2008 | MAareoppa Metagpaong - EmkaAutrovtag kar AmokaAutrovrag - TugAfq opyn! Madpo Mavi
(ammd Ta partia ato Aaigéd Péxp! Kai T KolAid pou), Ye v Mdappa Apoavidg [2&A] [EX] [@] [K] - 2008 |

Platform Translation - Overlay and Display - Mad Anger! Black Cloth (from the eyes to the throat and to
my belly), with Marwa Arsanios [C&l] [IS] [Ph] [T]

H ouvBeon rwv pwroypagiwv amrd Tov ekBeaiakd yuwpo — The photographic compilation on the exhibition site



H eykardartaon « TupAr opyn-Madpo mavil A6 v koiAid pou atov Aaiud» [Pwroypagia amd mv karitéxvn] - The
installation "Mad Anger-Black cloth! From my belly to my throat» [Photo from the artist]



2008 | MAaredpua Metdppaong,
EmikaAUTITOVTOG KO- ATTOKOAUTITOVTOG, WE TNV
MapBa Apoaviog [Z8A] [@] [K]

Me pia  ouvepyatikp agetnpia, €va  ATOMIKA
oXedIOOPEVO £pYO, TO OTTOI0 CUVOEETAI HE TO project
To lapadeiyua  AAéavdpoc  10Aas  (Oudda
®iAomdmmou. v Trapoloa QACn EKava diav
EYKATAOTAON TECOAPWY AVAAOYIKWY QWTOYPAPIWYV
geodiou  @opupdr, TUTTWUEVEG OTO  XEPI  OF
QWTOYPAPIKG XapTi 35ek.x50ek. TIC QuWTOYPOPIES
ouvodelel éva Keipevo OTa eMNnVIKG Kkal oTa
ayyAika amo v Taéiapyia Verpeilt. EkTéBnke oTo
Transleatme-project, [MAarpopua Merdppaon, yia
v ABnvaikf @aon Tou OBIaTOAITIONIKOU auToU
project, Tou emPEMONke N KaANITEXVNG  Zwr
Marrmd, otov avegdptnto ekBeaiakd xwpo AldAou
48-50, Abriva 14/11-14/12/2008
http://transleatme.wordpress.com/

Aé&erc nar opor xhewnd: emavouwornolnon, avaxrygor,
tomobsata, mpany Prounyavia, onuooiog xar 10lwTIHOG
TavToTyTa o€

X oog, HETAOTOOYT),

EXavacpactyolomoino, EXUOVTEQVITNOC,
UETAPOPVTIOUOS, Yauéve alyir

To wudoo onpeio  ™g  maEepPacng  pov
Emxaldnrovrag xar Anoxalimrovrag otn Sovkex
™c MapPo Apoaviog eotalet oty Wéa TOL
enavoxaboptopod ot g enavatonobetnong Twy
nopanetaopdtwv. H MapBa anailotpiwoe mavew
ano 100 nha xovETiveg and TO eyUXTAAEAELUUEVO
gevodoyeio Kaphtov 611 Bnouto, 1i¢ omoieg pov
E0TEIAE TOYLOQOPMA YL VX ETEEEQYAOT® XL VO
netatEédw oe ewaotind éoyo. Aovheda pe g
MOLETIVEG WG LAMXO %ot TIG YELRLOTUA GAY VO 1TOLY
TOUYUATING ARG %ol CURPBOMMG  avTixelpeva
tonobéTnong oplwy, eite peta€d ToL SLWTIHOD KoL
0L SNUOCLOL YWEOVL, ELTE GOV EVXTOUELVOVTH
XVTIMELLEVE XOLATODEAG TNG VEWTEQMOTNTAG TOL
yopoxtneilovy g dvo Mecoyetanég T1oAelg, v
AOfvae o ™ Brputo. Ov novprtiveg emavo-
TEELG
epfAnpotinég tomoleoieg, g AONvag divovtag
gupaoy  oTC

dpaGTNELOTOLOLY, UETXPOOUA,

Ol tePO™TEG  TOLG:  TO

EYUXTXACAELUUEVD Mot “uvnpeto”,

epyootacto vpaopdtwy AIAION oto Pakneo, v

oLYYEOVO

EYUATUAEASIUPUEVY] uat oLANWEVY Bida rov AAéEavipov
Idda oty Ayla TTapaoreuy, nov eniong amotehel éva
obyypovo “pvnpeto,” xar to xrjua Toakafovra mov
nowny  PBopnyovien  {wvy  Tov
ITeptotepiov xat amoteAel evav ekebbepo ywpo oty

Boloxetar  oTNV

uNTEOToAY. O TedevTalog YWEOS UETATEETETHL ATIO
TEACWVO  “TaEAOELC0” %ol AATAPOYLO TOLMWY 1ot
Cowy ™g TOANG, oORPLWVA Pe TIG endotote cuvrbeteg
TWV  TEQOMWY oe  oxoLTSOTOTO, anobNUELTIHO
YWEO, WS xat YwEo otabpevong avtonvTwy ot
POQTNY®OV.

EMMUADTITOLY A0 QLOY], O LTV TNV TEQITTWOY)

[Mapddo mov T  TMXEXMETAOUXTA
ATOXAADTITOUY TNV O SLALOQPWOT] TAVTOTNTA TWY
TOIOV  StapoeTinwy  meptoywy e Abnvag omov
notoypgpoviat ta onuela éxbeong touvg. To épyo
ouvodebel 1O

TULQAATOYUATIHO

xelpevo g

Toéopytag Pepnait. AONva, NoéuBotog 2008

Eykaraleiupuévo epyoardaio Aiyaio — Meipaidc -
Abandoned Aegean factory — Piraeus

EykaraAeiuuévn Bida AA. 16Aa — Ay. Mapaokeun -
Abandoned Villa Al. lola — Ag. Paraskevi


http://transleatme.wordpress.com/
http://transleatme.wordpress.com/

Eykaraeiuuévn Bika AA. 16Aa — Ay. MNapaokeur) -
Abandoned Villa Al. lola — Ag. Paraskevi
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Kriua TaaAaBoura — lepiotépi
[OAec o1 pwroypagies Toapnyuéves o€ avaroyikd QIAu
ueaaiou popudr - Avva TaouAoUen-Adyiou, IOIWTIKN
ouMoyr] - Ktima Tsalouta — Peristeri [All photos taken in
analog medium film form - Anna Tsouloufi-Lagiou,
private collection]

To xelusvo mov ovvodever Ty syrardoraon aro
ww Ta&apyia Verpeilt

Ia v avoypaps ano v Avwa Toovlobps-
Adyrov

To EYNOLTOAEL A LEVDL £QY00TAO, o
BouBapdiopeva utipta, ot pnEec Broteyvieg, To
ovbaipetar omitio, ot amobnmeg, T TMAeOMTING
otoLVTlo, ot Aenhatnueveg Pikeg... Xtov Iletpod
™e avboboug PBroumyaviog peyor T TEAN NG
dexaetiag tov '80, ot Bnouvtd 1 onapaypévn
MO TOV EUPUALO TOAEUO XL TV GLYXQOLGY TYG
Xelumokd pe TOV loQAMMVO  eloPolén, GTO
[Teptotépr, Simha amd 10V Téwg motapo Kngioo
not onpepa Spopo LYNANG rurhogoplag, oMV
Ayt TTopoonev?], mEOKOTIO TwV  AVEQYOUEVWY
UECUIWY OTOWUATWY TNG denaetiag Tou ‘80 ot Tov

