2019 | Mépa amo 1o ToTaul, ota dutikd — Mia mpoamdBela Alayeipnong Mvrung | H Kivnon (umpooté
ota Mdmia) ¢ amdAutng Z1dong — City in pieces [[10An o€ koppdria] [A] [Map] — Beyond the river, in
the Westside — An attempt of Memory Management — The Movement (before the Eyes) of the Standstill
— City in pieces [I] [Pre]

2Tiyiotutra amé v mapouoiaon oro 8 | Stills from the presentation act at 8



2019 | Mépa até 10 TTOTAWI, OTA dUTIKG — MIa
mpooTraBela diayeipiong pvAung | H Kivnon
(umpooTd ota Maria) Tng amoéAuTng Z1dong —
City in pieces [[16An o€ KoppdTia] [A] [Map]

Mapouaiaan Pe HOUTIKEG ETTIAOYES TTOU EYIVE OTO
Oxrw-Epyactipio KpITIKAS yia v Téxvn Kai TV
moAirikny [Eight-critical institute for art and politics],
péoa aTto mAaiclo Tou €pyou «H kivnon (upooTa
oTa  Pama) TG amolutng  OTAONG»,  TIOU
Trapouaialw otnv ékBean [16An oe Kouudria, oTig
22 Xemreufpiou 2020.

Méox o©t0 TmAwiolO TG AMOCTIAOPATINNG,
emaoTnng, noMTopunng epevvag «H  nivnon
(ULTEOOTA OTX PATLA) TNG ATOAVTYG GTAGNCH, TOL
napovctalw oty exbeon [1dAy o Kouudria, navew
proe TpooTabsto Storysiorong Uvnpng, Eentve o
avalnmon. Ilpoonabw va pepw otV empaveto
Ok exeivae oL YxpaxtnEllovy cuvarcHnpaTind
Oyl KOVO epéva, aAAX lowg %ot [ty OAOXANEY
yevix. Méoa anod pla autoBloypogpunr wottd, miw
Tiow oty Toudny] pov nat epnBuey) nhuie, uobwg
nat 0Ty TEOTY pov veotnta. [Todd peydio poio
o€ O] €TOLTY] TNV eV Tailel Lo PLOUY] TAOY|
Yl TEQLTARVYOY), Ylot «UYLY] XANTEL» TOL EAEYE
namolog iloc. Avty 1 uxtdotoo] elvat %&TL Goy
evae  mayvidt optofiétmong, avayvoplong g
TEQLOY NG OT1V OTOLX ULVELTAL XATIOLOG GTOV YWEO
™¢ TOANG. L2¢ épnPot (nat Oyt povo) ot avbpwmot
emrotvwvodpe  xat  ovvabpollopaote  péow
SLpOEWY 1OWVWY aGYOM®V (VORILWY oAA& uot
TUEAPBXTINWY), MU ATO TG TO ONUOPAEIS: 7
novown! X7 exetvy) v enoyr v omola e€etdlw
—OyL OTL dev elvat TwWEX XAAX pe dAAOV TEOTO:
QVTOV TG TANEOYOELNG- (OWG TLO TOAD ATO TOTE
aAlote oty mAstodnpia ™G 7 povony emoule
TEEAGTIO POLO KOWVWVINNG BIUTLWGYG AL GLVOYYS,
Nty évay NOUUATL NG
nabnpepwotntag, Oyt povo oto emimedo g
anEOUONG XA XL OTO EMTMES0 NG EVEEYNS
dpaong. Puod dev Ntav anour Swdedouevn 1
ATOROVWGY] OTOV LOLWTIMO YWEO. YTNEYE TOAD

