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AGORAS/MENOS

According 1o one opinion, money and what we call “the market” exercise complete power over human
activities. Art and the cultural product is surely no exception, nor are the producers of these products, the
artisis. It is true that the market's mechanisms have prevailed over the production and mediation (through
collectors, gallery owners, art critics, etc) of the meaning of art, to such an extent that they partially cancel
out artists and an itsell. Moreover, works of ant are used in a vanety of ideclogical and financial
“transactions”, such as money laundering, proof of soclal service, elevation of social status for polticians,
industrialists. mayors, etc, being utilized as a “contract of forgiveness” for their dublous journeys. Thus, the
works of art become the means of production for their at will ideological mechanisms, which sculpt a wide
spectrum of notions, from the perception of history for the common man 1o the sense of what art is for
school-kids. Often, a work of art is constructed and rises to prominence through various such mechanisms
and not through a social journey — the same goes for its meaning. The institutes or art fairs, galleries,
collectors, museums, biannuals and auction houses smother and manipulate both art and artists, Active
participants in this process, sometimes even protagonists, are the artists themseives. Another opinion
suggests that there Is no other way, that this is the way things have always been and that the work of art. in
some magical way, remains unaffected by this route because It has its own essence thal is beyond any
mechanism whatsoever. We are obliged fo think and act upon these ides. suggesting — through works of
art, discussions and Merature — ways to challenge or aven revoke them, setting in this way our position in
this landscape of atrocity.

Dimitris Halatsis, Artist
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At i 8 prisoner of its phantasms and its function as magic; it hangs on our bourgeols walls as a
sign of power, it flickers along the peripaties of our history like a shadow play- but is # artistic?
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1ahivio afjoroyeital ff ko karaokeudderal Baon g efopydpwons Tou. To kpianyo Bipa Aomév mou
Eytipgral ko emyppedut va Supiuviiooupe ed tival n 8Lon xan n Suvapin 1ou olyxpaovou kaAAirdxvn
anévavn oc outr v TpaypanxoTn.
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1978 Daniel 8all, & conservative Amancan Roctiogis!, A0MUSES CONIGMPOGANy . 3nd especially
modarmism, of being & dinect enemy of the upper class and an attacking agent aganst e bourgeols notian
of the woekd and the capeaism tsaf From the other hand, at the very same time, Donale Judd- artst and
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To BewpnTiKO Keipevo mou ouvddeue To épyo pou H Eppéleia Tou Epyou Téxvng alpgwva e Tov Zuyd g Ayopds | The
theoretical text that accompanied my work The Scope of the Artwork according to the Market Balance
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To ravipapn Tj; axpaies tveies G6v e 2ale andpn K 0Ty opopives xalnpEpavis compLpide; Kut REplodwa
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O mevvnpivos oo Akelivpenn te Arphton (1924) aad yeppond mutépa v i iba pyripa Aptoipo Eflapre
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Pufnian Adgerain Neaved (1976), Avapyia xa dgguovppocormea (1981, Man Ray (198), Kayezaia s ddgnpscia
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Vo TS TEXVIG, STTWE X yaa 1oug 1GMous oToug onolous globeveian km exriBerar H onpepwr aviiknyn
MG TEXVIS %o 7 EEAEA TC. pordipuy vo aTTOTEACY TTROVOIaRD E5GG0E Y TIIV KGTEVONON NG
arpbaeaipag g tnoxic, kaBdic f ayopd mg 1txwg mpoaviyyeiAe 11 New Econany kai 1rv Lkovikd
TRaYUaTKGTITO

I oxton ye Ty rixvn TopaysIol eves eibous umepetia, ou Exe xavooTel o 1600 flopd onpavnxn,
WaTe va aroxAdieran xabe cofapd ko). H xpinky Sev tivar tinor’ @Go and kouToopmolid kol EEIuVNoT.
VW 10 Lpya TEVNG Yiverae okdva xoBauTr, aTepotucvo iefuTepoy VvonuaTog Kol Tpoog 0 VO TOpaYD
Yrudogiooogies, wevtoaobnni, weudompaAnuanouods.

© Evpiko Mdy (1824-2003) fjsav £vog ammd 100G o ywiwatodg Kan QuBEvIKONS Olyxpovous mahodg
xoAAnExvig. Mvedpa aviiowe ko cvoxAnixd, aradcpd ouvtdos 1 Snqpoupyed) Tou SpaompidTia yc Jio
TOAITIKY) EVEQYNTHOTNIO, OTEXOUEVOS TTAVIQTE KMTIKG aTIEVEVY OTNY TIOPODIOO 145N TIeayudTLy,

© MNuk Bipwnd (1832) rumxd Bewpritm noAeddpo, aAld oty ouala rpd a tvav
AvBpwno, HYovTog MOAMITIAG TIESO EVBIRPEPOVTOG, OTIO YOV TMOALUO OTY TExvolayia, amd Ty oncouwto
amy tixvn ke and ng emompes omy nolnel. Bfla rou kukhogopoiv 010 eAAnvIKG and g cxBootg
«Nnotbegn.
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ArOPAZ/MENOZ e MAnpogopieg

Keipove crnpcAnmuw To project ATOPALIMENOE fxo

KaAAtyveg axoTO 11y LPEUVWE K1 10 OXOAIBOP0
Mg oxtong Tou ouyXpavou

Blog CAAMTEXVY) JE 1V ayopd Zexiviot

Emroevna HE pia 00pa amd CulnTRONG Xo! g

UMY koplviay, Yp amd 1o
BLpa, Tou oUyRIVIpUBnaY 010
blog g opddag To cridpeve fua
tival r) LxBeon AFOPAZMENOR
nou @holoveiiar oty CHEAP ART
1ov Anpihio tou 2011

AGORAS/MENOS project aims to
research and dscuss the relation
between contemporary artist and
the market. It begun wih a senes of
conversations and n colioction of
texts about the subject that were
guthered in the group's blog Its
naxt stop 5 the AGORASMENOS
exhibion that takes place n Cheap
Art during Apnl of 2011

Dwroypagieg ard Tnv ékBeon

« Mponyouptyn Emdycvn » By Nassos K 03042011 AFOPAY MENOZ  ExoMdorc

2edideg amo Tov OIKTUaKO YwpPo TS kBeong | Pages from the exhibition's web site
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Al OPAZ/MENOXZ

To project ATOPAX/MENOZX &ysi 0KoTO TV EPEVVO. KO TO GHOAIGOUO THS CYEGHC TOV GUYYPOVOY
KOAAITEYV] [UE TNV Gyopa. SeKivioe ue pia GEIpa amo ovCHTHOEIS KO fIa GVALOY KEIUEV@Y, YOP® Q0 TO
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By: Nassos Koppa

AFOPAZ/MENOE & Cheap Art (Eyxaivia 1/4/2011)

K

2ehideg yia v ékBean amo Tov dikTuako xwpo Flickr | Pages on the exhibition from the web site Flickr



flickr

7

AFOPAEIMEND - Avva Toouhalpn

v/RAZoN R area

AFOPAI/MENOZ - Avwwa Tooudlougn

in/album- 7215762641807
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