90... Ta epelma ™G amoBropnydvions, Twy

UOY WYV, TOL UXQOXTTIMOD OVELQOL, TOL UAAALTEYVIXOL

TULQUANQNPATOG. ..
oL TEOEEEYOLY, OTMOUEVO GULEOBEPX, YUQUPLTL,

napdbvpa mov yaoxowvy, cidepa

Eepd Sévtpa, onovy, anabupoieg, dvbpwmor xot

UNYAVNUAT  TTOV
Kiwotobgavtovpyio «Aryaiov, and 1o 1924 éva and

TNYULVOEQYOVTAL  VELQWTINK. ..
T wopapay tov  Ilepana, advoida maaywyng,
epyatwol  aywveg, owoyévelr Kopéha, Ebvinog,
NOLETIVEG ML VPACUXTA YLoL EVEELX HATAVIAWGY] UG
upoaoTinng taéng mov mpoonabel pe To Agund va
novder 10 cuvnbug padpo xor eviote yupilo g
Cong oL TEEVE ATO UECOTOAEUINY| *QLOY|, XATOYY),
EUPOMO,  YOLVTH,  UETATOMTELTIXEG  EATILOEG,
amOYONTELGELS TNG «AMAayN. .. Brputog, 1o dhhote

[Maptiot g Avatodng, Datdy, Xapmpa xot Xotika,

Mopwviteg, Xouviteg, Apodlol,  TOAMTOPUAAKES,
TUYLOSLPEVE  ALTOXIVYTX,  YELTOVIEG Y WOLOPEVEG,
Xelpmord, topomiwvol  BouBapdtopol, pe  Tg

TOAMDYQWIES UOLETIVEG TWV TOALTEAWY Eevodoyeiwv
voe TEooTaHobY Vo ©ELPOLY TNV ATOYVWEY| ETULAOY®Y,
AVTATATWY, KOOLG, AVEYELNG, TAOLTIGULOD, OQUUATDV
not Sxevoewy... meptoyn ToulaPovta, Ileptotépt,
Simlax 0TO0 TOTAMUL TOL OV LMAEYEL T, TWOEX 7|
UETopEQEL
UNYAVES, POOTNYL, TO TV GTOV LOTEQO UATUTAUMOUO

XoPAATOC EUTOQELUATA,  ALTOXIVNTA,

7N xurxhoyoplo  uot 0 SLVATOV

ToryLTEQT],

yovdpepmoptiov BipMwy, umeeg Broteyvieg eviote xat

nalota  O6oov

TNAEOTTING oToLVTLO, amofnun
UETXVAOTWY TOL UIXQOACTIXOTIOLOLVTAL PE YOEYOLG
ovbpovg, avbaipetor TWEX T VOULLOTOUEVE PLOG
eQYaATIMNG TaENG XANOTE TEENPAVNG, CLYXQOLCLUUTG
not Twea xabiopevng oty MAeopaon Vo meQLUEVeL
1ATOLOLG GAAOLG (TOLOLG GEaye;) var BydAouvy 1o @IS
an6d Vv tELTa...  Bika Ioka, vmAn téyvn na
XOYAULOEAATVINO PEYUAELD, EVUG TAGYN TG, Sul generis
atléving, mov mailel 0TO YONUATIOTYOLO NG TEYVNG
oauELBWS TNV EMOYY %AT& TNV OTOlX 7] TEYVY YlveTal
palind mEOLOY xatl PMalVEl OTX OTUTIH MLoG UECHiNG
8€ng nabopng, vytodg, yxpovpevng, mov dev dtotalet
amO TN o TAELEG Vo aEmalel not Vo LOLOTOLELTaL
omote g Oivetar euxoarpla  otudnmote  Bewpet
TOAMDTILO, VW amO TNV GAAY xpoauydlet yio To
Aenhatnpeéva pappopa g xabe dAdo mopd dung ™
aEyoto™Tag... Or xovptiveg xpdBoLY éva PTWYLO

pnéoow mov 10 Yotilet 1 Aedpacy, oMo  Eva



OXOLQOLLOUEVO XL OxOVIopEVO e€w Touv  TO

SlameEVoLY Tt YXLYIOUXTA TV XOECTIOTWV
ONOAWY, TO OLEMAYTH TWY ATEYVWOUEVOY TULSLWY,
Ol HOEVEG TWV GLTOXIYTWV, OL MOl TV ALYV TRV
TNAEPOVLY, TO POuNTO NG AEWPOEOL AL TWV
upatiotmov... O mokepog g aARXyNG
THEAYWYIMOD LOVTEAOL yabnue yix pio oxdun
pop&  TEOQ

UETXPOEVTIOUOG TG eLEMEING UXL TNG EMOPAAELXG

OYENOC  TWV  PEVTIXWY, O
NVELXEYEL OTNV EMANVIXT] TXEXYWYLHY] Stadinacio,
N «pweonwotatvay Tov expetoadhevetot ythadeg
UETOVROTEG, TOL eTMevdLel ota  Badudvio, exel
PTIBYVEL TOWEX T TX UEYXAX EQYOOTHOLX, HOUETX
«naadolo» Oyt 610 BouBaEdiouevo not yYdonwy
Xopdyeo, motog Ovpdtal TOV  EQYOOTAGLANO
owvdnaAtopd g Sexaetiag Tov 70, lowg obTe 1
YEQUOTUEV

NVELIEYEL TOEX T TO AMUAVL UE TOV TOLELOKO

axpo  aptotepd, otov  Ilepoud
ToL, T #OTEEX, TG high class YapotaBépveg, povo
oto Ilépapx o Sdologovieg Twv eEyxTWV OTO
Bopd tov Yhnvod xodctoug Oupilovy mwg vat,
DTIXQYEL AMOUY| EXUETAAAELOY] %ot LTeEain, eV
oy Toalafobta 10 onuepvd mEOTLTIO elvat N
YERATY
PWTOYEXPLAL TG HOCUED TNV El60G0 TWY GTOLYVTIO

oetboalng  «wrifor TAXOTIO oL 7N
tov Extra Channel, o «AnoAwv» oL Stovel ooy
o neepog beog g 1aéng o epumoevpa BAio, ot
UIXOES
ovetpevovtar 10 véo Ilopoe Koayév nat ot

Bloteyvieg mOL oL ISLOMTNTEC  TOLG
UETAVAOTEG BOVAOL TOLG TO TLYVISL EIXET TOUL

NVOLMATIUOL  ATTOYELUATOG  OTO  ALTOCYESLO
YNmedo Toug péoa ota oxouvmidix, ot oytloeldeig
eMANveg mpoletdptot Touv 21 auwva Tov Selyvouy
UE LTEENPAVELL XAAK UL UE AYYOG TG TLOTWTIUEG
NAOTEG, eV GAAOTE %OAOUUVAY UE TLLY] GAAG MOl
oo
TULTOTNTA, T MUIXOX OLXPOVE TEEXA TOL  To

0] OLVOWMOMOTINY] 7] TNV MORUOTINY

ehaytoto  Oévipa  Toug  TEQLBAANOVTAL Ao
TOLPEVTO, aUTO TO (8l0 TOLPEVTO Tov eTLBANTXO,
avixnto, anotelel 10 Baotud xat aSlaPhovinnTo
VAXO  Twv  povtépvewyv  TTapbevovev g
unteomoing Abnvag, tov Ilepoua, g Attung,
Ue 10 UaEpaEo vor deondlel TAEOV OVO GE UEQT
OTIWG 7] EYNATUAELULUEVT] Kol OYUaYUEV Bida evog

