2019 | City in pieces [[16An o€ koppdria] - H Kivnon (umpootd ota Mdaria) g amdAutng Ztdong — H
yeirovid pou ato lMepiatépl, n yuvaika Tou Aot kal 1o Natrum Muriaticum [A] [®] [EX] [M] — City in pieces -
The Movement (before the Eyes) of the Standstill - My neighbourhood in Peristeri, Lot's Wife and Natrum
Muriaticum [I] [Ph] [ISp] [Pre]

Mia ekdoxri Tn¢ eykardoraanc kard 1 didpkeia ¢ ékBeanc City in pieces [[16An g€ kouuaTia) aTo «8» opyactripio
KRITIKIC TTapéuBaanc yia mv téxvn kai v moAimikn | A version of the installation during the exhibition City in
Pieces at “8” a critical laboratory for arts and politics



2019 | City in pieces [[6An o€ koypaTia] - H Kivnon
(upooTa ata Maria) Tng améAutng Ztdong — H
yeIrovid Jou ato lepiaTépt, n yuvaika Tou AoT Kal
10 Natrum Muriaticum [A] [EX] [®] [TE] [M]

H douleid mou mapoucialw otnv ékBean City in
pieces [[16An o€ kopuanal gival Eva atodikO project
o€ eEENIgN, Wi eykatdoTaon 070 XWPO OTTOTEAOULEVN
amd éva QWTOYPAPIKO AAUTTOUM Kal YAUTITA €10WAIQL:
1. 10 QwToypaikd AAutroup amoteAsital amd 100
Qwtoypa@ikd OTIAG, TOTOBEdieg, OTTiTIA, KTPIq,
Opououg Kal TTAaTEiEG TNG TTEPIOXAGS Tou [MepiaTepiou,
T oTroia cuvodeUovTal atmd pia oUvToun Xelpdypagn
aQrynon PE  QavOpvACEIC ammd TO  KOBe  pEPOG.
MapouaidoTnke emiong kai ato AiBpio Tou EBvikou
MetodBiou  MoAutexveiou, TmapaMnAa  pe v
mapouaiacn Tou BiBAiou Nopadikry ApXITEKTOVIKA -
MeptraTtwvrag o€ eudAwrta Totia, oTig 17 OkTwppiou
Tou 2018, 2. uia yAUTITIKA eykatdoTaon amoé Eva
aharivo medio pe €1dWAI-¢opKia. Emipéeia ékBeang
Kwaotag TqpoUAng-Tkiykn Apyupotrouhou. H €kBean
TTpaypaTotToInenke ato OxTw-EpyacTripio KITIKAS yia
v 1éxvn kai v moAitik [Eight-critical institute for art
and politics] kalI TTapouc1aoTnke amd Tov louvio éwg
Tov ZemTéURPIo Tou 2019 pe TapAAAnAES ekdnNAWTEIC.

AvalNtoviag To MO OWElX [OL TOTH HAVE Lo
TEWTY OV
[Teptotépl. Katayodpw pmo oelpd and  emoveg,
YAQTOYQAPWYTAG TNV
YAEANTNELOEL TO TOAD amO OAeC TG GAAEC OTIC

TEQITAGYNOY]  GTNV YELTOVIX, OTO

TEQLOYY] TOL  pe  E€YEl

omoleg €yw {Noel, TOAMTIOTIUR, UOLVWVINK UKL
ToMTXA, Oty ouvatcHnpating pov  vonpooLvy.
Méoo and pro avtoBtoypopuy) potd, npoonabden vo
SLonEIVe To OTEWHATX TG XOLATODEAS TOL EYOLY
YHQONTYQIOEL LY OAOXANQY] YEVIG, TNV YEVIX WO,
QLTNV NG HETAmOATELGYC. AvTY 1 mEoomabeto

ylvetat etdinOTeQa, G ALTNY TNV EQYATINY] GLVOLXLX,
10 Ileptotépt, 1 omola ytiotyne not notomnOnue
NUTE ®VOELO AOYO ATO ECWTEQUOLS UETAVAOTEG. AANG
nout  maMotepa  amd  exelvoug  mou  1Ebav
NATATEEYUEVOL amtO TNV MinQaotatiny] ®atoeTeoPy.
To moudd ot tor eyyovie tovg E{noav o o
oLYYQOVY] ETMOYY WE QOX UOLATOLEX XXl TOATIXY
OLVELDNOY -EWG KoL GTEATEVOY]-, GLVEUA, PTLAYVOVTHG
OLYUQOTNUATA, XAVOVTAG YLOPTES, GLYVALOVTOG OTIC
TAATEIEG ML T EAAYLOTH MTXQ NG TEQLOYTGS,
TNYXLIVOVTOG OE GUVOLAES GTA GLVEHA TNG, TotlovTag
wbapa oto TAEKA TNG, CLULPETEYOVTAG OE TOMTINEG
oLYYQOVEG
LTOXOLATOVEES. ALTN 1] HIVNOY] HOL YIVETOL UE TNV

Sl ETLEIES, PTLAYVOVTAG
agéletor mov novPoakd évae moudi, TO TSt TOL
HeyIAwoE oe LT To TOTX, Pe Toug avbpwroug g
VELTOVIAG, PE TNV LY «aAntelo» TG veolaing
oLYValovTag OTX CTEXLX TG ETOYYG.

