AYO XIAIAAEEZ AYO
OMAAIKH EKBEZH 38 LMOYAALTON
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TWO THOUSAND TWO
GROUP EXHIBITION OF 38 STUDENTS
OF FINE ART SCHOOL, ATHENS

Zraupouha BiddAn, AvBn MaBaAd, NikéAaog MaBaAAdg, Avva Mappevitn, Arian Kadusz
Cubor, Avaoracia Anpntponoddou, NikéAaog Aothog, Xpiatog Zéxoc, Aiovioioc KaBahhie-
pdrog, EuBupia Kepdla, lwavwng Kowidag, Zogia Aépra, Euayyedia Méviou, Qwreivi Mn-
Todvn, lwdwa MixanAidou, AvBri MmoukouBdha, Mapyapita Mupoyidvvn, NikoAérra Nikoho-
nouAou, Adikn MavayiwTomodlou, Mewpyiog Mamadnpntpiou, Eppidvn Manadomodlou, Ma-
podaa lMapdBalou, Aéomoiva LeBaotn, Mdpiog Inpitng, AMéEavdpoc InmaBovlac, lwdvvng
Imavdkng, Anda Inepeddkn, Loredan Straschonov, ItuMiave Zuloyidou, lwdvva Touzhou-
kwy, Eiprivn Toayyaiou, Eppavourid Todrc, Avwa Taoulodgn-Adyiou, Mapia-Av8popdxn Xa-
1znvikoAdou, Avrdviog Xpiatodoidou, EréAAa Xpovomouou, Eudokia XpuooBépyn, Eiprivn
Xwpiavonoulou

Anthi Boukouvala, Maria-Andromachi, Chatzinikolaou, Irini Chorianopoulou, Antonios
Christodoulou, Stella Chronopoulou, Evdokia Chrysovergi, Anastassia Dimitropoulou,
Nikolaos Doulos, Anthi Gavala, Nikolaos Gavallas, Arian Kadusz Cubor, Dionyssios
Kavallieratos, Efthymia Kefala, loannis Kopsidas, Sofia Lerta, Evangelia Mentou, Fotini
Mitsani, loanna Michailidou, Margarita Myroyanni, Nikoletta Nikolopoulou, Aliki
Panayiotopoulou, Yeorgios Papadimitriou, Ermioni Papadopoulou, Maroussa Paravalou, -
Despina Sevasti, Marios Simitis, loannis Spanakis, Alexandros Spathoulas, Lida
Sperelaki, Loredan Straschonov, Styliani Sylogidou, loanna Touzloukof, Irini Tsageou,
Emanouil Tsichlis, Anna Tsouloufi-Layou, Stavroula Vidali, Anna Yarmeniti, Christos
Zachos

ANQTATH ZXOAH KAAQN TEXNON
FINE ART SCHOOL, ATHENS

Opydvwon éxBeonc: Epyaorripio Tou paBriparog ywroypayiag Tne A.LKT.
Empednrig éxBeonc: MavwAng Mnapnodong, enik. kaBnyntrc

Organisation: Laboratory of the elective course of Photography.
Curator: Manolis Baboussis, assistant professor

H ékBean "2002" rwv 38 kad\rexvidv-onoudaatdy tng A.LK.T. anovelei pépoc Tnc éxBeoncg ToU kot
emAoyriv epyactnpiakoy paBriparog wroypayiac, Tou akadnpaiked érouc 2001-2002.

01 oupperéxovreg otnv éxBeon auth eivar omoudaoTéc Twy epyaothpiwy Tne A.LK.T.: [.A" IB", Z.A",

IB,ZAN, I, ZE,ZIT, 2.7', ZH kai Erasmus

Zrnv vlonroinon Tng ékBeong ouvéBalav o1 A, Bouroac, I". Térokac kai I Xatznvroupidy