T0V omolo moAlol Aodopoboav Otav {ovoe aARd

gomevoay vo uxEnwbody 11 GLAAOYY ToL ATO oYX
TEYVNG ual Oyt povo T ottyuy touv Bavdtov tov,
AUUENTUTIOL  TIELQATWY  TOL  TOLAXYLOTOV Yl  TOV
ePNPeEO TAOLTO TOLG emtlay TO xeWdAL Toug. .. Kot
eV Tor noAdovinwy g Xelpmokd vdwvovtar oTov
®EQQ, Ol CLELOL TEAUTOQPES, Ol MAAXLGTIVIOL Mo UALL,
Ol VOUILOYEOVEG  OTOATIWTXOL, Ol LoEAMALVOL
MBavelot  emyelpnpatieg, ot

LOLGOVAPGVOL, Ol yptoTiavol xat ot &beot, ndvovy

AOUAVTOG, Ol

nepatldda 610 Apdvt ¢ Brputol, meptuévovtag 1
véa omifa, ™ véa éxpnén, ™ véa tEbdTA. .. YTdE)yOoLY
TAVTOTE Ol XOLETIVEG TTOL TEABLOLVTAL Yot Vo %ELYOLY
evoe BAERMOL, VX PG, LK EATIOX, Wl ATOYOYNTELGY),
UL EYUOTAAEUYY), U GEVNOY), WX HATOPAOY], ML
EMAOYY, M NTTAL...

Eite ot novprtiveg eivar toL

«Atyotovy oL uheiver, elte  TOL  TOALTEAOLG
Zevodoyetiov g Brpvtod mov yrpepiletar, eite tov
dtwpogov oty ToalaBovta TOL ATAMG ovaooivel,
elTe evOg aEYOVTIMOL TOL TeELUEVeL Vo evtaybel atov
%epd00%0TINO  UOXAO TG XYOPAS  OUVATWY, Ol
avhpwrot mov 1tg Balovv N tg Bydlowvy, Tig avoiyouvy
N TG xAelvovy, Tig oul{ovy 7 TG LOWWYOLY, TIG
nafaptlovy 1 ¢ Bowpilovy, tedetovpynd, pviud,
voyelud, Blaeotind, eite ” avTY 1) 08 MATOLL GAAT
YAWOOX, UXTOLX GTLYPY] UXTAAXBAIVOLY TG TEAX 7]

«Cwn Sev elvar amhog exbeor, pwEo pov...»

Toéoxpyia Verpeilt
T ™y avaypayn amd ™y Awva Toovkodyrn-
Adgyrov




2008 | Platform Translation, Overlay and
Display, with Marwa Arsanios [C&l] [Ph] [T]

Through a collaborative project, | came up with an
individually designed synthesis linked to the project
The Paradigm Alexandros lolas (Filoppapou group).
At this stage | did an installation of four analog,
medium format photographs printed in photographic
paper of the size 35cmx50cm each. The
photographs are accompanied by a text authored
by Verpeilt Brigate, in Greek and in English. It was
exhibited in the Transleat me-project, Platform-
Translation (the phase of this multicultural project in
Athens), curated by the artist Zoi Pappa, in the
independent showroom Aiolou 48-50, Athens, from
14/11 to 14/12/2008.
http://transleatme.wordpress.com/

Keywords and  terms:  recuperation,  re-appropriating
location, ex  industrial, private and public space,
transforming identity, reenacting, modernigation, missing

Glamonr

The main point of my intervention Overlay and
Display, in Marwa Arsanios’ work is the idea of
recuperating and re-appropriating the removed
curtains from Carlton Hotel, and using them
both as actual and symbolic limit between
private and public space, as well as an artifact
characterizing modern monuments created
during the post-war/post-fordist era of the two
Mediterranean  cities. 1
different locations around the city of Athens,

photograph  three

which in my opinion, are directly connected to
the curtains, each one of them in its own special
way: the textile factory of AIGAION in Phaliro,
an original place of manufacturing curtains, and
nowdays an industrial reck, the Alexandros Iolas
Vila located at Agia Paraskeyi, a failed museum
and modern building mostly in the same
concept as Carlton Hotel, representing luxury
and reach bourgeois life, a late "Parthenon”
symbol of modern art, the Tsalavouta field, an
empty field and green space, which while being
private according to low, is in use by the locals

as open space, located in the ex industrial area at
Peristeri, now novo residential area. The last space
is converted from green "paradise" and shelter of
birds and animals of the city -according to the
specific habits of the residents- in a landfill, a
storage space, as well as car and truck parking.
Although the curtains overlay by their nature, in
this case they reveal the transforming identity of
the three different city areas of Athens, reenacting
these  three their
specificities. The works are acompanied by the

locations,  emphasizing
helarious text of the Verpeilt Brigate. Athens,

November 2008

http://transleatme.wordpress.com/

T —————



http://transleatme.wordpress.com/
http://transleatme.wordpress.com/
http://transleatme.wordpress.com/

Tsalavouta district in Peristeri ex industrial zone

[All photos taken in analog film medium format-Anna
Tsouloufi-Lagiou, private collection]

The text that was attached to the project
edited by the Verpeilt Brigade
And for the copy by Anna Tsoulonfi-1 agion

The abandoned factories, the bombed buildings,
the small industries, the arbitrative houses, the
storage houses, the TV studios, the looted
villas... In that Piraeus of the flourishing
industrial era till the end of the 80s, to this
Beirut fragmented from the civil war and the
conflict of Hezbollah against the Israeli intruder,
to Peristeri, next to the ex river Kifisos and now
days highway, to Agia Parsaskeyi, suburb of the
upcoming middle class of the 80s and 90s...
The relics of the deindustrialization, of battles,
of the petite-bourgeois dream, of the art
delirium... windows that gape, iron particles
that bulge, armed cement, graffiti, dry trees,
dust, dirt, people and machinery coming up and
down tensed... Textile Industry “Aigaion”,
since 1924 one of Piracus “prides”, chain

production, workers’ struggles, Karelas family,
football team Ethnikos, curtains and textile for the
everyday use of a low class tryout to hide with the
white (clothing) that usual black and sometimes
that grey of a life that passes through a middle war
era crisis, occupation, civil war, dictatorship, meta-
political hope, disappointment about the era of
“Change”... Beirut, the once upon a time Paris of
the east, Fatah, Sambra and Satilla, Maronites,
Sunnites,  Druses,  militia, trapped  cars,
neighborhoods split, Hezbollah, Israeli bombing,
with those colorful curtains in luxurious hotels
trying to hide that