AVATOOTINGTO

adloPwvo, TNAEOENGY e OLO HOVO UEXTIXG
novalMa, 6ev vTEYe TO OtadinTvo, TA. Aenadeg
LOLOUE GYNUATA UE TOTILUY] ] UL TUVERAYVLQL, KoLt
OE TEQINTWOELS axOun not  Oebvy]  povownn
TEOLGLN, EXATOVIAOES VEOL HOLOXOL. TNV
VN HOL  €yet  Welvet pe TNV aEyN NS
UETAXTOMTEVGYNG TEWTA Ol  TTOLEMAOES  TOL
enoulov ot mapna pe ntbdpeg nat toug paleve 1
xotuvopio  yix  adntelo  (unv  Eeyvape Ot 1
LOLOKY] CLYOEOTAY AUECH PE TNV YQNOY] OLOLKY),
oAa not ooppadntéc pov pe anovotineg nbapeg
va. Ttlovv GTO OYOAelo not OTIG EUDQOWUES VEO
nOPO 7] *AL QOX HOVLOWKY TG emOYNG. ApyoTep,
pilot uow yvwotol pe wnbdpeg xot pmaca oty
TA&TY] Vo TTNYUVOEQYOVTAL OTLG YELTOVLEG, ELTE OF
aLTOoYESLX OTOLVTLO, €lte ot opyavwpéva. Tig
OLGIEC TG  OVTIUXTEOTNOE 1]  OTQXTELUEVY
TOMTIXOTOLY|OY), ELOUR BTNV ETOY?] TOL VEOAXLOL
UmoEel elyav aet ™y «mapapLboy», petapond
not noELoAENTM®, TNV mEele dnAwdn  (ximg,
Woodstock, «wahd» nout «omnd» vapueing). 2ty
npoonabetor PoOL Vo uAVEL [ioe yevexAoyloa NG
HLOLOIUNG OUNVNG TWY BLTIMWY TEONACTIWY AOLTOV,
%ot Oyl pOvo, moEovctdlw ed®w 1AMoL ATO TX
EYYEVY] WOLOMA CYMUATA %ATOWL ATO To OTola
avadelyOnray pe T yeovia g Mo TEWTOTOELAHA.
Kénowx dllo amd v &AL %pdTNOOY MO
%ExTOLV TNV EWOOTACTING XAl TOTUNY| TOLG YLOY
ywolc witepn ynun. Towg pe mo enidetén
BLYUUNG, HUYHLAG, AOUNONG YONTELXG.

Edw Alowmov Oa  emyeiponow v mopovolaow
Selypata TG HOLOUNG OXUNYNG  ALTGV  TWV
oLYHEOTNUATWY (MVElwe Twy 80g nat 90g aAkd ot
AUTOLWY UETETELTA) HE YEVETELQN TYV CLYVOLXLONY|
neptoyn tov Ileplotepiov, nat nat’ eméntaon ta
Avtind mpodotiar mov owty yertoveder (Xaiddot,
Knnovnoin, Thov, Iletpovnodn, Ay. Avapyvpor,
Atoowa, Arydhew, n.0.x.). H povowmy avti onunvy
oYeTileTol AUECH HE EYYWOLX AOWWVIXOTOALTING
LOQPOUATA, LOLOWO-TIOATINEG AR XL UOVO
LOVLOIMEC LTOXOVATOVQES TNG ETOYNG, xabwg Eyet
eppavel  emppoeg  amo T Bpetovinn  uon
Apeodvinn ave€aTnT 1 evoAanTing ounvy
tov hard rock, punk, tov dark & new wave g
Death culture, ot OAwv Twv moHEdywywy TOUG.
2oyva, Edd 000 TUAXLOTEQY UVUPEQOUACTE
Boloxovpe TI¢ eMEQEOES TOLG XAl OTY| mainstream
oy ¢ rock xa g pop. H onpactia awtng
TG TMXEOULGLAGYG EYXELTAL GTO YeyovOg OTL T
VEOAXULGTIUO NIV PLOTOL ano VT
Y OOLLOTIOLOLOY TNV OLOLNY] WG UECL EUPOACT|C



not emxovwving.  Xta mopadelypotoa  mov o
TEOLOLAOW (OWG SOLUE TEELG TROELS: Wio elvat
LT TOL AeLTOLEYEL péca amO  por uoboen
noMtxy] 0éon nat YENOLUOTOEL TNV UOLGTY] WG
oaotnund pavdda, ploe GAAY elvor exelvy) Tov
Eenvd amo Lo TLO «AN TN Tdo), Yo edevbepio
HEoo TNV TOAY L eLEECY] TEOTWY dekodov oe
eva ameAmdo avplo, nat o atcbnunonomuévy,
o TNy, popovTny] o Eleye uATOLOC TAOY, lOWG
oe po Aavbdvovoa TOMTINY KATAGTHGY]. Xe OAEG
TIC EPPAVELS OAAG MOl WY] TAOELG TO LTOMELUEVOL
NUAOLYTOL 7] VO «JONTELGOLY» PE TOV OXO TOULG
TOOTIO TO «XOWVOY» TOUG, 7] VO GLYXLVI|COLY UE TG
«AYQIED OVLOIXEG TOLG, TOLG GLYAYWVICTEG TOUG
©oTe vor Swoouvy g payy. Ede emthéyw xoppdtior
O TNV AEYIMEG OLVOECEIC TWY ROLOUKOY ALTOV
OYNIATWY OTIOL Ol 3MULOLEYEL EUPERLOVTAL UE Lo
yapoxtnootny abwomra. M abwdtra ™y
omola mpoonabw evtéker v avadeléw péco amo
QUTNV TNV OLVTIOWY  TAEOLCLXGY, TEW O
NUTTOMOTINOG  TEOTOG (Wi XMOQEOYNoEL nat
EVOYOTOLY|OEL TIC EYUAES TOLG TPOCSOULES.

