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Oéa péoa amo v Mmoupka - Wneiakn gwroypagia, auMoyn e kaAiréyvidag | View through a Burka - Digital
Photograph, courtesy of the artist
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H Taén uou '03-'04 | My Class "03-'04
Ynoiakés pwroypaies kar GAutou, ouAdoyn e kaAiréxvidag | Digital photographs and album, courtesy of the artist



2TIyuI0TuTTO Qo TV TEPIRYNan atnv moAn e Baiudong | Screenshot from the tour through the city of Weimar



2003-4 | ©¢a péoa amd v Mmoupka - H Tdén
uou '03-'04 | To MémAo: MpooTtaaia / ZuupoAo /
AvamapdoTacn [A] [EM] [AX] [EA] [®]

‘Eva aropikad oxediaopévo KAANITEXVIKO eyxeipnua, Wi
TapaoTariky dpdaon oTov dnudCIo XwPo KE TEAIKO
mpoid6v v eykardoTtaon  piog  ouvBeong 3
EKTUTTWHEVWY QWTOYPaPIWY (30X40eK. KaBepid), evag
QWTOYPOPIKOU  GAUTTOUM e 5 UTIOTITMIOUEVEG
QwToypaiec (18X25¢k. kabeu1d) kal dU0 auBevTIKWY
MokioTavikwy — ptoupka.  AIGPKEIO  TTAPACTATIKAG
dpdong: 3 wpec. EkBeon: K & K Kiosk, ®eBpoudipiog
2004 Weimar-'eppavia (deite Tov katéiAoyo).

[Ténho pépog 17 - Tavtomta-ITapovoia-Eugdvion
"H t&&n pov 2003-04"

X' aum v TewT  8p&om oL pikec pov L ey®
noifope éva mowyvidt petapypieonc. Xe ndbe por amt'
XLTEG TIC AVAPVYOTIMES YWTOYQXPIEG XVATOXOLOTATOL
UL TEEIOTINY] OTLYY] RLXG OpAdaG amO %0QLToLA.
Kanot an' avtd ta xopitor mouv epgpovioviar otig
PWTOYEAPIES, YOEOLY TNV THEXSOCLUNY| TANLCTAVIXY
UTOLEX.
pwtoyoapies  poag  Hopilovv
ouvnbilape vo ToaPape pe Toug CLRPAONTES pag, Lo

H Bwigteg mov  avaypapoviar  oTig

EIMOVEC TIC OTOLEC

voe Bopopoote avePeloug *XLEOLG. 2TO CLUYHEXQLUEVO
onnvobfenuévo eyyelonua, mov anoteAeitar amod SHo
uépn Spdong, Oiyovtar {npata avayvwELong g
TULTOTNTAG EVOC ATOPOD, OGS XVTY] AELTOLEYEL UECWL
TG EOVINNG AVATIAEAOTAGYG. 2TO SUTIMO TOMTIGUO
7 AVATAQROTNOY] HECW TNG PwTOyQaplag SNAwvel
oYedOV TAVTX ¥AL TNV TALTOTNTA TOL ATOROL, UL
eVOoWw eTOLTEG Ot BLO 18Eeq AAMNAETUOADTITOVTAL, 7]
AELTOLEYI TOLG GTO XOLVWVIMO TAXICLO EVOTOLELTAL.
To Oepo Oiyer v avtifeon peta€d avatohitiung xot
SLTUNG KOLATOLEAG, péoa amd Wi onTny] Slodo 7
omoix, e0w CLYXEXQIUEVY, LTAVICOETOL epnPnn

abwotta now apéretx. H emdva tov mpoownov no
TOL  QUOOL GWUKTOS YLVOULXWY XTO TYV AVUTOAY,
TOLQULULEVOLY EVOL LUGTYOLO YLOL To SUTLUE UALTLOL KoL TLG
napepés toug. H nopovsia toug opws, ' avtn v
TEQIMTWOY], OTWG lOWG AL 7] ATOUIXY] TOLG TAVTOTYTA,
ylvovtow avTIANTITEG péoa amo ahheg atchioetg, nout
YWELG var Y et LovTal TEYVOAOYIUA UECH HATAYQAPTS
NG UVNUNG, TG OVOV T1V CLPaTnY cuvaictnon
07OV %0WO YWEO ™G xivong pall Toug.

