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2004-5 | H XapToypagnaon wou [A] [2x]

Xelpoypaga Kal  wnolakd oxédia,  ypaenuara,
XAPTOYPOQNOEIC Kal dlaypaupara, o€ PETaBANTA
HEYEDN, ME UANIKG XpwuaTIOTA WOAUBIa Kal aTTAG XapTi
TOU  pETpou, KaBwg Kal  ynolakd  apxeia.
MapouoiaaTnkav aTo TTAVETIOTAWIO TG TAUTa oV
®A6pida amd v Adelheid Mers, kaBw¢ kar 010
Fanzine-Katahoyo 1n¢ ékBeang O, amouével givai
uéMov éxdoon #0, mou éyive o€ empéAela NG
Navtiag ApyupotroUAou Tov Zemréufpio Tou 2006
010 oAb Apadakelo TG Marpag katd v didpkeia
TWV TTONITIOTIKWY EKONAWTEWV YIa TOV E0PTACHO TNG
TOANG wg TTOATIOTIKA MpwTtelouaa TS Eupwng.

ANé&eic-hetoa:  vrap&arny  aywvia, Odvarog, ypovog,
avbpwrog, oaua, usrapopés, tatioa, usyebos, pnpias)

exoyn, Thnpopopta, daypduuara
H Xaptoypdenat| pou - Eva xpovordyio

Aod OAOUAEWOX TLG UAAALTEYVINEG OTIOLOES POL
oty EAada, cuvetdnronoinoo ot 1o €0ya TEYVNG
dnutovEyoLVTAL HVELWG YOEW ATO TNV 18 TOL
Oavdtov not g pvnpung. Apyloo vor Guveld”TOTOL®
TWC  KTORA Mol QUOME  UXAMTEYVES,  OTLG
TQOTYODHUEVEG OAAG XL TULO TQEOCYATEG EMOYES,
dnputodynooy
aveipeva uat meptBaAlovia yoow oAmod auTtO TO
hmuex.  Exeivy v emoyn, nNpovv oe  pa
15100pvOun vonTy xatdotacy, enctdy] OAOXAN QO

OAOYANEOLE  MOGUOLE  ATO

TO eQyaolanO uat owelo pov meptBaAlov  eiye
oadaéet eviehws. H pvnpetonn téyvn 7 St not to
VONUE NG, YLVOTXV OAO ol TO ELOLAUELTY] OTY|
ovveldnon pov. Elvor lowg éva yeyovog twoea ma,
OTt  epelg, OMOg O %OOUOG E€)YEL  XAVEL Lo
ovbpwmoroyinn,  otpopn  and  pla Sedopévn
NATAOTOGY] OE ULV GANY), ATIO T1] WY AVIXT| ETOYT| O
TAYQ0YOQPIOG
ovverdnoets. Ty St otyun 1 Evpwnn paivetar vo

auTY NG CGUUTIXEACLEOVTAG

yeovaet OAo  xal  TeELocOTEQO, pall  pE TNV

naeadocy ™G, To mavia 6T0 ULOAO LOL GTPAVOLY
OLUVALYEQUO  YDEW MO TNV  AVATAEXOTAGY] TOL
1 1 1 U U
%noopov. XoPupd vrapéland TEOBAMHATH NTAV 7|
HeYaALTEEY avnoLylor xot EYVOLX POV, 1oL OE EXELVO
TO ONuelo ATOYAOLON OTL EMPENE VU OVAAAAECW
1 ' 1 1 1
OAEG OV TLG YVOWOELS, Var TIC GLAAEEW O v EOo
ROPMBTL YUOTL XL VO TLG YVEOYEEVW Uall oL, OTOL
AL OV TYOULVO UL OTIOL UL oy TaEldeva.