hallucinations, of hatred, of poorness, of richness,

despair of choices, of
of visions and belies... Tsalavouta area, Peristeri,
lying next to the river that doesn’t exist anymore,
now the asphalt transports merchandise, cars,
motors, long vehicles, above all in late capitalism
the traffic and "the faster the better", TV studios,
heavy merchandise storage houses with books,
family industries sometimes even initiated from
immigrants who become very fast petite-bourgeois,
arbitrative houses of a past era now legal homes of
the workers’ class once upon a time proud and
conflicting now sited in front of a TV waiting for
someone else (who could that be, I wonder) to
make the brave movement... Iolas’ villa, high class
art and ancient Greek lordliness, a rambler, sui
generis agent of art, who gambles in the art-bourse
exactly the time when art becomes a mass product
and enters the homes of a middle class clean, safe
and sound, healthy, happy that doesn’t hesitate
from the one side to grab and make private
whenever the chance is given whatever believes is
valuable, whereas on the other hand shouts out
loud for the looted marbles of a far from being
ancient tradition of hers... The curtains hiding a
poor inside lighted from the TV apparatus, from a
rusted and dusty outside that is penetrated by the
barks of stray dogs, the howls of desperate kids, the
horns of cars, the sounds of mobile phones, the
brool of the street and of the air conditioning...
The war for changing product motif is lost for once
more for the sake of the bosses, postfordism of
flexibility and precarity dominates the Greek



production process, the ‘“psorokostaina” (a
metaphor used for Greece, using the concept of
a poor lady) which takes advantage of thousands
immigrants, which invests in the Balkan, there
she makes now the big factories and textile
industries, “bizarre” enough not to the bombed
and gaped Sarajevo, who remembers the
industrial syndicalism of the 70s, not even
maybe the old extra left wing, in Piracus
dominates the harbor with its tourism, the
yachts, the high class fish-taverns, only at
Perama the workers’ assassinations in the altar
of low cost remind that yes!, there is still
exploitation and surplus value, while in
Tsalavouta the today’s model is the evergreen
diva full of plastic which picture “decorates” the
entrance of the Extra Channel studio, Apollo
handles like the quiet god of order the book
merchandise, the minor industries whose bosses
dream of Porse Cayenne and the immigrants-
slaves their every Sunday evening Cricket game
on their self-made field among garbage, the
schizoid Greeks proletatians of the 21" century
show with pride but also with angst their credit
cards, while in other times would brandish in
honor together with fear their syndicalistic card
or their political party id, the small transparent
parks whose few trees are surrounded with
cement, that same one which dominative, never
defeated, consists the fundamental and the
incontestable material of modern Parthenons of
the Metropolis of Athens, of Piracus, of Attica,
with its marble to overtop only in places like the
ravaged Iolas’ villa the same one who many put
dirt on his name while being alive but harried up
to profit from his art collection not only at the
moment of his death, bad pirate futures who at
least for their ephemeral wealth would put their
head under the knife... And while the
Kalashnikovs of Hezbollah are risen on the air,
the Syrian agents, Palestinian Kamikazes, loyal
soldiers and officers, the Israeli commandos,
Lebanese entrepreneurs, Muslims, Christians
and atheists, hang around the Beirut harbor,
waiting for a new sparkle, the next explosion,

the new hole... There are always there some
curtains which are removed to hide a gaze, some
light, a hope, despair, abundance, a negation, an
affirmation, a choice, a defeat... Either the curtains
come from the “Aigaion” textile industry that
closes down, or from the luxutious hotel in Beirut
that is about to be dismantled, or from the house at
Tsalavouta which is just breathing, or they come
from a villa which is waiting to be in the circle of
the real estate speculation, people who put them on
or off, open or close them, tear them apart or
straighten them out, clean or make them dirty,
ritually, in a rhythm, lazy, in a rush, in this on in
another language, at some moment finally will

understand that “life isn’t just a show, babe...”

Brigade Verpeilt
And for the copy by Anna Tsouloufi-Lagiou




2008 | MAaredpua Metagpaonc - TugAr opyh!
Maupo Mavi (ammé ta pdria oto Ao PéxP! Kal
M KoIAId pou), ye v MapBa Apoavidg [Z8A]
[EX]

Méoa amd pia ouvepyartiki agetnpia, £va atopika
OXeOIATUEVO QVTIKEIPEVO: OI AUBEVTIKEG KOUPTIVEC
Tou  eykatoAMeipévou  Eevodoxeiou  KapAtov
OIOHOPPWUEVEC  OE  «UUBIKO»  QVTIKEIPEVO  ME
QWOPOPOUXO VAMO, EYKATEQTNUEVO OE OKOTEIVO
OwpaTIo  XpnolpoTolwvTag — €10IK6  guaTnua
EVAMOOOOPEVOU  QWTIOUOU  pE  XPOVODIAKOTITN,
amod QWTEIVO O€ OKOTEIVO, MeyEBOUC: 2uX2uX1p.
Ektébnke oT1o Transleat me- project MAargopua
Metagpaon, oTov avefdptnto €kBeaIakd Xwpo
Aidhou 48-50, omv ABAva, amo Tic 14/11 wg
14/12/2008

[http://transleatme.wordpress.com/]

H 6ebtepn nopépPaon oto épyo e Maofa
Apoaviog eivart o YALTTTINY] EYUXTAOTAGY] OTNV
omola Swyetpilopat TG uovETiveg wg xxbaEod
DAIXO 1ol PE YwoPOELLOLOES MAWOTES PTLAYVW
evae  «uubuo»  avuxreipevo,  éva  nabopa
aprENpuevo ewaotind épyo. To avtxeipevo
elvat mpog Oeaomn oe dvo Yaoelg: oty plo OTWG
elval PTIUYHEVO PE T QOTA XVOLYTH, EVW OTY
deLTEPY Ot AMOALTO GUOTASL, OTOL PoiveTal
YAWOTEC  TOL

uovo va  pwoypopilovy ot

OVATILOLOTOLY EVEQYELANEG POEC.  2LVOOELEL TO
€Yo nwvovpévwy oyediwv e Mdpfo ywx tov
Bizto @ovo mov owvvePn oto  Eevodoyeio
Képhtov. Todtn 1 ylomuxn eyrataotooc?
EXTIQOOWTEL TNV MUETAPOQN TNG UATATULECUEVY|S
EQWTIUNG eVEEYELXS (TOL BOAOYOVOL-EQUTTY] TOV
Kdpltov) 7 omolax péet péoa 010 Cwux 1ot
UTOEEL Vo PotG OO YYOEL UOULE POOR GE TOEAL.
Metagoaopevny — pe  MXAMTEYVIXG  UEO
NATOAYYEL VA YIVETAL 7] XVATAQHOTACY] EVOG
EXQMUTINOD PELUATOG, PLAG EXOTIEQUATWONG, TG
Mpvne Sonpbwy g AMUNG o8 o GAAY YWEX
Twv Oavpdtwv, 1 TOAD amAd KOG EoWTEQUNG

ayotag QONG  EVEQYELXG TOL  EV®W  OTNV

TEUYUXTIXOTNTY  EppovieTat  GE  TEQLITWOELG
e€addov Bopob pe 1) popyn amiotevtyg Blag, otny
EYNATAOTAOY] PTLAYVEL EVAL ULOTYOLANO TEQLBAALOV
1oL Evoy LTEERATIUO HOOUO AVTIXELUEVV.

