pedagogy in the acedemic realm shagses artists
and fosters meaninglul work 1o this urens. Presenting and
inventing new strategias of work is crucial us the artist’s role
evolves and changes conceptions of ant in the public domain
How can American academia include such explovations of

imterests’ §s a successful antist one who

space and public
honors concopts and connections o others in public space
ar ono steeped in idealism and conveation! The evolution of
art In pablic space is one ripe for invention, as artists take &

loading role with meaningful and socially conscious work

STUART KEELER ix an artist dedicated to exploning the
context of art in public spces

BN I e

Ap6po tou kaMitéxvn Stuart Keeler yia 1o épyo pou o1o auepikavikd mepIodIKe yia v Téxvn atov dnuéaio xwpo Public
Art Review 2006 #34 | Artist Stuart Keeler's article on my work in the American journal for art in public space Public Art
Review 2006 #34
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Anuoaicuon ue avagopd omnv iotoaeida Tou épyou o10 EAMNVIKG TTEPIodikd TéExvng Velvet #15 Zerrr. 2006 | Publication
with reference to the project's website in the Greek art magazine Velvet #15 Sept. 2006