Tore eiya €entvnoet g omovdeg pouv o1 I'eppavia.
Douvotay vo LTEYEL Ko avTipaoy Meta€d TG
TOUYUATINNG UEAETNG TOL EMEETE VO ETULTLYW ML
TWV XV1OLYLWY LOL. LTOLOES UECW TWV OTOLWV el
exnondevtel voo  enpodlopal OGOV aPOE  GTNV
NOUAMTEYVINY] UATXOUELY], XAl EXEIVEC OTIC OTOlEG
enavae e€aounon oto maerbov, dev «SobAsvovy
nhéov. 'Empene va  1c  e€eMén uor va  TiC
ene€eyaoTw -Onwg T0 oLYYEOovVo YuyNnTto. Nomlu
ot avtr 1 Swdwaocia "yaptoyoaynong” O pe
Bonbovoe va "amadoye' and 1o moehov, now Ty
LTOYEEWOY] VX EYW VX AVIIPETWTIOW TNV LOTOEL!
emiong. XV apyn mpoondbnoax va emnevtowbdo
otg Paoweg 1déeg YOPW amd TIC OTOlEG ylveTtat 7|
eyvn. Ilpoonabnoo vo éyw pio ovumLMVLUEYY
EMOVX TV UOELWV LTTAEELNWY {NTUATWY GOV Vo
UTOEOLON VX Tot EAEYYW OTN Oxedr HOL, %ol e
%ATOL0  TEOTO  vo - avoxovilopal  amO  TOV
ovvacHnpatind movo, OVIAG HOXELL XTO  TOLG
ovvielg ywooug ¢ Cwng pov, ovtag oe "eéopla,
OTWS evtwOa.

ITpoonabnon va uataddBw nwg cvvdcoviay petald
toug: Oavatog, Lw1), avbpwnog, yodvog not wala,
oy, mvedpo, not obTw uxbe€ne. Hrtav omid
neoweg Aégete. 'EByoalo piar cUmunvepévy évvota
om’ auTéC. AVTO TV TO TEWTO UOL OLAYOUUMUA XL
Nty ot EAMnvwd. O tithog Nty Exibeoy ooy
Odvaro: séapavion xar mds va yiverg adpary. AMa 10
dayooppo moteé Sev edwoe ALGY OGNV ULELX
eowtno7 pov. Avt awtod, Oo pov €dve pio ok
TOGOTNTA ONUAVTIUGY ' QINOCOPIXGY AXPTTHEWY"
nov o pe Ponboloav va mpoywenow nor vo



QVTLLETWTILOW TLG 0VYOLYIES LOV.
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FirstHandMap B.jpg/existencialmap english 1.jp

g
Meta and Aiyo uopd taideda 1o Xinayo eniong

Yl MUAALTEYVIXEG OTOLOEG. XLVAVTOLOA GULVEY WS
XLTO TO VEO Yot PEVA GTUA TEYVYG YOXPYUXTX,
yptoyoaynoets, dtxyoappata. Koata 11 Stdoneta
exelvrig ¢ meptddov  pov  {nmbnme  amo
OLVAOEAPOLG AUAALTEYVEC VX OCLUUETAOYW OE Lol
dpaor pe Stadimaateg yaptoyedynone. 'Eto énpene
vao {wypayiow évay TEocwmxd YXETY. YTNEyov
SLUPOEETINEG EVVOLEG GTOV TROCWTIUO WOL YAETY,
oA 10 mEwto  pag  xabnrov  Ntav  va
emevtpwbovpe oty YV, ToV anTBlopd xan TNy
TOMTXY], %ol TO OeDTEQO, OTNV TEYVY XAl TNV

otonTny. Ovopooa Toug YXETEG LOL LTTAEELAHOVG.

R S

handmap.jpg / handmap _detail.jpg
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'Hoebe »nt adhog. Hrav oe éva peyaho pdARO yapTIoU,
not Twea, Teoonabnoa va Bdiw Oka Ooa eiya 6TO
ne@dht pov oe évae noppatt. Eywve pe 1o yéor not
néh ot EXvind o o tithog touv oy "Dpud
EXéyyov".  Topa, esumhéxoviay  €woleg g
TOMTIMNG %L OQLGUOL TNG ATORMYS TawTOTNTAC. To
TEOBAMUa oL TEOENLYE, NTAV TWS VO SWOW Wi
atoOnunn poyy oe awTodS TOLG EMITESOLS YAOTES,
%L TTEETEL VO OLOAOYNOW OTL, ELHOL IXOPX OE LT
™  Owdwaoia  not  oxopa  mpoomabe  vo
OLVELSNTOTIOMNOW TL Elvat Tow and TNV 18ex NG
oLAOYNG TAMPOYoELWY e pia eminedr) obovn N o
evae  woppdtt  yopti. Ilepiocdtepo  and  avtd,
apPLoBnT® TOov SauTd UOL -xal ALTO HUE PEQVEL
TEQLOOOTEQO GE APNYUVIX- OTO UXTH TOCO ALTY] 1|
nopyrn emnpedlet tov Bexty. Ilwg O propolboe
oauty] M popyn vo  eivor  "sohteyvenn", v
Aettovpyel evovvalcOntind, xot voo pnv €yet hovo
evnuepwtny] emidpacy; Anpoveynoa, Etot, o
nproy) emdva, o Bonua puo amhn poy mov Ho
edelyve TNV TWELVY] MOV UXTAOTAGY], WOTE VO