(Kdrowa) Zvyrpotjuara & Emloyée:  Lrépeo
Nofor-Ilpodoria-Néa Zwij 705, Arperve Kotvor-
Ouavos Aveororoviog-Xdpioud oas o ovvaiolyua
v tduov,  Aevxy  Loupwvie-Kordlovrag
(Tvoilovrag) Iliow, yoc Xretooyoitn-Me Asg
Exifson, Ogeéy yax Timorter - 1'vijowog EMywag
Tov 2000, Metropolitan Indians-Apvodua,
Burn the Sun, Kirowve Ilodniare, Agyy tov
Télovs, Ovor, Oyevrpo-My-Asv, Yell-o-
Yell(?)-Alice (In Sufferiand).

2019 | Beyond the river, in the Westside — An
attempt of memory management - The
Movement (before the Eyes) of the Standstill —
City in pieces [I] [Pre]

Presentation with DJ’s set that took place at the
Eight-critical institute for art and politics, within the
framework of the project "The movement (before
the eyes) of the standstill", which | present in the
exhibition City in Pieces, on September 22, 2020.

Within the context of the wvisual, cultural
research "The movement (before the eyes) of
the standstill" and its excerpts, I'm making a
memory management attempt, starting a
search, a scouting. I'm trying to bring to the
surface all that emotionally characterizes not
only me, but maybe an entire generation.
Through an autobiographical look, I go back to
my childhood and adolescence, as well as to my
first youth. A very big role throughout this
research plays a natural tendency to wander, a
kind of "healthy vagrancy" so a friend calls it.
This situation is something of a game of
demarcation, recognizing the area in which one
moves in the city. As teenagers (and not only)
people communicate and assembly through
various common occupations (legal and
transgressive), one of the most popular: music!
In that time I am working on — not that it isn’t
now but in another way: that of information —
perhaps more than ever in the majority of the
world, music played a huge role in social
networking and cohesion, was an integral part
of everyday life, not only at the level of listening
but also at the level of active proceedings. Of
course, isolation in the private space was not yet
widespread. There was a lot of radio, TV with
only two state channels, there was no internet,
etc. Dozens of musical bands with local or even
pan-Hellenic, and in cases even international
music presence, hundreds of young musicians.
Still exists in my memory, the children who
played in the parks with guitars and were picked
up by the police for bums (let's not forget that
the music was directly related to the use of
substances), but also my classmates with
acoustic guitars playing at school and on tours
new wave or even rock music of the era. Later,
friends and acquaintances with guitars and bass
on their backs go back and forth in the
neighborhoods, either in makeshift studios or in
organized. The substances were replaced by
militant politicization, especially in the era when
young people may have been deep in dope,
figuratively and literally, meaning heroin ie
(hippies, Woodstock, "good" and "bad" drugs).
In my attempt to make a genealogy of the music



scene of the western suburbs, and not only, 1
present here some of the native musical groups
some of which have emerged over the years as
more groundbreaking. Others on the other hand
have kept and keep their radical and local nature
without much reputation, maybe with a show of
strength, magnifying, exercise of charm.

Here, therefore, I will attempt to present
samples of the music scene of these bands
(mainly 80s and 90s but also some thereafter)
with birthplace the district of Peristeri, and by
extension the western subutbs that it
neighbours  (Chaidari,  Kipoupoli, Ilion,
Petroupoli, Ag. Anargyroi, Liosia, Aigaleo, and
more). This music scene is directly related to
domestic socio-political formats, music-political
but also only musical subcultures of the time, as
it has obvious influences from the British and
American independent or alternative scene of
hard rock, punk, dark & new wave, of Death
culture, and all their derivatives. Often,
especially as we previously refer, we find their
influences in the mainstream scene of rock and
pop music. The importance of this presentation
lies in the fact that young movements have
always used music as a means of expression and
communication. In the examples I will present
we may see three trends: one is one that
operates through a pure political position and
uses music as an aesthetic cloak, another is one
that starts from a more "punk" tendency, for
freedom in the city and finding ways to get out

in a hopeless tomorrow, and a aesthetisized,
poetic, even romantic one, someone would say
tendency, perhaps in a latent political situation.
In all obvious and non-trends the subjects are
called to either "charm" in their own way their
"audience", or to move with their "wild" music,
their competitors in order to fight a battle. Here
I select pieces from the original compositions of
these musical shapes where the creators express
themselves with a characteristic innocence. An
innocence that I am finally trying to highlight
through this brief presentation, before the
capitalist way of life absorbs and incriminate
their great expectations.