Abnva, Nogufprog 2008

Amoyn amo tnv gykardaTtaon-ewra avoixTa - Installation
view -lights on

Amoyn amé v eykardoTaon-pwra opnord - Installation
view -lights off


http://transleatme.wordpress.com/




2008 | Platform Translation, Mad Anger!
Black Cloth (from the eyes to the throat and
to my belly), with Marwa Arsanios [C] [InSp]

Through a collaborative initiative, | came up
an individually designed synthesis: an
installation of the original (abandoned)
Carlton hotel curtains in Beirut, transformed
into a sculptural “mythical” object using
phosphorus thread DMC and fluorescent
lights. It was installed in a dark room with a
time switch-light system from dark to bright to
dark etc.. Size: 2mx2mx1m. It is the 2nd part
of Overlay and Display, and it was exhibited
in the Transleat me-project, Platform-
Translation, curated by the fellow artist Zoi
Pappa, in the independent showroom Aiolou
48-50, Athens, from 14/11 to 14/12/2008
[http://transleatme.wordpress.com/]

The sculptural installation Mad Anger!
Black Cloth from the Eyes to the Throat
and my Belly is an abstract work, and
accompanies Marwa Arsanios’ animation
“I've heard stories I - Nora Says”, a work
done about the cruel murder that
happened at Carlton hotel in Beirut. This
sculptural installation may be the metaphor
of the sexual energy that explodes inside
the body and can drive us either mad or
insane and illogical in any case. Interpreted
in artistic means, it may be ending up to be
the representation of a stream, an
ejaculation, Alice’s pool of tears in some
other Wonderland, or just simply of an
inner wild flow of energy, that although in
reality appears in cases of mad anger with
the gestalt of inexpressible violence, in the
installation a mysterious environment is
created, a transcendental world of objects.
The object has two views: the one is with
the lights on where one sees the object as
it is, and the second is in complete dark,

where the fluorescent threads glow and
create a false impression of representing
the flows.

Installation detail-lights on

Installation detail-lights off


http://transleatme.wordpress.com/
http://www.alexandrosiolas.blogspot.com/

Anpooieuoeig | Bibliography

Toppsregovrag kadArigvae/Participating artists

Marwva Atsanlo

arolima Heshmar Harris Ke

2ol Pappa

zoipappawyahoo.com / 693849089

14.11.08

To Mdptio Tou 2001 oTtn leppavia o Armin Meiwes,
péow piag dlo@npIoAg Tou oTo BIadikTuo ¢nTouce “évav
kahogTiaypyévo avdpa amd 18 wg 30 etwv yia va
KatakpeoupynBei kal va katavoAwBei’. H diagruion
amaviidnke amé Tov Bernd Jirgen Brandes. ApoUu Tov
Brandes Meiwes

OKOTWOE Kol Tov  €paye O

KaTadIKAOTNKE YIO o@ayr] Kal apyoTepa yia @Ovo.

H d1eBvng eikaoTikA ékBeon Transleat me Baoietal otV

pnxavn
XEIPAyWynong Kal doknong e¢ouaiag: Traixvidia duvaung

évwvolad TNG METAPPOONG oav pia  OUVAUEI

KAl €AEyXOU, KOTOOTAOEIS OTEAEIWTNG OOUVEVVONGIAG,

auTokaraoTpo@rg, dveu  Opwv  TTapAdoong  Kai

KaviBaAiouou.

To Transleat me, TmpokUTTEl amd OUO CUCTATIKA:
translate me-petappacé pe kar eat me-@de pe. O 6pog
Tou KaviBoAIopoU ava@EépeTal PETOQOPIKA OAAG  Kal

TpaAyuaTikGd cav  pia  AavBdvouoa  TTPOKTIKA  OTnv

PLATFORM
TRANSLATION

Opening 20:30

EMKOIVWViIa PETAEU TWV PHEAWV TNG GUYXPOVNG AVTAYWVIOTIKAG
Kolvwviag tou foUpe. H apxik Xprion kai avakdAuwn tng
YAWOOoOG Kal TTI0 €1I8IKA TG PETAPPACNG EYIVE TTPOKEINEVOU VA
ETMKOIVWVACOUNE PE TOV AANO. ZAPEPO OUWG, PE TNV aVATITUEN
TWV NAEKTPOVIKWV PEOWV Kal TNV €Kpngn TOU €IKOVIKOU
oToixeiou, N YAwaooa éxel rapel TG dIaoTACEIG YOG EEENIYHEVNG

Kai TToAudidoTaTng TEXVOAOYIaG.

H perdopacn oto Transleat me dev QVTIUETWTTICETAI ETTOPEVWIG
MOvVO Pe TNV oTevh évvola Tou 6pou aAAG BIWMATIKE, oav HIa
ATTOTTEIPA PETAPOPAG TNG OKEWNG, TNG TTPAYUATIKOTNTAG OTTWG
TNV avtiAauBavopacTe, Tou idIoU Pag Tou €auTou. ZXETiCeTal
OnAadn pe 10 WG avriAauBavouacTe Tov KOGHO Kal TTwG O
KOopoG avTihapBavetal gpdg. £10 TAQicIo auTd TiBevral Ta
KAQOIKG Bépata NG EAAEIWNG ETTIKOIVWVIAG TTOU  BILOVOUPE
eCaitiag Twv oxéoewv €Eouaiag kal n aiobnon Tng aTmoTuxiag
TTOoU VIWwBoupE KABE @opd TTou peTappaloupe i k&Be popd TTou
EMIXEIPOUV va pag peta@pdoouv. Akopn, n aiobnon Tng
auTtoQayiag Kal yevikd TNG AUTOKATAOTPOQNG, N Bia kal o

KOIVWVIKOG KavIBaAIoPOG TToU BILOVOUNE KaBNUEPIVA.



O1 18 kaAAiITEXveG aTo Transleat me avridpouv o kaBévag
ME TO OIKO TOU TPOTTIO OTA EPWTAMOTA TTOU TiBevTal.
>xohidlouv, kayxalouv, emTiOevTal, TTapadivovTal,
dlatrpayuaTtelovTal, avaAwvovTal, Xwveuouv, &epvouy,
apvouvTal va Katatmouv, atrellouv, daoTeievovTal Kal
MNPUKAZouv KABe cuaTaTikd TNG UTTOTIBEUEVNG aAnBeiag,
avalnTwvtag  TpOTTOUG  dikaing  ammédoong  Twv
TTPAYMATWY. H TToAupopia TwV EIKACTIKWY HPECWY
(YAuTtTIKn), Cwypa@ikn, Bivieo, performance, @wToypagia
KOl EyKOTAOTOON), N EVOAAAKTIKOTNTA KAl O TTOIKIAEG
IOEOAOYIKEG TTPOCEYYIOEIG TWV KOAAMITEXVWYV EKPPACOUV

TIG VEEG avalnTAOEIG TNG ZUyXpovng TEXvng.

To Transleat me eival pépog pIag o€Ipag eKBETEWY TOU
Platform Translation. To Platform Translation eivai pia
KOAMITEXVIKI] opada Tou Tagidevel o€ dIAPOPOUG
TTpoopIopoUg Kal TrepIAauBavel KaAAITEXveEG atrd Tn NoTia
Apepikn, Eupwtn kai Méon AvatoAn. Ze kdBe TOAN padi
ME TOUG OUMMETEXOVTEG TIPOOKAAEITOI €vag TOTTIKOG
EMUEANTAG O oTroiog avaAauBdavel va kKoTeuBlvel TV
€kBeon evvolohoyiKG TTpoTeivovTag 166G OAAG  Kal
KAANITEXVEG TTOU VOpiCel OTI Taipidlouv OTnV TTEPioTAON.
Metd Tnv TpwTn €kBeon otnv ABrAva akoAouBolv ol
ekBéoeig otn XA, otn Pwpn, oto BepoAivo kar otn
Bnputd. Xe kd&Be €kBeon TTOU TTPAYUATOTIOIEITAI OTO
TrAaicio Tou Platform Translation yiveral rapéupacn atmoé
v Xwpa Tou akoAouBei. 10 Transleat me yiverai
mapéufacn amd Tnv XA pe empeAnTpia T Natalia
Arcos kal koAiTéxveg: Joaquin Ortlzar kai Francisc
Papas Fritas. To Mdio Tou 2009 akoAouBgi n TrapéuBacn
™S EANGSag oTo ‘Centro de Extension de la Pontificia
Universidad Catdlica de Chile’ oto Xavtidyo Tng XIAfg
amd Toug ‘EAANveg eikaoTikoug MixdAn ©codoaiddn kai
Zwn Marmrmrd kar akoAouBei n mapéupBacn tng EAAGdag

oT1o AiBavo.