TQOVLGLAOEL GUVOTITING TVV LOTOPIX LOL UECK GTOV

yoovo, v Sdwacia  Twv  BlopdTov  pov.

controlfreak map.jpg

O emopevog NTav EVag GLVELAOUOG TOL YAETY
Dourd EAEyyov o Tov TEOTOL LTAEEIAHOL KOV
Yoo Ennpedotna anod SLapopeg
TUQXUETOOLG: TAQOYOPLEG TOL  GLYXEVIOWO
amod TNV E€QELVA  MAl  OMO  GAAX €O
YAETOYEAYNoNG pE Ta omolx  cEOUELWVOUOLY
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noUT& 1) SLXEMELX TNG OLLOVIG OV GTO ZUNAYO,
noBwg %ol and THEOLCIACELS TYETHG e GLVOPN
O¢pota:  exbépata,  meprodmd  wmor AR
(Aopmdpvt, Mrpaay Xohpg, yaotg tov [Tovyx

yio 10 Awdintwo oto meptodd Wired). Xto

dnepronoc.

Téhog, povoToLY o

existential mapl.jpg

Ag &enwvnoovpe amd ahhod Twpa. Ag TaEOLUE ©C
x@eTnEla OTL, TOV TEAELTALIO UXLEO, ELUXL CLYVE [io
TEOCWELVY] %ATOMOG e EEVEC XOULATOLQEG, HE TNV
TawtoT ™G nodteywidag. H o épsuvd  pov
TOUYUATOTOlEITAL  YDOW QWO T0 Oepo
"Bevogeptog/ AModandg/Bévog", yopw and v
ToauTO™T Mot 1) Béon pov péoa oto MAaioto g
emoyNg ¢ mAneoyoplac. H yAwooa mailet peyxio
QOAO GTNV EMXOWVWYLK, %ol ElVaL EVoL XTO TaL XLELYL
Impatae mov peépvovy Toug Eévoug oe pmelddeq,
ToUg nEaTd oTo Mepwplo xabwg yweElg ™V Yvwon
TY)C EVIOTILAG YAWOOUG OEV APOUOLOVOVTAL GTOV TOTO
TIOL €YOLY TETOXIOEL.

Exovar prae epevva 610 Sadintvo, oto Ae€ind tov
Thesaurus, wote va xafopiow Tt anptBwg onpaivet
nd&be évag amd avToLE Toug TEOoAVaYepbEvteg OEOUC.
Totideo oe éva AaPopwbo Aéewv. Kataonebooo
nprand éva oyeTnd SLAYQXUUA TUEOUOLO e EVOL
NUAWBLO, 7] HAADTEQX [ EVEL NAEXTOUO HOXAWUAL.
BErpene va  yonowpmonomow  yOWUXTH  YLX VX
OnpLovEynNow naTtNyopleg, ot vo Ostéw Twg ot
Ae€elg ovvdeovtar peta€d TOLG, WG Slvouy 1ATOL!
evépyela 1 plo oty dAAn. To anotéheopo Ntay pio
avamodn poeyn Oevipov, o axoAiovbio  Twv

ONUAOLOV TIOL ETEXTELVOTAY GE OLO SLUPOPETIUES
natevBovoere.  To  éva  miyouve  "ndtw", o0
YALUNAOTEQO, 1] TLO CLUTLUVWPLEVO eTtimed0 LTOEENG
(yhoutol, Baor, ovoia) xat 10 &Ao oto "dvw", 9
exelvo 10  emimedo  T0  TO  GUUTEQIANTTIXO
(nopuyaio), av eivar 0006 va yoEnotpuonoow
avtoLg toug optopovs. H petald toug meptoym
ndAvde Sapopeg éwotes. Apyotspa EBoka 1O
oplovtio avutd Bévipo oe éva ovEdvio TOE0 wg
POVTO, Yoo Voo LTTOOELEEL T YEWUATHY] TAAETA TNG

TOWIMAG TWY GNUACLOY. ZLLVELONTOTOMoN OTL O

T TOAYUXTO

ovvdgovTaL uetod TOLG.