Ol avt 1 %ivnor, eVAAALCCETAL E TNV OXLVNCLA.
Evoyomnoww ot 1o 800, eyuataAeinoviog yio T uohd
ALTHV TNV ETOYY], TOL ETOL %L aAMwS Tovbevd oyedov
OTOV TOMO TOL EXVU-EMOUENTOUXL OV UTOQ® VO
avayvwplow. Méoa  and  ocbnuota  évtovng
vootahyiog, voiwbw ocov T yuvaira tov Aot, 7
omola, 1ottaloviag Tiow EV EYMATAAEITEL TO TLO
OWElO 17| TOTO TOL UXTAGTOEPETAL HAL KVAVEWVETAL
amo o véa ouvinun, axtvnromoteitat, yivetal GTIAn
aratog, xabwg eyrhwPiletar o rATAOTAOELS UL
emoOveg Tou mapeAboviog, g moudng uxt TG
epnBng MAlag, mov yopoutneilovtal, extog Ao
™y avalnmon ELELTEQY]
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ot Lom.

Xy opoonabntny  Oepamevtiny  pébodo, to
pappoxo mov ouvnbuwg divetar yix ™V Bepaneia oTNY
€VTOVY] VOoTaAyle — %ol Oyl KOVO - Elval TO OAXTL
Natrum Muriaticum, 10 OTOlO GLVOEETHL PE TNV
UNTEQX  xal TN GLVTYENOY.
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Ouyeic Tou épyou OTTwWS TaPOUTIAaTNKE OTNV €KBEON |
View of the project in the exhibition



2019 | City in pieces - The Movement (before the
Eyes) of the Standstill — My neighbourhood in
Peristeri, Lot's Wife and Natrum Muriaticum [I] [Ph]
[ISp] [Pre]
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The Movement (before the eyes) of the Standstill -
Peristeri my first neighborhood, Lot’s wife and Natrum
Muriaticum

For this exhibition, City in pieces, | present an
individual project in process, an installation in space
made out of two parts, a photo album and a sculptural
installation: 1st session: the photo album is consisting
out of 100 pieces. It is a first, imperfect attempt to
capture some aura of those times, in order to realize
the project, as this goes on for making a documentary,
in the future. The photo album was presented at the
patio of the Architecture School of the Metsovion
Polytechnic School in Athens, during the presentation
of the book «Nomadic Architecture», on the 17th
October 2018. 2st session: | make numerous statuettes
out of salt -spells, fragments of people in my memory,
persons missing from the photos- standing on a similar
site.

Secking my most intimate landscapes, I wander
around my first neighborhood, in the area of
Peristeri. I record a series of images, mapping the
area that has characterized more than all others in
which I have lived, culturally, socially and
politically, my emotional intelligence. Throughout
an autobiographical view, I try to discern the layers
of culture, that have characterized an entire
generation, my generation, that of 1974
(metapoliteysi). This effort takes place in particular,
in this working-class neighborhood, which was

built and inhabited primarily by internal migrants.

Those immigrants lived and built their homes
around the industrial plants which radiated from
the Decade of the 60s next to the beds of the river
Kifissos till Piraeus. But older than those, were the
immigrants who came running away from the Asia
Minor Their  children  and
grandchildren lived in more contemporary times,

catastrophe.

with rock culture and political awareness-and
bands,
making celebrations, hang out in the squares and

commitment-, cinema, making music
the little bars, going to concerts in cinema, playing
guitar in the parks of participating in political
protests, making modern subcultures.

This gesture is made with the naiveté that carries a
child, the child who grew up in these landscapes,
with the people of the neighborhood, with the
healthy «vagrancy» youth, while hanging out in the
places of the era. All this movement is alternating
with stillness. Incriminating both, I let go of this
era —which I, almost nowhere can’t recognize on
the site anymore- for good. Through feelings of
intense nostalgia, I resemble with Lot’s wife.
Looking back while leaving her most intimate place
-destroyed and renewed by a new Treaty-, she
immobilized, becomes a salt column, trapped in
situations and images of the past, in my case, of my
childhood and adolescence. Eras in human lives
classified, searching for safety into a larger family,
of craze, impulse, game, discovery, wandering and
intense sociability, build shared experiences, and
finally learning more in life.