[Tenho wpépog 2° -
Y WOEOLS TG TOANG
O peca amo 11 LTOLEKA

[Mapatnonon xow dpaon oe

X' oot T OeLTEEYN OPUO0Y ERPAVICTNUX OX Wla
YOVOUIMX TG XVATOANG ol éxava [BOATeC oe pa
dutiroevpwnainy moAy. Dopeca pla TONLGTAVIXT
umovexa. IleptmhavnOnua otovg yweouvg tov #névtpou
™G TOANG Yoo Alyeg wpec. Huouvv mepiepyn va dw T
Oo ovveBaive natd ) SladEaaY KoL PE TOV KOGUO.
[Tto mokb oOpwg natedn€a o010 Vo VOLWow T
AMOTEAECPATH TAVW GTO (OlO OV TO GOMUX, UXL TNV
SN pov avtindm yix 1o meEtBIAAOV HovL exelveg Tig
wpec. Exava extponn xat emavowonombnmna to
pobyo mov ovpPoliler Y poag évay  amioTeLTO
nepoptopo.  Kodvppévr pe exsivo 10 avoixeto
"popepa", éyoviag SvoxoMeg avamvong, evorwbo
"Ceototepn" am' Ot ovvnbwg (1 Spdor éywe oe
nepinov 0 Babpoie nekoiov). Empene va Brénw péou
amO LYACUATIVO BlyTL, TOL 7] dopy Tov pov Bople
avatoltina mapabupa. O eowtepwds YWEOS XLTOL
TOL TEMAOL UETATOATNUE OTO TAQATYONTNOLO HOU.
Eyo, and v akln peptd, éywva Oeopor yroo toug
OULMUTOALTEG povL efotTiog ALTNG TNG KLOTNELWSOLS
eppaviong. Tny (S otiypn, ytvay xat exeivor Béopa
Yoo péva, ot emmAgov evolwba acpaing pe évav
nepipyo 100m0, xafOcoV NPOLY UETAUPIECUEVT] Kot
dev pmopovoay vo pe ovayvwploovv. To mémio
enage 10 pOAO ToL evdapecon. H mpoypatiny touv
YXONOROTN T
nopamétacpa evog Heatpod ywpov, Tov omotov Sev
NIV CAPNC 7] WEQLE TNG OUNMYNG UL 7] MEQLE TNG
TAXTELC.

aAoade, EV®  PETATEATNXE  OTO



2003 | View through a Burka - My Class '03-'04 |
The Veil [I] [E]PS] [PA] [Ph]

An individually designed artistic project, a performative
action in public space, with final product an installation
composition of 3 printed photographs (30X40cm each),
a photographic album with 5 under titled photographs
(18X25cm each) and two authentic Pakistani burgas.
Duration of the action: 3 hours. Exhibition: K & K
Kiosk, February 2004 Weimar-Germany (check the
catalogue).

Veil part 1- Identity-Presence-Appearance

"My class 2003-04"

In this first action, my friends and I played a game
of disguise. In each of these commemorative
photographs is represented a party time of a group
of girls. Some of these girls that show up in the
pictures, they wear the traditional Pakistani burka.
The vignettes that appear in the photos remind us
of images that we used to draw with our
classmates, to remember carefree times. In this
staged venture, in this project consisting of two
parts of action, issues dealing with identification
through visual representation are to be questioned.
In Western culture, representation and identity
overlay one another, merging together. Here I
present the contradiction between oriental and
western culture through a visual passage, which
implies a field of teenage innocence and naivety. In
Western  civilization — representation  through
photography almost always indicates the identity of
the person. While these two ideas overlap, their
function in the social context is unified. The actual

face and body-shape of oriental women are going

to remain a mystery for western eyes and their
cameras. Their actual presence, though, their
personal identity and real existence, are perceived
through other senses and cannot be reached by
technological means of documentation for
commemoration, besides maybe only through
physical awareness in common space of movement

with them.