Outsider synonyms black.jpg

outsider synonyms rainbow.jpg

ApyLoo Vor #QUTR CYUELWOELS Yot TO TAVTX OE XVTN
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ARSI AVLE L A300 GV AT AW T Liwi P e
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TheVillageVoice.jpg

entvnoar @ évay vEO TEOTO VO u&vew GLVOECELS,
HeTa€D  TwV  TANEOYOELWY TG  OToleg  elya
OLYUEVTQWOEL OTO UEPAAL [LOV, TOAD GLYUEYLUEVEG
t01e. Anpodpynoa, 7 xaddtepa, epnvoa 1 oxsdn
nov, wote v Bydlw vOmp %ot Vo aTOKTNOW YVOGCT]
and owto. 'Etot éywvav ov yapteg "Village voice "
no "MAuc". Kanotog proget va Set exel, puay dhin
HOQYN 0QYAVWONG TANEOYOEL®Y, 7 omola Oo
TYALVE POXQLTEQX OO TNV TEOCWTINY] OGP
wote v dnuovpynbel éva mopdAioyo, mapddofo
obotpa Tavounong t8emv xat avnovyLoy YLEW
MO TNV LOTOPLX, TIC EVWOLEG, TNV TOALTINY] XAl TNV
ool TG HUAMTEYVIXNG SNplovEYiag.

M8 LIS =Kamwintge o1 ity your way o o

chaetis et of

specuintion - taeurizing situation. sl camstanses

(1 cxpm

abject other/faroigner

shijgsiive world

commenicalisn
faliverancy

wards smashiin

Maker/soproms’ sublime Wissa0l

metis.jpg

- — o s

thevillagevoice map copy.jpg
Me px evyn opoonabnunng poryetag Oo nbeda vo
novew pa mpoonddetar voo "umw" oe dhoug awtovg

A A} 1
TOUG TEAYHXTIXODG YWEOLG TOL AVTITPOCKTEDOLY

ot Aéelg otoug Y&ETEG, uxt Vo {Now oe avTOLG
npaypatnd  oAoduye, "yonorpomorwviag” g
oyMpota auTeG TG LdEeg "mEaypaTepéves'.

Tekog, OB NBeha va petatpedw awtodg TOUg YHETES
oe po StedpaoTtny] mapovoincy. Oa Nbeha v
OLVOEOW To AOYLX E GAAEC LOQYES EXTOOCMTYGYG
not vioutpoavtep, Bpavopata, 7 "étotpove-nivaxeg”,
nov B mpogpyovtat amd OAa T €187 UXAMTEY VMDY
neowv, ta omolo eyovv moaybel ot T Skpreta
™e totoplag TG TEYVNG: Pivieo, Touvieg umt
pwToypXPleg, ueipeva xot  mompota. Me Ak
Aoy, O nbedo voo mapw 11 Béom evog ovyyeovou
noAMTEY VT /ouvtanTy  yloo va  enefeQyooted Lo
Sebvy/npocwniny] tpamelo  Sedopévwy, xot o
dNputoveyNow éva eI ™G TEOCYATYG LETOELAGC, UE
0V 10010 Tov épaba eyovtag yevwnbet now {wvtag

OTNY GLYYQEOVY] ETOY).
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2004-5 | My Mapping Out [1] [Dr]

A project in the form of handwritten and digital
drawings with mappings and diagrams, in variable
sizes. Materials: colored pencils, plain paper and
digital files. It was presented in the University of
Tamba-Florida by prof. Adelheid Mers in 2005, and in
the Fanzine exhibition catalogue What remains is
future, issue#0, curated by Nadia Argyropoulou, in
September 2006 at the old Arsakeion school in
Patras, during the cultural events for the celebration
of the city as Cultural Capital of Europe.