Juppetéxovteg  KaAAiTéxveg: AnuAtpng ApeAadiwtng,
Marwa Arsanios, Elena Bellantoni, Avtwvng BoAavdkng,
MixaAng ®eo0do01adng, Carolina Hoehman, Avva Adyiou
Eiprivn Xapng

Mdvog KopveAdkng, The Erasers,

ToouAouon, KapayiavvotrouAou,
Kovtoopupng,
Joaquin Ortuzar, Zwn Mammrd, Francisco Papas Fritas
lwavva Soledad Pinto,

Tom Robinson, ayivn,

Fransisca Sanchez.

Platiform Translation’s core group: Marwa Arsanios, Elena

Bellantoni, MixdAng ©€od0014dng, Soledad Pinto.

Guest curator: Natalia Arcos

Alopydvwon kal KAANITeEXVIKR eTTINEAEIR: Zwn MaTTTd

Eykaivia €kBeong: 14.11.08 | 20:30

AveEdpTnTog €kBealakdg Xwpog: Aidhou 48-50,40¢ & 50¢
6pogog, ABriva

Aiapkela ékBeong: 14.11.08-14.12.08

Qpeg Asitoupyiag: Mép.- Map.. 15:00 — 21:00 kan Zé&B. 11:00 —
17:00

To Transleat me ¢ival ékBeon pun KEPOOTKOTTIKOU XOPOKTAPA
+306938490897,

MAnpogopieg  yia  Tnv  €kBeon

zoipappa@yahoo.com

Xopnyoég Emikoivwviag | Me Tnv guyevikr utrooTtipign: OMIAOZ
APAIQNA, NEA KTHMATIKH A.E., D.ART

English Text

14.11.08

In March 2001 in Germany, Armin Meiwes posted an Internet
ad asking for “a well built 18 to 30 year old to be slaughtered
and consumed”. The ad was answered by Bernd Jirgen
Brandes. After kiling and eating Brandes, Meiwes was

convicted of manslaughter and later, murder.

The contemporary art exhibition Transleat me takes the
concept of translation to a physical level. It is not only our
words that can become misinterpreted in translations—our
ideas and personalities can be distorted in the process where
the translator wields a crushing power. The expression to eat
someone else alive suggests a desire of absolute power over

someone else.



Transleat me aims to create a space for us to see how
we may present ourselves in an atmosphere of infinite
misunderstanding. Based on the idea of Translation as a
device of Transleat

manipulation and power,

me explores  the notions of  self-destruction,

unconditional surrender, and cannibalism.

Among “modern” human beings, “cannibalistic’ social

behavior has been practiced between
inefficient/vulnerable and charismatic translators. In this
game, antisocial forces that manifest as profiteering and
voracity are to a high degree responsible for the lack of
sense we all experience. In the world of hyper-
information we are incapacitated when it comes to
defining where the truth begins and where the lie ends,
while the universal power structure forces media and
translators to serve its systemic purpose to control the
masses. The failure that is an inherent risk in processes
of translation can constitute a form of castration of the
individual that renders him/her incapable of getting

satisfaction, understanding and acceptance.

18 artists from different cultural backgrounds will be
exhibiting their work. Each artist takes on the challenge
in Transleatme in their own individual manner: they
comment, sneer and smirk, attack- give in- negotiate,
are consumed- digest- vomit- refuse to swallow,
threaten, humor and consistently rechew the cuds of

presumed truth in their strive for fair interpretation.

The variety of artistic media includes sculpture, painting,
video, performance, photography and installations, along
with the artists’ diverse ideological approaches offer a

finger-on-the-pulse view of the contemporary scene.

Transleat me is part of Platform Translation. “Platform
Translation” is a travelling project involving artistsfrom
South America, Europe, and the Middle East. Its main
purpose is to explore the concept of translation through
artistic practices and critical discourse. The project
includes exhibitions in five cities: Athens (November,
2008), Santiago de Chile (May, 2009), and Rome,
Beirut, and Berlin during 2009.

In every country a local curator is invited to develop a

reading of the concept from the point of view of his/her

particular cultural context; he/she takes on the responsibility to
invite local artists to participate in the show. Each curator will
make an intervention in the preceding and following exhibition.
In Transleat me we will host the intervention of the curator of
the exhibition in Chile Natalia Arcos with the artists Francisco
In May 2009, the

intervention of Athens will follow at the ‘Centro de Extension

Papas Fritas and Joaquin Ortizar.

de la Pontificia Universidad Catdlica de Chile’, in Santiago of
Chile with participating artists Michalis Theodosiadis and Zoi
Pappa and in Beirut of Lebanon.

Participating artists: Dimitris Ameladiotis, Marwa Arsanios,
Elena Bellantoni, Adonis Volanakis, Michalis Theodosiadis,
Carolina Hoehman, Irini arayannopoulou,Harris Kondosphyris,
Manos Kornelakis, Anna Lagiou Tsouloufi, Joaquin Ortuzar,
Zoi Pappa, Francisco Papas Fritas Tom Robinson, Nana
Sahini, The Erasers, Soledad Pinto, Fransisca Sanchez.

Platform Translation’s core group: Marwa Arsanios, Elena

Bellantoni, Michalis Theodosiadis, Soledad Pinto

Guest curator: Natalia Arcos

Curator: Zoi Pappa

Opening: 14.11.08 | 20:30

4th &

Independent Exhibition Venue: 48-50 Aiolou str.,

5th floors, Athens

Duration: 14 Nov — 14 Dec

Opening hours: Thursday & Friday 15:00 — 21:00 / Saturday
11:00-17:00

Transleat me is a non profit exhibition

Info: zoipappa@yahoo.com / 6938490897

Press Sponsorship | With the (kind) support: DRAGONAS
GROUP, NEA KTIMATIKI S.A., D.ART

The Chilliian
“FONDART 2008, del Consejo Nacional de la Cultura y las
Artes.”

intervention has been sponsored by the

(A6 v 1oT00€AIda TOU project)



Platform Translation

A Travelling Project that Explores Notions of Translation Through Artistic Practices and Critical Discourse

2008, Athens, Greece

PLATFORM
TRANSLATION

| azon |oart G & @

Press Release

International exhibition of contemporary art / Platform
Translation

Independent Exhibition Venue: 48-50 Aiolou str., 4th & 5th floors,
Athens

14 Nov — 14 Dec

Curator
Zoi Pappa

Guest curator
Natalia Arcos

Participating artists:
Dimitris Ameladiotis, Marwa Arsanios, Elena Bellantoni, Adonis



Volanakis, Mihalis Theodosiadis, Carolina Hoehman, Irini
Karayannopoulou, Harris Kondosphyris, Manos Kornelakis, Anna
Lagiou Tsouloufi, Joaquin Orthzar, Zoi Pappa, Francisco Papas
Fritas, Tom Robinson, Nana Sahini, The Erasers, Soledad Pinto,
Francisca Sanchez

