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H gykardgoraon — The installation



Apdon kara 1 didpkeia e emiTéAeanc — In action during the performance
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Ekrpoméc-koAdd puAAwv epnuepidwv — Detournements-collage newspaper pages



2016 | Homo Ludens - AvBpwtrog, mailel [A]
[EX] [EA]

EykardoTaon o10 wpo We KaBnuepiva taidikd
maixvidla  kar - dMa  1016ppubua  autooxEdia
QVTIKEIJEVA,  KAMITEXVIKA  WETAOTPOPA-EKTPOTIA
OIKEIOTTOINON QUMWY  €QNUEPIDOG  HE  TEXVIKA
collage, kaBwg kai performance, katd 1 diGpKeIa
TWV EyKaIviwv TG €kBeang «Xapa» o€ emPéAcia
Tou AnuAtpn Xaharon yia 10 @eoTIBAA Back to
Athens 2016. Xwpog Twv ekdOTEWV YwiAov,
TCaBéa 15, E¢apyeia, ABrva.

H opyn yw voo ugve avty ™ SovAetd Poloxetat
OT1V TULEATYQ7|CY] LOL AV GTO TALSILO TaLYVIOL.
H avayvwptorn tov yowpou péox amd to moaryvidt, o
ovbpodc e nivmong, xxbwg noar N moEddoln
YONOY TOM®V VTIMELUEVWY —OAeg nabnueptvég
nvnoelg  evog  Bpépouc-  mpocopotdlovy  pe
noaAMTEYVINEG OpAOELG Xat eynaTaoTaoele. H puovn
oMfete  tov  Bpépouvg, TaEORALTE, elvart N
evyaEloTNoN amo TNV (St TV eLBLUY], YUEODUEVN
NUTROTXGY, OTNV  omola  Pploxetor  exelvy)

OTLYT).

Katd tov OMavdo prhdoogo Xovilivyna ... "¢
edw nahd, Ti elvart OpWG TEXYPXTING ) evbuuia (oo
mowtdtvzo  ayyA. fun) tov moilewv; Toti 10 poweod
Eepoviler pe amolavorn; lati o toyadopog
yavetar peoa oto nabog tov; Lol éva tepdotio
minbog epebileton  péyot poaviag amnd  Evav
nodoopatpnd  ayove;" .. «Agod 7
TOUYUATIMOTNTA TOL TALYVISLOL EXTEIVETOL TEQX
and 1 opaipa e avbpwmvng Lwng, Sev elvon
Suvatov va Bepelwvetal oe ndmota EAAOYY oyéon,
dtoTt autod Ho 10 meptdptle oo avbpnmivo yévog.y
... «.. To mouyvidt, einape apyiloviag, Bplonstar
entog NOng, Sev elvat oLTE HAAO OLTE HOKO . ..

Erot, emiéyw Suapopeg nabinpeptvég Spaoelg evog

2ypovou, nabwg xar mAnHwen avtiretpévey mou
YO"OLLOTOlEL O ALTEG TOL TIG OQAOELS, %ol TG
petopepw otov  exbectond ywpo. Kive pua
EMTEAEOTINT] OQAOY] VLot VoL TULEOLGLAGW TNV YOOV
TOV QVTIXELUEVWY TIOL ey bloT®d 6ToV YWEO 6ToVg
EMOXETTEC e OXOTO Vo Oeléw TO AOUOTO Wiog
nodAteyvinng nedéne. Iloapdddnio petactépw
UL XTTOYELUALTIVY] EPNUEQLOX  %AVOVTHG HOAGL
coxpndlovtag Oépata mOMTIUNG  EMUXLEOTNTAC,

YONOLLOTIOLWVTAG PWTOYXPIEG TOL (GtoL AVLTOL
Bogpoug.