In homeopathy, the medicine given for curing
intense nostalgia —and not only- is the salt Natrum
Muriaticum. I construct numerous figurines, spells,
made out of salt, in an effort to liberate from the
past. My wish would be while visiting each place to
smash a statuette on the spot, making a personal
ritual in public.
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City in Pieces

ZuppeTEXOUV:

Nikog ApBavitg, KwoTrg BeAwvng, Campus Novel, Avactaaia Aolka, Eiprjvn
EvoraBiou, MNavvng Ocodwpdtrourog, Muwra lwavvidou, Eiprivn KapayiavvorroUAou,
AAegia KapaBéha, Learning from Documenta (ouvtoviopog: E. Pikou - E. MaAolpn),
lwavva Mipka, Muptw) =avBorrouhou, Mwpyog Namaddrog, NMAT (Mpoowpivr
Axadnuia Texvwyv), @odwpeng Npodpopidng, Mapia Zappn. Somia Siudkn. Eda
Zregavr), Kworag TZnpouAng, EAévn TZiprdikakn Avva Toouhou@n-Adyiou. lwdvva
Xarnmavnyupn, VASKOS

Empélaa:
Mkiykn Apyupotrouiou & Kwarag T¢nuouAng

H éxBeon City in Pieces (MoAn ot xopudna) amoreAsi pia oUvBeon SIQQOPETIKWY
EPYWV Kal TTPOKTIKWY TTOU Trapoucidotnkav ra TeAeutaia xpovia otnv ABrva kai
EMYXEIpNOav va QUaXETIOTOUV pE Tv iBia TNV AN Kal 70 PETARBAAAOUEVO AOTIKG,
KOIVWVIKG Kai TToMTikd Tng Totio. Mnyaivoviag evavna arn clyypovn TpoaTtayr g
KGANITEXVIKNG TTapaywyng Orpepa -n omroia OuvdEésTal OUVEXWS HE TO VEO, TO
KavoTopo ka1 To EEXwpIars- n £kBeon emavegeralel épya kal Spdoeig Trou AaBav
XWwpa ot dlaQopeTka TepIBdAAovra, CuvBKeg kal Xpovikég oTiypég. H emarpogr
autr yiveral 6y1 pe S1a8eon vooTtalyiag GAAa pe o100 va avacUpel apnynasic Tou Ta
£pya autd dnuioUpynoav Kal va avalnrriosl OxXECEIS Kal aXnNPanopols TTou PTropouV
va TTpoTeivouy orjuepa.

Moieg eival o1 oxEaeiIg PeTadl Tou KaAMTEXVIKOU £pYOU Kal Twy UAIKWY UTToSopwV Kal
Twe dlapop@uvovral ol véeg ouvBrikeg KaAAimexviknig dpdong otnv ABrva; Méoco
Kupiapxn eivar n emixopnynaon g ouyxpovng TEXvng amd ra didgopa BIwTIKG
1BpupaTa; Kkal OO0 QUTA  SIOPOPPUIVOUV  OUYKEKPIHEVEG KOTEUBUVOEIC TNG
KAAMTEXVIKAG Trapaywyris; Mropolv KaAMTEXVIKES TTPOKTIKES TTOU auxva AapBdavouv
Xwpa péca ot VeoPIAEAEUBEPEG BOPEG KaI PNXAVIOUOUS Va TTPOKAAECOUV PWYHES OTO
ouompa Tou poialel va ompifouv, Eival n ouvexig petapdppwon  idn
QPOUOIWHEVWY TTPAKTIKWY pia Tdavr) oTparmyikn xal Twe pia Térola diadikaoia
HTTopei va AdRer xwpa of ouvBrkeg ouvexoug ema@dAeiag, Mmopouv KaAMITEXVIKEG
TPAKTIKEG VO aTTOQUYOUV TNV agopolwon Kal Tautdypova va TTapapEivouV KpIoIHES
yia TV ouyxpovn Kkaraoraon,

H Aoparn Emrpotmy (comité invisible) ypager 6m omv wpaypankoia “dev
Xpetalopaate Beopoug ald via oxrpara ... 1o kaBs T Tou {&r givan éva oxripa Kai
pia diadpacn peragu oxnuarwy’ (2017: 70). H ékBeon autr emixelpel va diEpeuvioEl
Kal va kataypdwys! TETola OXrjparta Kal oxnuanocpols oto PETaBaAAOMEVO TOTTO TNG
ABrjvag. ZUYKEVIPWYOURE KATTOla aTmd Ta KOPHATIa TNG TTOANS Kal Ta avaouvBEToupe
010 eowTEPIKG Tou OXTQ cav aurd va amoTeAEi éva karaguylo, Ta EowTEPIKA dpyava
EVOG Opyaviopou, pia EQrpepn cuvBrikn oupBiwong.