Keywords: agony, existential, death, time, man, body,

transport, travel, size, digital, information era, charts

My Mapping Out Process - A Chronology

After my studies in Greece, I realized that art
mainly is created around the idea of death, either
praising it, ot try to exorcise it. I was impressed to
realize how people, tribes and of course artists of
past and recent eras, would create whole worlds
of objects and environments around this issue. At
that time, I was in such a peculiar state of mind,
because my whole living and working
environment had changed completely. During an
artist residency in Venice monumental art, and its
meaning, was becoming more and more distinct
to my consciousness. It is probably a fact by now
that the whole wotld has made a turn from one
given situation to another, from the mechanical to
the information era. At the same time Europe
seems to get older and older, together with its
tradition. Everything in my mind alerted around
the representation of the world. Existential
problems were my concern, and at that point I
decided I had to recollect all of my knowledge,
and put it on a small piece of paper and carry it
around with me, wherever I would go.

At that time I started studies in Germany. There
seemed to be contradiction between the actual

studies I had to accomplish and my aims and
worries. Works through which I was trained to
express myself in art making, and those I was
practicing in the past, would not "work" anymore;
they should be progressed and processed -like
contemporary food. I thought that this "mapping
out" process would help me to "get rid" of the
past, and the obligation to have to deal with
history as well. At the beginning I tried to focus
on the basic ideas around which art is all about.

I tried to have a condensed picture of main
existential issues as if I could control them in my
thinking, and somehow be relieved from
emotional pain, from nostalgia; being removed
from my habitual spaces, being in "exile", as I felt.
Looking back, I tried to figure out how they were
connected to each other: death, life, man, time,
and mass, psyche, spirit, and so on. They were just
some words. I was making a condensed meaning
out of them.

This was my first diagram and it was in Greek.
The title was A#tack to death: Disappearance and how
to become invisible. But the diagram never gave a
solution to my main question. Instead, it would
give me a good amount of significant
"philosophical light bulbs" that would help me to
proceeding and dealing with my anxieties.

|

FirstHandMap B.jpg

After some time I traveled to Chicago. I would
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constantly "bump onto" this new for me style of
art making, chart art, cartography, and diagrams.
During that time I was asked by fellow artists to
participate to an action with mapping processes.
So I had to draw a personal map. There were
different notions on personal map making, but
the first task was to concentrate on art, activism,
and politics, and the second one, on art and

aesthetics. I would call my maps existential.

There came another one. It was on a big sheet of
paper, and now, I tried to put all of what I had in
mind on one piece. It was made by hand again in
Greek and its name was "Control Freak". Now,
notions of politics and definitions of individual
identity were involved. The problem that came
up, was how to give an aesthetic form to these flat
maps, and I must say, I am still in this process and
still try to realize what is behind the idea of
gathered information on a flat screen or a piece of
paper. More than that, I question myself - and
that brings me more into perplexity - how this
form would affect the spectator. How would the
form be "artistic", or have an aesthetic feeling,
and not only informational affect? I created a
digital image, and I came up with a simple form
that would show my present situation concluding
my history in time, and the process of my life.

controlfreak map.jpg

The next one was a combination of the control
freak map and the first existential map. I was
influenced by various parameters: information I
gathered from research and from other kinds of
mapping I became familiar with, during my stay
in Chicago from presentations on relevant
themes: exhibits, magazines, and more
(Adelheid Mers, Brett Bloom and Temporary
Services, Lombardi, Brian Holmes, Pong Map
for the Internet in the Wired magazine). Finally,
they looked digital.
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existencialmap english 1.jpg

Trying to affect better my audience in a more
tactile way, after a couple of years, I realized a
project and gave the map a sculptural form
(Nova Vestis Deae).

Let’s start from elsewhere now. Let’s take as
starting point the fact that, pretty often I/we play
a certain social and political role, while becoming
temporary residents in foreign cultures. My main
research at the time I studied in Germany and
Chicago was on the theme the artist as the

"Outsider/Alien/Stranget"; his/her identity and
position through a sociopolitical point of view, in
the context of the information era. Language is
communication, and it is one of the issues that
bring foreigners in trouble. I made a research
online in the Thesaurus dictionary, in order to
define what each one of these terms exactly mean:
"Outsider/Alien/Stranget". T traveled throughout
a labyrinth of words and came up with the
relevant diagram similar to a cable, or electricity
circuit.