To minpec xeipevo Tov Tapovotdotnne pall pe To
goyo: ... "Q¢ £0¢) xakd, T svar duws moayuarixd 7
evbuia (oto mpwrdtvmo  ayyh. fun) tov mailew; Iiari
10 uwpo Eepwvier ue andlavoy; 1ari o tloyadopog
yavetar péoa oro wdbos touv; 1ari éva tepdorio wArjbog
cpelilerar  uéypr  paviagc amo Evav  modoopatpxo
aydva," Avtr) 5 évraon x avty) 5 arogpdpnon Tov
zapwiood Oy e&pyeitar ye T Prodoyu)  avdlvor.
AMd " avtij wypy évraoy, o' avtry ww arogpdpnor, o
avtyj ) obvaun wov Eyer va tpeaiver tovs avbpirovg
Polonetar axpifeds n ovata, 1 mpwragyx rowdtyTa tov
zapwiowo. ... Apod n mpayuarixdtyra tov zatyviows
extelvetar wépa and 1) opaipa s avlowmvns {wijg,
oev elvar ovvaroy va Osushidverar os ndmoa EMoyn
ayéon, ot avro Ba 1o rweptopile oto avbipimwo yévo.
H enidpaon tov magywiowd oev ovvdéstar e ndroto
1oraltepo ordolo ToATiguoy 1) xdrota owaitepn avtidyn
tov noguov. Kabe oxemtousvos avbpwros umopel va
avtiAnpls! ue ma pavd ot 1o magwior sivar xdr
avtoteés, axoun x av n yAwooa tov Ocv Olabétet
xapud yevi) Evvota yra va to exppdoet. To magywior dev
umopel xaveis va to apvyOei. Mroge! xaveic v' agvyei,
av Oédet, dle¢ oyedov g apnonuéves Evvoteg: T
owatoovvn, w ouoppud, T akijbesia, v xakoovws, to
zvedua, tov Ocd. Mnogel navels v' agpvplsi
oofagotnra, alkd oyt to magwior. ... To magwio,
eimaue apyilovtag, Ppioxetar extos nbins, oev etva
00te  xako ovte xaxo. AMd drav  mpénmet wva
anopaocigovys av pua rpdcy, mpos Ty omola pag whel g
PovAnar) pag, elvar oofapd xabijrov 1j eivar Osputr) w¢
zagywior, 1o xpuipo yi' avtd pag to zagéyer 1 nb
uag ovveionon. And t oryus mov 5 arbea xar g
Otratoovvn, 1 OVUTOVIA XAl 1) OUYV@UT OUUUETEYOLY



aTNY aropaos) uag va EVEYNOOVIUE TPOS AUTIY 1} EXEWN
mw xarebbovan, to evayivio spdtnud pag yavet xdbs
vonua. M orayova ovuroviag sivar aprety ya va
vpoost g mpdéel pag mAvew and  OLavonTiréG
owarpioers. Ilyydalovras mpdyuar and wa oty oty
Owatoovvy xar oty Osta ydon, n ovveidnon, 7 onola
etvar nbur) exiyvawon, Oa xalvzrer mavia pe pa owapxs)
aYlj TO EPRTNUA IOV HAS OLAPEVYEL Xat Hag EEYEAd WG
10 téhog. [Aroordouara arnd to Pifrio tov 1idyav
Xovitivyra HOMO LUDENS, A Study of the Play
Element in Culture, yia 1w M) yAoooa "O
Avlpwros xar wo magwiol", o ustdpoaon Zrépavov
Polavy  xar  I'spdoov  Avwapoomoviov, — €x0.
I'NQXH 1989.]
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Installation in space with everyday toys and other
sui-generis improvised objects, a detournement of a
journal with the technique of collage, as well as a
performative action during the inauguration of the
exhibition "Joy", curated by Dimitris Halatsis for the
Festival Back to Athens 2016. Space of Ypsilon
Publications, 15 Tzavela st., Exarcheia, Athens.

The beginning for doing this work is the
observation on a child's game. The recognition
of space through play, the rhythm of its
movement, as well as the paradoxical use of
multiple objects — all of them daily movements
of an infant- assembles to artistic actions and
installations. The only truth for the child,
however, is the pleasure of the very Merry, the
joyous situation at that time.

According to the philosopher Johan Huizinga:
... “So far so good, but what actually is the fun
of playing? Why does the baby crow with
pleasure? Why does the gambler lose himself in
his passion? Why is a huge crowd roused to
frenzy by a football match?”... “Since the reality
of play extends beyond the sphere of human life
it cannot have its foundations in any rational
nexus, because this would limit it to mankind.”
“Play, we began by saying, lies outside
morals. In itself it is neither good nor bad.”...