(Some) Bands & selections: Stereo Nova-
Suburbs-New Life 705, Transparent Lilies-
Thanos Anestopoulos-We Give You For Free
The Feeling Of Terror [Arotgporver Kotvoe-Xdpioud oag
10 ovvalobnua tov tpouov], White Symphony —
Looking  back  [Aevseyy  Xvugpwvie-Korrd{ovrag
(I'voilovrag) 1liow], Pale Spirohete-You Call Me
Attack  |2y0a Xretgoyoitn-Ms Asgc Exibeon),
Appetite For Nothing - Gennine Greek 2000
| Opeéy It Tirrore - I'vijowog EMyvag Tov 2000,
Metropolitan Indians-1 Deny [Apvoduar], Burn
The Sun, Yellow Bicycles-The Beginning Of The
End |Kirovae IlodnAare, Agyr tov Téloug),
Oust |Ovoz|, Ochendra-Ze-Ro/Oyevroo-Mjy-
Aev], Closet, Yell-o-Yell(?)-Alice (In Sufferland).
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Details
::: English text follows :::

City in Pieces -Public Programme

22-24 Xertepfpiov 2019, dpa évapéng: 18:30

[Mapainha, n ékOeon cvveyiler péypt tic 30 TemtepPpiov kar eivar eivan avoryt kadnuepva (18.30-20.30):
https:/www.facebook.com/events/2367499600191984/

KYPIAKH 22 XEIITEMBPIOY
[Mapovordoceig kut SQOPETIKES TPOCEYYICELS 6T £pya TNG £KOEGNg

Exévn TGptliaxn
Revolution Bodies.Ilepratdvrag 610 kévipo tng ADfvag. Tt Oa Aéyape tdhpa; (EMTELECTIKI aviyvooT)

Mapia Zappni
Aovievovtag pe adndveg papropieg dvo £pya :I'dteg o otéyn, Romeo & Juliet (mapovsiaon)

INpyog Muraddrog
Inuewboelc ka avapéoeic. To £pyo o ovveyn dwmpayudrevon (tapovciaon)

Eipnvn Kapoyiavvorovrov
Fascinator, éva Ui amo toug Twin Automat. ‘Hyog: I'avving Taéovng (rpofoii)

Avva Toovroven-Adyiov
Iépa amd to motdut, ota AvTikd (TapPoOVGinGT) Kal LOVGIKES EMAOYES)

AEYTEPA 23 EIITEMBPIOY
MaBaivovtag amd v documenta: andnyot
Qpa 19:00 - 22:00

Learning from documenta / http:/learningfromdocumenta.org/

[TpoPoin Pivteo, mupovoidoelg, culiTnon.

Soppeteyovv: Ekedva Nnuiovpn, Eva MNavvaxoroviov, I'pnydpng I'kovykovong, Pwtewvi Noveétn, Aquntpa
Kovdvratov, Natdoo Mmila, Ernida Pikov, INdpyog Zapavtdg.

Sovroviopog: Eieava Noiovpn, EAnida Pikov

Bivteo:

Akoo-0 (Dana Papachristou, Yasmin Al-Hadithi, Yorgos Samantas), The future ahead of us/ To péxkov umpootd pag
(Bivteo texunpinong, 4'57", 2016)

Notdoa Mmld, The encounter/ H Evvavinon (Bivteo tekunpioong didieéng-emtéheons, 1273277, 2017)

Eredva INodovpn, Potewvi Noveé, [Mpofréyeg and ty Mréiia Kvdovakn. 'Mabaivovtag aro tnv AOnva' kat
'Mabaivovtag ard Ty viokovuévta' (Bivieo texunpioong, 13'18",2017)

Ipny6png I'kovykovong, Herbert Ploegman, Let them Eat Art (Ntokvuavtép, 11732, 2017)

Eba Navvakomoviov kat Auntpa Kovovidrov, Undocumented documentations _on narratives, lessons and copyrights
(Awavaro Pivteo, 14'44", 2017)

TPITH 24 EIITEMBPIOY
Avoryt Zvlimon * To petafariopevo torio Tov kKéEvrpov g Advag”