“To péMov evoc KaAMITEXVN EIVAl PIG OVEK-
mARpWTN eumelpia, avoixth o’ 6Aoug Toug
vewrtepiopouc. Eival n olykpion pe dMAeg é-
PEUVEG Of Eva KAipa améAuTNG QVEKTIKGTN-
TaC, XWPIC AVTaywvIoHoUg, OTNV KoivA £Mi-
Bupia wiac aAnBeiag, 6xi andAutng, Tou pag
EMITPENEI VO KATAVONOOUYPE KAl VO anoppo-
hooupe Tn okéyn Twv dAwv. Ta olvopa
npéner va dieupuvBolv oe pia eppnveia mo
d1€0vii mou MpEMEl va aVTINETWITIGOUNE Kal
évac kaAhiréxvng npénel va Eépel va eppn-
veUel Kal va exgpazel” . KouvéAAng

H ocupperoxn Tou epyaotnpiou Tou pabrpa-
toc ywroypagiag Tng A.LK.T. oTig exdnAw-
oeic Tou 9ou AieBvoic Mriva Qwroypayiag
d¢ev unayopedBnke ané To Bépa n “Kara-
OKEUQOWPEVN MPAYHATIKGTNTA™ OMWG TO aro-
didouv oplopévol I0TOPIKOI.

H npaypamikérnta eivai pia évvola nou ota-
Bepd diepeuvaral 181aiTepa OTIG OXEOEIG TNG
UE TN YWTOypayia, OTAV MEPITITWON TOU N
pwTOoYpaYia Kal n MpaypatikéTnTa exAap-
Bdvovrai oav Tautéonpes. Dpwe n «mpaypa-
TIK6TNTA», A N onoladnnoTe avanapdaraon,
oupnepihapBavopévng Tng ywToypayiag,
unopei va BewpnBei 611 eivar ndvra kara-
okeuaopévn. Bépata mou éxouv anaoxoAnoel
touc BewpnTikoug Kai eival pépog Twv dia-
POPETIKWY eKdoxWYV piag 1otopiag 170 mepi-
mou xp6vwy aAAd Kai 1diaitepa Twv diadpo-
HWV TWV OXECEWY TNG YWTOYPAYIAg PE TN
oUyXpovn TEXVN.

H Bewpia evd €ival amapaitntn ouxvd mpo-
oavatolizel Tafivopwvrac. Aev priopei ouTe
va mpoBAénel, olre va dwoel Tn Adan. Tov
KaMTéxvn Tov evOIapépEl KUPiWG To yiaTi
Kal 70 Mwc, dnAadn pe moia yopyn, Kal PE
noia y\wooa anodiderar n mpdBeon, n 6-
roia 18¢a 1 n auBéppnTtn xeipovopia Tou.
0 kaMitéxvne Ba eivar mdvra pe To pépog
TG Mapaywync, Tng dpdong Kai Oxi TNG Ka-
tavéAwonc. Eival Tehika To épyo exeivo mou
dnpioupyei Ta KpiTApIa Kai 6xi To avriBero.
0 dnpioupydg pe Ta veavikd Tou épya, Eexi-

"An artist's future is an unfulfilled
experience, open to all innovations. It is
the comparison with other explorations in
the spirit of absolute tolerance, without
antagonisms, under the common wish for
a truth, that is not absolute and which
allow us to understand and absorb the
thought of others. The borders need to be
broadened to a more international
interpretation that we have to confront
and an artist must know how to interpret
and express it." Yiannis Kounelis

The theme "Constructed Reality” as some
theorists ascribe it, did not dictate the
participation of the A.S.K.T. photography
workshop in the "9th International Month
of Photography".

Reality is a concept, which is constantly
searched particularly in terms of its
relation to photography, in the case that
photography and reality are conceived as
identical. However, "reality” or any
representation, including photography, can
be considered as always constructed.
These are issues that have occupied the
theorists and are part of a 170 years
question, but especially they are part of
photography's course in relation to
contemporary art.

Although theory is necessary, it often
orientates through classification. It can
neither predict, nor give any solutions. The
artist is mainly interested in ‘why' and
‘*how’, namely with which image and
language, his intention or idea, or
spontaneous motion may be expressed. The
artist will always be at the side of
production and action, rather than the side
of consumption. At the end, it is the work
of art that creates the criteria, and not
vice versa.