In March 2001 in Germany, Armin Meiwes posted an Internet ad
asking for “a well built 18 to 30 year old to be slaughtered and
consumed”, The ad was answered by Bernd Jiirgen Brandes. After
killing and eating Brandes, Meiwes was convicted of manslaughter and
later, murder.
The contemporary art exhibition Transleat me takes the concept
of translation to a physical level. It is not only our words that can
become misinterpreted in translations—our ideas and personalities can
be distorted in the process where the translator wields a crushing
power. The expression to eat someone else alive suggests a desire of
absolute power over someone else.
Transleat me aims to create a space for us to see how we may present
ourselves in an atmosphere of infinite misunderstanding. Based on the
idea of Translation as a device of manipulation and power, Transleat
me explores the notions of self-destruction, unconditional surrender,
and cannibalism.
Among “modern” human beings, “cannibalistic” social behavior has
been practiced between inefficient/vulnerable and charismatic
translators. In this game, antisocial forces that manifest as profiteering
and voracity are to a high degree responsible for the lack of sense we
all experience. In the world of hyper-information we are incapacitated
when it comes to defining where the truth begins and where the lie
ends, while the universal power structure forces media and translators
to serve its systemic purpose to control the masses. The failure that is
an inherent risk in processes of translation can constitute a form of
castration of the individual that renders him/her incapable of getting
satisfaction, understanding and acceptance.

18 artists from different cultural backgrounds will be exhibiting their
work. Each artist takes on the challenge in Transleat me in their own
individual manner: they comment, sneer and smirk, attack- give in-
negotiate, are consumed- digest- vomit- refuse to swallow, threaten,
humor and consistently rechew the cuds of presumed truth in their



strive for fair interpretation.
The variety of artistic media includes sculpture, painting, video,
performance, photography and installations, along with the artists’
diverse ideological approaches offer a finger-on-the-pulse view of the
contemporary scene.

Transleat me is part of  Platform Translation.
“Platform Translation” is a travelling project involving artists from
South America, Europe, and the Middle East. Its main purpose is to
explore the concept of translation through artistic practices and
critical discourse. The project includes exhibitions in five cities:
Athens (November, 2008), Santiago de Chile (May, 2009), and Rome,
Beirut, and Berlin during 2009.
In every country a local curator is invited to develop a reading of the
concept from the point of view of his/her particular cultural context,
he/she takes on the responsibility to invite local artists to participate in
the show. Each curator will make an intervention in the preceding and
following exhibition. In Transleat me we will host the intervention of
the curator of the exhibition in Chile Natalia Arcos with the artists
Francisco Papas Fritas and Joaquin Ortuzar. In May 2009, the
intervention of Athens will follow at the ‘Centro de Extension de la
Pontificia Universidad Catdlica de Chile’, in Santiago of Chile with
participating artists Michalis Theodosiadis and Zoi Pappa and in
Beirut of Lebanon.

Platiform Translation’s core group
Marwa Arsanios, Elena Bellantoni, Mihalis Theodosiadis , Soledad
Pinto

Transleat me is a non profit exhibition
Info: zoipappa@yahoo.com / 6938490897
http://transleatme.wordpress.com/

With the (kind) support: DRAGONAS GROUP, NEA KTIMATIKI
S.A., D.ART
Press Sponsorship: OZON
The Chilliian intervention has been sponsored by the “FONDART
2008, del Consejo Nacional de la Cultura y las Artes.”



Marwa Arsanios

“I’ve Heard Stories”

The artwork that I am presenting in the exhibition Transleat me in
Athens is part of a series of collaborations with different artists and
collectives through out the touring of the project. I recuperated more
than a 100kg of curtains from a hotel in Beirut, that will first of all be
handed to an artist in Athens in order for her to transform them and



intervene on them. In this first destination of the project platform
translation I will be collaborating with the artist, Anna Lagiou-
Tsouloufi. Her intervention will then be sent to an artist living in Chile
(second destination of the project) that in her turn will send them to an
artist living in Rome. Each of the artists will have the freedom to
transform the curtains with a total respect of the previous intervention.
This will bring forward a certain negotiation between them. The
medium and the form of the artwork will be chosen in collaboration
with the receiving artist. My very intention to get closer to a certain
epoch by recuperating a material trace from it, is disrupted by the
choice of handing in the curtains to an artist that has no direct
emotional link to the history of the place. Is it a way of distanciating
myself from a certain image? A conscious surrender that will help me
break an image? It is precisely in the process of “conscious surrender”
where I question and put into play the idea of a power relation between
“eaten” and “eating”, between dominant and dominated between
victim and victimizer, the definition of these terms and what they
represent.

A6 mv iatooehida Tou project | From the project website



- It took him 56 seconds...
then he ran away




Anna Lagiou Tsouloufi

“Overlay and Display — Mad Anger! Black Cloth (From the Eyes to the
Throat and my Belly)”

The main point of my intervention Overlay and Display, in Marwa
Arsanios’ work is the idea of recuperating and re-appropriating the
removed curtains from Carlton Hotel, and using them both as actual
and symbolic limit between private and public space, as well as a
modernization artifacts characterizing the two Mediterranean cities. |
put them in public view in three different locations around the city of
Athens: the textile factory of AIGAION in Phaliro, the Alexandros
lolas Vila located at Agia Paraskeyi, the Tsalavouta field located in the
ex industrial area at Peristeri, now novo residential. Although the
curtains overlay by their nature, in this case reveal the transforming
identity of the three different city areas of Athens where their
exhibition spots are, reenacting these three locations, emphasizing their
specificities. The sculptural installation Mad Anger! Black Cloth (from
the Eyes to the Throat and my Belly), is an abstract work of art
exhibited at the indoor space, which accompanies Marwa Arsanios’

Am6 v iatooehida Tou project | From the project website



animation, about the cruel murder that happened at Carlton hotel. The
point to this whole process to connect the idea of cannibalism and
eating has been in the tryout to “consume” and re-appropriate a
completely new type of material, another body (of work) without the
knowledge of its special characteristics. | throughout and consume

again and again the material metaphorically by activating a place each
time.

Am6 v iatooehida Tou project | From the project website



Platform Translation

1. Presentation/ Concept

“Platform Translation” is a travelling project involving artists from South America, Europe, and
the Middle East. ts main purpose is to explore the concept of transtation through artistic
practices and critical discourse.

It is an artists’ initiative that wants to investigate the concept of translation by looking at its
different politics and putting them into play. What power structures are brought forward in every
act of translation? and What tensions occur when two poles confront each other? are general
questions present in each stage of the project.

The very structure of the project brings out the negotiations that occur in every act of transiation
and stages the process itself. The “platform™ then becomes a space of confrontation where
several acts of translation occur in a multitude of times and spaces.