Veil part 2 - Observation and action in city public

space

View through a Burqa

In this second action I showed up like a woman of
the east and went around a western European city.
1 was dressed in a Pakistani veil. I wandered around
the center of the city in which I used to live, for a
couple of hours. I was curious to explore the
interaction within the public. But, more than that, I
came to feel the results on my own body, my own
perception of my environment at that time. I acted
doing a détournement, rerouting and “hijacking” the
Veil, that garment which symbolizes for us an
incredible restraint. Covered by this unfamiliar
“dress”, and having difficulties in breathing,
because of the thick fabric covering my entire face,
I was feeling warmer than usual (the action took
place with 0 Celsius). My view had to look through
the textile net, which structure was reminiscent of
oriental windows. The inner space of this veil
became my observatory. I, the other way round,
became a spectacle for my co-citizens because of
my mystique appearance. At the same time, they
also became a spectacle for me, and more than
that, as long as I was undercover and secure, I had
no worries of identification. This Burqa became the
medium, the interface between them and me. It
became the curtain of a theater space with
unidentified sides of the scene and the theatre

square.
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Schieier: Schutz / Symbol / Reprasentation

Der Schleser bezieht sich auf ganz unterschiedliche Themenkemplexe in

unserer nachsten Umgebung; Fragen nach Religion, Tradition, Status der
Tragerin oder nach dréss-code tauchen auf, Kein Kleidungsstuck - und kaum

ein kulturelles Zeichen - hatte mehr Einfluss auf unsere Wahrnehmung des
mittleren Osten und der Nordafrikanischen Welt als der Schleier. Wichtig ist

es daher. die Fragen nach der Verhullung (nicht nur des Korperst unter histo-
rischen, somnalen, politischen, literarischen, kunstlerischen kostum-geschichtlichen
und philosophischen Bedingungen zu bedenken und zu formulieren, Sowohl die
Schleier der westlichen wie der ostlichen Welt lassen eine Vielschichtigkeit ven
Interpretationsmoglichkeiten zu. In der westlichen Reiseliteratur der letzten 200
Jahre (2B, Pierre Loti) ist der Schleier ebenso Thema wie in der Malerei (2.8, Heénn
Matisse] oder im Kino.In den Massenmedien und der Popularkultur liegen die
Anfange eines Orientalismus und einer neuen visuellen Kultur, Nach dem 11,
September hatdes Schleier in der Auseinandersetzung mit Multikulturalitae

neue Bedeutungbekommen.

Aus kunstlerischer Sicht hat das Thema des Schleiers, der Verhillung, der
Ummantelung, des Verbergens, viel mit der Frage nach Form und Inhalt zu tun,
Was kann ich sehen, was steckt hinter der Oberflache, wie ist sie beschaffen

und was bedeutet das.Von Duchamp bis Christo, uber Joseph Beuys eder Lygia
Clark bis hin zu Shirin Neshat ist die Hulle Thema unterschiediicher kunstlerischer
Arbeitsansatze und Werkkomplexe. In der Schopfung vonModedesignern fuhr
die Beschaftigung mit orientalischen Bekleidungsstrategien 2.8, ber Hussein
Chatlayan seit ¢in paar Jahren zu heftigen Kontroversen,

In der Architektur seit Gottfried Semper, fur den Fassade und Bekleidung
phinomenoclogisch gesehen eng beieinander liegen, plidieren heute vor sliem
japanische Architekten fur einen neuen Umgang mit bewegten textilen
Verhullungen, hinter denen sich das "Feste ™’ befindet.