H Abnva powaler onpepa mpaypotikd ‘pa worn oe koppdatia’ (City in Pieces) evd petapopoovetat otabepd amd
TOMTIKEG Kot TpuKTIkEG real estate, véeg owkovopieg ku wadva e€evyeviopov. Ioweg véeg yewypagisg dnuovpyovvrar;
[og pavtalet to kEvTpo g TOANG oTa endpeva xpovia; Tt poro umopoby va £X0VV 0t KATOIKOL Kot GUALOYIKES
TpmTOROVAIES; TotEg O MBavES avTioTdoels; Tt VTOJOUES Kot HOPPES SPAGELS UTopOHV va dnuiovpynbovy péca amd
GUVEDPEGELS KU GUENTHOELS;

H ovlijtnon avth) emKevIpOVETUL 6T0 HETAPUALOUEVO £6M KAl TMOPX TNG TOANG Kul 6TO TS HO1ALEL VUL SIUHOPOOVETUL TO
uerlovtikd tomio g Abjvag. 1oy0g sival va cuvericel g o GLALOYIKY £PELVE TOV UEGH (ITO TUKTIKES GUVUVTIGELS
670 xwpo Tou OXTQ Ou e&etacer duvatdTeg TapéuPucns 610 UGTIKG ToTiO.

Toppetéyovv: Koviva Ocoddmpov, Tovia Katepivn, [Navva Mrapkovta, Erévn TOptlikaxn, Xapickeia Xdapn




City in Pieces -Public Programme

22-24 September 2019, at 18:30

The group exhibition continues till the 30 September. Open daily 18.30-20.30.
https://www.facebook.com/events/2367499600191984/

SUNDAY 22 SEPTEMBER
Presentations and alternative approaches to the exhibition works

Eleni Tzirtzilaki
Revolution Bodies. Walking at the center of Athens. What we can say today? (performative reading)

Maria Sarri
Working with true stories on two works: Cats on the roof, Romeo & Juliet (presentation)

Giorgos Papadatos
Notes and Appeals. The work in continuous negotiation
(presentation)

Irini Karayannopoulou
Fascinator, a film by Twin Automat. sound: Yannis Saxonis. (screening)

Anna Tsouloufi-Lagiou
Beyond the River, Westside (presentation and DJ’s set)

MONDAY 23 SEPTEMBER

Learning from documenta: aftersounds

Video projections, presentations, discussion.

Participants: Natasa Biza, Eva Giannakopoulou, Grigoris Gkougkousis, Fotini Gouseti, Dimitra Kondylatou, Elpida
Rikou, Yorgos Samantas, Eleana Yalouri

Coordination: Elpida Rikou, Eleana Yalouri

Videos:

Akoo-o0 (Dana Papachristou, Yasmin Al-Hadithi, Yorgos Samantas), The future ahead of us (video documentation of a
performance, 4'57", 2016)

Natasa Biza, The encounter (video documentation of a lecture-performance,12°32°°,2017)

Fotini Gouseti, Eleana Yalouri, Predictions by Bella Kydonaki. 'Learning from Athens' and 'Learning from documenta'
(video documentation, 13' 18", 2017)

Grigoris Gkougkousis, Herbert Ploegman, Let them Eat Art (documentary,11°32*,2017)

Eva Giannakopoulou and Dimitra Kondylatou, Undocumented documentations_on narratives, lessons and copyrights
(double channel video, 14'44", 2017)

TUESDAY 24 SEPTEMBER
Open Discussion: The ever-changing landscape of the Athens centre

During the last decade, the city centre of Athens reflecting emergent dynamics became the battlefield between economic,
social, and institutional powers. Today Athens seems to be a “City in Pieces™ undergoing processes of radical
transformation by politics of real estate, new economies and regeneration plans. What new geographies are being drawn?
How a future landscape looks like? In what ways inhabitants and collective initiatives might affect this transformation?
What form possible resistances take? What kind of infrastructures and actions might emerge from collective encounters
and discussions?

The discussion focuses on the ever-changing here and now of the city rethinking speculations about its future
transformation. This initiative seeks to continue in the following months instituting a research group that through regular

meetings in the space of EIGHT explores the possibilities of intervention in the urban landscape.

Short contributions by Constantina Thedorou, Tonia Katerini, Gianna Barkouta, Eleni Tzirtzilaki, Hariklia Hari

To mpdypapua Twv mapoucidoewy ato OxTw Kard 1o TpINuEPO yeyovos | The schedule of the presentations at Eight
during the three-day event