With his early work, the creator begins
actively with an emotion, a keen, shrewd
and sensitive look, an instinct. Having a
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VG EVEPYA ME pia ouykivnan, pe éva maparn-
pnTIKG, BianiepaoTiké Kai euaioBnTo BAéppa,
' éva évotikto, Eite pe pia mponyodpevn
OKEYN N OXI, HE QITOTUXIEG, HE EMITUXIEC, £-
OTW HE BIGKUPAVOEIG KAl aPou eVOEXOPEVWC
OUVEIBNTOMOINOEI TNV GOIO  OXEQN TOU HE
TOV KOO0 TOU ONMEPQ, MAPOUCIAZEl éva €p-
Yo yiati anozntd Tnv emKkoivwvia. Aev ma-
papével otnv npaBeon, alld To popyomoin-
uévo épyo Tou eivail To anotéAeopa piag mo-
peiag Kal piag emimovng avazntnong. Auté
TIOU TMPOTEIVEI EIVal N EPUOVA TNG OKEWYNC
Tou yUpw Qmé TOV OPIOHG TN TEXVNC.

Avaliel kai eppnveder. AvridapBdverar avd-
Aoya pe Tnv koulAtolpa Tou. Kataokeudze
YWTOYPAYIKEG EIKOVEG, pia vEa TAGOTIKN
npayparikatnta. Luldéyer o éva kadpo Ta
diagopetikd Bpadopara and To xwpoxpdvo,
TG avadiopyavwvel, Ta HETAOXNPATIZEI péoa
ano To Yako ot pia véa diodidoTaTn emi-
Paveia, PE MPOOPIOPG ToOV Toixo, TV “€IKO-
va -nivaka”. Me tnv ndpodo Tou xpdvou, Ta
OUOXETIZEI, Ta avadiaTdooel, avahoya pe Tn
dopn TOUG Kal TNV evEpyEla TOU EpMEpIE-
xouyv. Zuvdéel Tic onpaaiec, apBpwver Tic &-
VOTNTEG, evromizel TIG anopiec kai kaBopi-
zel Tnv evvoloAoyiKn Kal MAQOTIKA Ouvémeia
o€ éva 1dAoyo pe Ta OUOOWPEUpEva Epya
g 1otopiag. Mia diadikaaia mou propei va
Tov YEPEI KOVTA o€ pia yAwooa. Ba eivar Te-
Aikd autn n avantu€n Tou Béparoc mou Ba
d1aBaBuioer Tnv npd€n Tou. O Regis Durand
avapépel 0TI €ival oNPavTIKG yia évav KaAli-
téxvn “...0tav piAa yia Tov kéopo pe ofdTn-
TO XwPIg va xpeidzeTal va anodeiel A va
karaBéoel pia paprupia, 6Tav kaberi mou
BAénel yiveral éva duvaté onpddi, anAé kai
ouvBeto, mou avoiyel oto nvedpa Kai TIG ai-
oBnoeic moAanAéc mBavérnrec...”

MavwAng Mnapnodang

previous thought or not, with Failures,
successes, or even fluctuations, and after
having realized his relation to today's
world, he presents a work of art because
he asks for communication. He does not
limit himself to the intention, but his
modified work is the result of a course
and a painful pursuit. What he suggests is
his obsession about the definition of art.
He analyses and interprets. He perceives
things according to his culture. He
produces photographic images, a new
artificial reality. He assembles into the
frame different fragments from the time-
space, he recognizes them, and
transforms them through the lens into a
new two-dimension layer, that it is
destined to the wall, the "image-picture”.
While time passes, he correlates them; he
rearranges them according to the
structure and energy they contain. He
connects the denotations and articulates
the unities. He locates his wonders and
determines the notional and artificial
outcome in a dialogue with the
accumulated works in history. It is a
procedure that can bring him close to a
language. Eventually, it will be the
development of the theme itself that will
regulate his act. Regis Durand claims that
it is important For an artist "when he talks
with sharpness about the world without
having to justify or give evidence; when
everything he sees becomes a powerful
sign, simple and complex, which opens
multiple possibilities for the mind and the
senses...”

Manolis Baboussis
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