In diesem Magann: Schieier: Schutz / Symbel { Reprasentation finden Sie in
einem ersten Teil Texte, die das Thema entschleiern.

Im zweiten Teil geben wir Ihnen Einblick in zeitgenossische kunstlerische
Arbeitsansatze und langerfristig angedachte Projekte, die im Winter
2003/2004 an der Bavhaus-Universitat Weimar entstanden sind

Ich danke an dieser Stelle allen rwolf Tednehmerinnen des Projektes, ihrer
grossen Neugierde, ihrer forscherischen und kreativen Intensitst sowie
unseren Gisten, die mit Ihrem Spezialistenblick viel Licht ins Dunkel hinter
den Hullen zu werfen vermochten,

Katharina Hohmann

SCHLEIER




SCHLEIER - KUNST

Gesa Hansen + Nathalie Mohadjer Produks fur den moslemischen Matkt

Selbsigesprach

Anahita Razmi How your veil can help you in ¢ase of an earthquake
lesson 1- 8

Nora Schmidt Antikorper

Michelle Rowbotham Sch'EIER

Angely Kohler Schleierhalt - Assozieren

Eva \Weigand Winterschlaf

Anna Tsoulufi my class 2003 - 2004

view through 3 burky
Anemone Reiseanzug
Bianca Mancin: Schiar balancing

Nadine Lin3 Ursprung und Verwandiung




Anna Tsoulufi

»My class 2003-2004"
»~view through a burka”



my class 2003-04

Identity-Presence-Appearance

A bunch of schoolgirls’-an intimate moment is represented in each of these photos.
Some of them are dressed in a traditional Pakistan veil, a Burka.

The caption, reminds us of photos we used to shoot, with our schoolmates,
commemorating carefree times.

Issues dealing with identification through visual representation are to be questioned here.

In western culture, representation and identity are overlaying one another, merging together.
The contradiction, between oriental and western culture, is presented here, through a visual
passage that implies a field of innocence and naivety.

The actual face and body-shape of oriental women are going to remain a mystery for western
eyes and their cameras. Their actual presence, personal identity and real existence, are perceived
through senses that cannot be reached by technological means.




view through a burka

Observation and acting spaces

| tried to take the place of an oriental woman moving around

in a western city.| dressed in a Pakistani veil. | wandered around
in the center of the city in which | currently live, for a couple of
hours.1 was curious explore the interaction with the public.

Covered by this unfamiliar ,dress’ having difficulty breathing
correctly, because the fabric covered the entire face, feeling
warmer than usual. My eye-view had to look through the textile
net, reminiscent of oriental window structures.




The inner space of this veil became my observatory.

I became a spectacle for my co-citizens because of my

mystique appearance, At the same time, they also became a
spectacle for me, as long as | was undercover and secure of the
fear of identification. The Veil took the part of the medium between
us. It became the curtains of a theater space.



Das Magazin: SCHLEIER

erscheint im Rahmen des Fachkurses und der gleichnamigen Ausstellung im K&K.
Zentrum fur Kunst und Mode, Weimar:

SCHLEIER: SCHUTZ SYMBOL REPRASENTATION

[Leitung:Katharina Hohmann]

im Wintersemester 2003/2004 an der Bauhaus-Universitat Weimar,
Fakultat Gestaltung, Geschwister-Scholl Str. 7, D-99423 Weimar

katharina.hohmann@gestaltung.uni-weimar.de

T:03643 583210
F:03643 583248

Die Ausstellung findet vom 5.Februar bis zum 1. Mérz 2004 im K&K. Zentrum fiir Kunst und Mode,
Kiosk am Sophienstiftsplatz in Weimar statt.

Die Ausstellung mit Arbeiten der Studierenden ist rund um die Uhr einzusehen.
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Oéa péoa amd v Mmolpka - Yneiakn ewroypagia, auloyn tne kaAdiréxvidag | View through a Burka - Digital
Photograph, courtesy of the artist