I had to use colors to create categories, and to
show how the words flow, how they would
connect to each other, and how they would give
some energy the one nother. The result was an
upside-down tree form, a sequence of meanings
that would expand in two different directions.
The one went "down", to the lower, or condense
level of existence (buttocks, base, and essence)
and the other to the "uppet", or encompassing
one (grand). The in between area of words
covered various meanings. Later I put the tree on
a rainbow-like background, to indicate the
chromatic palette of the variety of the meanings. I
realized that all things are connected to each

other.

Outsider synonyms black.jpg

outsider synonyms rainbow.jpg

I started to take notes of everything in this form.
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TheVillageVoice.jpg.

I also initiated a new way of doing connections
between the information I had gathered in my
head, very confusing at the time; and create, or
better reinvent my own thinking, make sense and
gain knowledge out of it. So there came The
"Village voice" and the "Métis" map. Someone
can see there, another form of putting
information together which would go far from the
personal sphere to create an absurd system of
classification of ideas and concerns around
history, meanings, politics and the essence of art
making.
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thevillagevoice map copy.jpg

Wishing for the future, I would like making an
effort to "enter" all these actual spaces the words
on the maps represent, and live in them actually
and full hearted, "using" as vehicles the ideas
"brought on the ground".

Another future project would be to convert these
maps to an interactive presentation. I would like
to link the words to other forms of representation
and documentary, fragments, or "ready-mades",
coming from all kinds of art media, produced
during the history of art: videos, films and
photographs, texts and poems. In other words, 1
would like to take the position of a contemporary
artist/editor to edit an international/personal
databank, and create a remix of recent history, the
way I have been nourished, being born and living
in the postmodern era.
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THE BODY IS A FLOWER

MAN IS A HEART

WEAR AND TEAR IS VORBIDEN

DEATH IS A BLACK HOLE

PSYCHE IS A MESSAGE

SPIRIT IS A STRIKE, A THUNDER
ANIMAL IS A FOOTPRINT

EGO IS A MULTIPLE SQUARED ROMVQUS
PEOPLE IS A BULB

TIME IS A CIRCLE

LIFE IS A TARGET

MOTION IS AN ARROW

HISTORY IS A SQUARE

THE EPHEMERAL INDIVIDUAL IS A
COPYRIGHT

Mass 1s A TV
ETERNITY/PERPETUITY IS A MULTIPLE
HOMO—=CENTERED CIRCLE WITH THE SAME
CENTER

RHYTHM IS NOTES

CONTINUITY IS A SPIRAL

List of Words
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i 't'hought that this ‘mapping out’ process would help me to 'get
rid’ of the past, and the obligation to have to deal with history,
as well.

| tried to have a condensed picture of main existential issues
as if | could control them in my thinking, and somehow be re-
lieved from emational pain, being removed from my habitual
spaces, being in ‘exile’, as | felt.

Someone can see there another form of putting information to-
gether which would go far from the personal sphere to create an
absurd system of classification of ideas and concems around his-
tory, meanings, politics and the essence of art making.

| want to make an efiort to "enter’ all these actual spaces the
words on the maps represent, and live in them actually and full
hearted, ‘using’ as vehicles the ideas brought on the ground.

| would like to take the position of a contemporary artist/editor,
to edit an intemational/personal databank, and create a remix
of recent history, the way | have leared it being bormn and living
in the postmodem era.

To dig¢hido mapouaiaang ¢ Xaptoypdenang pou, o Xdptne Tou Village Voice [The Village Voice map] dmw¢
mapouaidatnke atov kardAoyolfanzing#0 tn¢ ékBeang O,mi amopével eival péMov, o€ emiuéAcia Navtiag. ApyupotroUAou, aTo
pearifdA MoAmaoTikA Mpwrevouoa MNarpa 2006 - The two-page spread with my Mapping Out Process, The Village Voice map
as presented in the catalogue\fanzine # 0 of the exhibition What remains is future, curated by Nadia Argyropoulou, during the

festival Patras 2006 Cultural Capital
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