So, I choose different daily activities of a 2 years
old child, as well as plenty of objects it uses in
these actions, and 1 transfer all in the
showroom. I then make a performative action
to present the use of objects I have installed on
the site. In this way the visitors will be presented

the playful and rather pointless of an artistic act.
In parallel, I change an afternoon newspaper
making collage and making fun of topical
political issues, using photographs of the same
infant.

The full text that accompanied the work during
the exhibition opening: ... "So far so good, but what
actually is the fun of playing? Why does the baby crow
with pleasure? Why does the gambler lose himself in his
passion? Why is a huge crowd roused to frengy by a
Jfootball match?" This intensity of, and absorption in,
play finds no explanation in biological analysis. Yet in
this intensity, this absorption, this power of maddening,
lies the very essence, the primordial quality of play. ...
Since the reality of play extends beyond the sphere of
human life it cannot have its foundations in any rational
nexus, because this would limit it to mankind. The
incidence of play is not associated with any particular
stage of civilization or view of the universe. Any thinking
person can see at a glance that play is a thing on its own,
even if bis langunage possesses no general concept to
express it. Play cannot be denied. You can deny, if you
like, nearly all abstractions: justice, beanty, truth,
goodness, mind, God. You can deny seriousness, but not
play. ... Play, we began by saying, lies ontside morals. In
itself it is neither good nor bad. But if we have to decide
whether an action to which onr will impels us is a serious
duty or is licit as play, our moral conscience will at once
provide the touchstone. As soon as truth and justice,
compassion and forgiveness have part in our resolve to
act, our anxions question loses all meaning. One drop of
pity is enongh to lift our doing beyond intellectnal
distinctions. Springing as it does from a belief in justice
and divine grace, conscience, which is moral awareness,
will always whelm the question that eludes and delndes
us to the end, in a lasting silence. [Excerpts from
HOMO LLUDENS A STUDY OF THE PL.AY-
EILLEMENT IN CULTURE by J. HUIZINGA
Late Professor of History in the University of 1eyden|
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Agiépwpa oTov Tarantino, H
UNOKOUATOUPA NAIPVE!
paTwpEvn ekdiknon.

Turd Ferguson

H noAuxaToikia Khaudiavod
Tou 1924, otov apiBuo 50 e
odol Narnoiwv: 'Eva unépoyo
kTipio otnv ABrjva Tou

Meoonohépou
Sofia Stavriano...

Apyin / Events / EKQEZELZ / XAPA - EikaaTikn £k8£0rn oTa nAgicia Tou Back to Athens 2016

XAPA - EikaoTikn €kBeon oTa nAaioia Tou Back to
Athens 2016

NOTE:
Tipn:

H «Xapa» gival pia eIkaaTikr) €kBeon nou napoucialel TNV NPAyHaTIKN
Xapa, auTr) nou yevviETal auBopunTa and Toug avBpmnoug Kal UNopei va
appioBnTEi Nnpdypara - kai Ox1 auTr) nou pag eniBaiAer n kabe ekouaia. H
£xBeon napouoialeral oTa nAaioia Tou Back to Athens 2016 nou 6a
npayuaronoinBei oTic apxég Iouviou aTn yerrovia Twv EEapxeiwv.

To keipevo TnG ékBeong

ZTn napadoon Tng e50Uaiag avrKel Kai n apvnTIKN TNG OXEON KE TN Xapa: n
etouoia napayel Bia, auTtapyiopd, @opo kair BavaTo Kal sival pEow TN AUNNC, oI
N Xapac, nou o1 Ppaleg neilBapyolv Kai yivovTal EKPETAAEUCIPES, avanapayovTag
TNV Tagikr SiIaipeon TWV KOIVOVIWV.,

Méow Twv MME Kal TOU KIVIaToYpagou, KaTavaAwvoupe KaBnuepiva
EKQTOPHUPIO EIKOVES PPIKNG, BAIYNG, PTWLXEIAE, KATAOTPOPMY Kal BavaTou. AUTEG
0! EI3N0EIG BEV EXOUV VA KAVOUV TOOO WE TNV EVNUEPWON 1) TNV cupnadeia npog Ta
B0paTa Twv JIAPoPWY YEYOVOTWY ava Tov nhavrTn, 000 pE éva £idouc
TPOHOKPATNONG Twv avBpwnwv. ANG n eEouoia xpeialeTarl kal avTifapo: éva
KATAOKEUQOUEVO XapoUpevo npdowno. H Biopnyavia Tou BsapaTog kai n padikn
KouAToUpa Bivouv OTIYPEC Xapac oTo pehayXoAikd nAnBog yia va pnopécel va
avTéEEl pia OE peyaAo Babuod BABepn kaBnpepivoTnTa.