H ixBeon fa mAcowBel amd mapdhAnho Tpdypappa ExdNAWOEWY.

Opadikr £xBeon, 14 louviou - 30 Zemrepfpiou 2019
Eyxaivia: Mapaoxeury 14 louviou 2018

To OXTQ! EIGHT, Nohutexveiou 8, ABriva
8eightathens@gmail.com

https.//8athens wordpress com

* [a v mepidodo 14 louviou - 21 fouviou n £xBron Autoupyel 19.00-21.00.
* Amd 22 louviou n €xBeon Ba eivan avorr xaBe MNépmm 19.00-21.00 kar 1ig unGAOITTES PEpLs Karamv
pavreod.

To O¢eArio Tamou ¢ ékBeong | The exhibition press-release




City in Pieces

Participants: Nikos Arvanitis, Campus Novel, loanna Chatzipanigyri, Anastasia
Douka, Eirene Efstathiou, Yota loannidou, Eirini Karagiannopoulou, Alexia Karavella,
Learning from Documenta (E. Rikou - E. Gialouri), loanna Myrka, Giorgos
Papadatos, PAT (Temporary Academy of Arts). Theo Prodromidis. Maria Sarri, Sofia
Simaki, Eva Stefani, Yannis Theodoropoulos. Anna Tsouloufi-Lagiou, Kostas
Tzimoulis, Eleni Tzirtzilaki, VASKOS, Kostis Velonis, Myrto Aanthopoulou

Curated by Gigi Argyropoulou & Kostas Tzimoulis

During the last couple of decades the city of Athens went through radical transformations that
changed its social and cultural frameworks. Even prior to the economic crisis the cultural
landscape was in a process of rapid transformation while the lack of sustainable cultural
policies and infrastructures continuously produced a precarious, hyperactive, often self-
instituted and vulnerable landscape. In the last decade we have witnessed radical paradigm
shifts in social and political frameworks together with mobilisations, practices of social
solidarity and commoning, new institutions, large-scale art events and local scale organising.
Emergent practices ephemerally rehearsed new ways of inhabiting the city while its artistic
scene experimented with forms and conditions of production in varied contexts. In the last
couple of years and increasingly in the current moment, Athens seems to be in a yet new
phase and undergo different forms of change in the way its urban, political and cultural
landscapes operate.

This exhibition seeks to bring together artistic practices that appeared in different contexts in
Athens and sought to relate with its social, political and urban conditions, Challenging the
contemporary demand of artistic production - that constantly seek for the new and the
innovative - City in Pieces explores past works that took place in diverse environments,
conditions and moments. This return is not a call of nostalgia but rather an attempt to rethink
artistic narratives and explore possible new relations, imaginaries and forms that can produce
in the here and now.

What are the functional and potential relations between artistic practice and material
infrastructures and how changing conditions define artistic practice in Athens? How dominant
is the support of private institutions today and to what degree they affect the nature and
direction of artistic work? Can artistic practices that are increasingly implicated in neoliberal
structures and mechanisms produce ruptures from within the very system they appear to
serve? Is the ongoing reassessment of one's former practices that have been recuperated the
most effective strategy and how it may continue in conditions of induced precarity? Can
artistic practices continuously avoid recuperation, evolve and stay relevant to the conditions of
today?

Invisible Committee writes that 'in reality what we need are not institutions but forms ..
Everything that lives is only forms and interactions of forms' (2017: 70). City in Pieces seeks
to explore and return to such forms in the transitional landscape of Athens re-examining
models of situatedness in dialogue with social, urban and institutional realities. City Pieces
are collected and re-composed inside the space EIGHT attempting to produce a temporary
refuge, a living organism, a fugitive condition of symbiosis.

A parallel programme of events, discussions and talks will take place during this exhibition.

Group exhibition, 14 June - 30 September 2019

Opening: Fnday 14 June 2019

Opening Hours: 14 June - 21 louviou, Daily: 19.00-21.00

During the summer months the exhibition opens every Thursday 19.00 or after
appointment (8eightathens@amail.com)

To OXTQ/ EIGHT, Politechniou 8, Athens

The exhibition press-release
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Anuoaicuon g ékBeancg M6An o€ kouudria [City in pieces] ato nAekTpovikd mepiodikd El Culture | Publication of the
exhibition City in pieces in the online magazine El Culture
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