Kapia eEoucia, opwe, dev pnopei va kabBopioer andAuTa TIG OXETEIG Twv avBpONWY.

‘ ZTov avTinoda 0Awv auTwv nou n kaBe eEouoia napayel, BpioKETal n Xapa Twv
avBpmnwv: Ta YEYOVOTa Mou pac Kavouv va XaipopaoTs, Ta dnuioupyoUps Ki apa

Tree Lines Greece: H Gwen gival ev duvape Siaxuta navrol. H xapa ap@ioBnTel ouoiaoTika Tnv kaBe efouaia

MacGregor and 1o TopovTo . . . R 3
RAAREE. SUTENE, GOTCHOREE Kal anokaAunTer SuvaTaTNTEG avaTponng TnG. AnpnTpng Xaidarong

Kal auUNVIZE! TNV OIKOAOYIKT

el

HagG ouveidnon ZUMPHETEXOUV O KAAMTEXVEG
Gl ' — 'EAeva AkUAa, Christian Rupp, Mupt® ZtapnouAou, Avva Tooulolpn, Fotizontas
Khehia Apunnhia (Prolekultur), AnprATpnc XaAaTong, ETépavoc XavaEAng

EmipéAeia: AnpnATpeng XaAaTong
/]

Zro nAaioio Tng £ékBeong "Xapa" 8a npayparonoinBouv dUo
performances!

10 Kopix nou £xouv NoAAa va

nouv / Mépoc A’ Awva Toouhougn: Home Lundes

MNapaokeun 3 Touviou, oTig 20.30
Makng K.

ZTEQPavog XavBeAne: Don' t cry! T want you to laugh
Zapparo 11 Iouviou, omic 20.00

H BpaPeupévn oknvoBéTida
EuayyeAia MoUAa piIAG yia Toug
Poud €xovracg Tnv Kapepa cav
NPOEKTOOT TOU XEPIOU TNG / Me
Ta VTOKIJOVTED i Itsai Romni &
Oti Vakeresa Mange

George Fiorakis

Love is a dog from hell: Mia

ExBean {wypaPIkig yia Tn
BnNAUKOTNTA OF GAO TNC TO H £xBeon yiveral oTa nAaioia Tou Back to Athens #4, deite nepioodTepa
Heyaheio [PHOTOS] OXETIKG ME TO PEOTIBAA £D6.

kmargiolis 1/




H véa NOAUPEDIKN NEPPOPUAVE
Aoyou g Tatol Aéde yia Tnv
TauTOTNTA YUAOU OTO
Rabbithole [Zuvévreugn]

Nancy Angelopoulou

Cyberpunk xai ducTonia: o
Bpulikdg nAéov Robocop o)
Heyain oBovn o NeGnoAn
and T Afoxn Midnight Express

Dimitra Fasfali

u inExarchia.gr | O o8nyds s nio {wvravis ka1 aviiouxns nepioxis s ABhvas

AxoAouBrioTe 1o inExarchia orofacebook, instagram, twitter, youtube

Information

‘ExBeon

XAPA

Xopog

ExdoTikog Oikog YWIAON
TaBéAAa 15, EEapxeia

Aapkeia
Eykaivia: Napaokeun 3 Touviou, 2016, oTic 20:00
Aiapkeia: 3 Touviou — 11 Iouviou, 2016

‘Qpeg AsiToupyiag
KaBnuepiva, 17:00 - 21:00

Eicodoc eAsiBepn

Xaptng

Anuoaicuon otnv nAektpovikly oeAida inExarcheia yia tv ékBean Xapa 6mou mapouoiaca 1o épyo Homo Ludens |
Publication on the online page inExarcheia for the exhibition Joy in which my work Homo Ludens was exhibited