From the power relations that are played on a global public sphere between countries to the
intimate relation of a couple, the project aims at investigating translation as a complex act of
communication and cultural transcodification that s always reflective of a specific power
structure. In this context, translation is considered as the negotiation between two poles (i.e.
between the local and the foreign) where frictions lead to incorporation- resistance- rejection of
the other. More precisely, the space where fransliation emerges as an action of displacement
between two poles (two different cultural contexts, for instance) that involve a loss because of
the impossibility of a perfect meaning transference between them,

The project includes exhibitions in five cities: Athens (October, 2008), Santiago de Chile (May,
2009), and Rome, Beirut, and Berlin during 2009. A core group of artists formed by Marwa
Arsanios (Lebanon), Elena Bellantoni (Italy), Soledad Pinto (Chite), and Michall Theodosiadis
(Greece) will migrate with the project to each destination where local curators and artists will
join “Platform Translation. The aim is to explore the concept of translation from the social and
cultural landscape of each city, deepening in its visual and linguistic reflection, Accordingly, the
development of the artworks and the discussion about the concept of transiation will be
enriched by the cultural exchange that will take place among the artists and participant curators,

In each exhibition, the artists of “Platform Translation” will expliore the notion of loss inherent to
the concept of transiation, its tentative and incomplete nature, and the sense of failure included
in the idea of that every act of translation implies the transfiguration and betrayal of its initial
point of departure (meaning, shape, image, among others) and questions the notions of the
original and the point of origin. In this light, the participants will confront their own proposals to
acts of cultural transcodification experimenting and dealing with relations of power/resistance
that exist in every process of transiation,

H mapouciaan ¢ 16éag Tou d1eBvous mpoT(ekT - The presentation of the concept of the international project



2. Structure

As it was mentioned above, “Platform Transiation” comprises a small core group of artists, but a
wider network of contributors. As a travelling project, Platform Transiation will migrate from its
starting point, Athens, to different destinations: Santiago de Chile, Rome, Beirut, and Berlin,
where other artists and local curators will join the project.

Each local curator will develop a reading of the concept from his/her particular cultural context,
and will invite local artists to participate in the show. Besides, the curator will write a text that will
inform the exhibition and which will be published in its catalogue.

Each exhibition will include two sections:

1. The central show, where the proposal of the curator is developed,

2. A space of intervention (subtle), where the curators of the former and following exhibitions
will give a “synopsis” or “trace” of those events. For example, the show in Athens will include an
intervention of the curator of the exhibition in Chile; the show in Chile will have the intervention
of the curators of Athens and Rome, and so on. Visually, these two sections will be mixed in the
exhibition and will contribute to give continuity and coherence to the whole project.

The first exhibition will take place in Athens (from 31" of October to 30™ of November 2008), at
Zoi's, an independent exhibition space in Thission, next to the Acropolis. The Greek curator Zoi
Pappa will be in charge of the show and will count with the intervention of Natalia Arcos (Chile).
This first stage of the project has the support of FONDART 2008 (a Chilean Government
founding scheme that supports Chilean artists exhibiting abroad. See
hitp.//mwww . consejodelacultura.cl)

The second exhibition will take place in Santiago (May 2009), at Centro de Extension de la
Pontificia Universidad Catélica de Chile. The Chilean curator de Natalia Arcos will be in charge
of the show and will count with the intervention of Zoi Pappa (Greece) and the team of Italian
curators Silvano Manganaro y Barbara D'Ambrosio.

The exhibition in Rome will be taken in charge by Silvano Manganaro and Barbara d’Ambrosio
and Natalia Arcos will be intervening. Currently, the team of ltalian curators are negotiating with
different exhibition spaces. The show is planned to take place in June 2009.

Finally, the shows in Beirut and Berlin have been planned for October and December 2009.
Exhibition spaces are being negotiating. In Beirut, the Lebanese artists’ organization 98weeks
will be in charge of the curatorial work, with the support of Sandra Dagher, the curator of the
Lebanese pavilion for the 52™ Venice Biennale.

H mapouaiaan g 16éag Tou diebvous mpdTlekT - The presentation of the concept of the international project




Marwa Arsanios proposition for athens

Historical context

The artwork that | am presenting in the exhibition platform translation in Santiago de Chile is
part of a series of collaborations with different artists through out the touring of the project.
The starting point will be Beirut (where | am now) and more precisely the Carlton Hotel
situated in the south-west part of the city. The hotel, that was conceived in the 60s by the
architect Karl Schayer, is now in the process of being demolished. At that time, when the city
was attempting some forms of modemization (obviously visible through the architecture),
The hotel constituted a small luxurious paradisiacal place for a certain “bourgoisie™. It was
first disrupted when the civil war exploded, and it transformed into a place for homsexuel
orgists where finally a love crime lead to its closure. It now belongs to one the most powerful
contractors in the city who is demolishing it in order to replace it by some luxurious
apartments, catering rich clients from the arab gulf (oil!).

It is an example of an attempt to modernization that was first aborted by the explosion of a
civil war, then by a passionate crime and finally by a shift in the ideological vision of a city.

Description

I recuperated more than a 100kg of curtains from this hotel that will first of all be handed to
an artist in Beirut in order for her to transform them and intevene on them. Her intervention
will then be sent to an artist living in Athens (first destination of the project platform
translation) that in her tum will send them to an artist living in greece. Each of the artists will
have the freedom to transform the curtains with a total respect of the previous intervention.
This will bring forward a certain negotiation between them. The medium and the form of the
artwork will be chosen by the receiving artist - However they would have to conserve the
curtains -

The artists will receive the curtains with a history of the hotel, a video documenting the
process of recuperation and the process of demolition of the place.

The idea in a broader sense would be to work with the memory of the place through the
recuperation of the curtains. The collaborative gesture with an artist that has a distance from
the place and its history, attempts 1o question a certain belonging to a history and an
identification to a physical place. The tension present between the sensory knowledge of a
country, a culture or a place and the received (ready-made) idea is also brought forward.

The process of translation present on different levels will also be staged in the confrontations.

Installation

My installation will constist in the projection of two videos; the first one documenting the
process of recuperation, and the second the process of transformation of the curtains by the
different artists, The presentation of the curtains will depend on the receiving end (this could
be a performance).

I will also present a Fanzine on the hotel done in collaboration with artists and theoricians.
There will also be a short fictive animation (1 min50) staging a passionate murder.

H mapouaiaan ¢ 16éag ¢ MapBa Apaavidg yia 1o mpdrlekt atnv ABriva - The presentation of Marwa Arsanios’ concept of
the project during the Athenian phase
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O1 koupriveg ato Eevodoyeio KdpArov emiromou - The Carlton curtains on the site






[TAatpoppa Metdyppaon- Transleatme
Keipevo npotaong me MapBa Apoaviog

To épyo téyvng mov mapovotalw oty éxbeon
Transleatme oty AB7va eivor uépog plag oetpag
XTMO OGULVEQYXGIEG WUE OLUPOEETINOLG UXAMTEYVEG
%L GLAAOYWMOTNTEC HECW TNG TEQLOOELAG TOL
€QYOUL.

Anadrotpiwon navew and 100 nha xovetiveg and
eva. €evodoyeio atr Brputo, mov Ou napadobet
Towta oe pio xoaAMTEYVY oty ABnva yio v g
UETXUOQYPMOEL 1ot Vo TXEEUPEL o8 avTd. e aTOV
TOV TEWTO TEOOELOUO Tov gpyou IThatpoopa
Metayppaone Ou ovvepyaotw pe MV nAAMTEYVY,
‘Avva Toovhodygn-Adytov.

H napépBaon e Ba otadel oe évay nodkhteyvn
nmov Cet ot X1 (8edTepOg MEOOELGUOG TOL
gpyov) mov pe 1 oetpa ¢ o T oTeilel oe Evav
nolMteyvn mov et ot Popn. Kabe évag ano
toug  xaAAttéyveg Oo éyet v ekevbepla v
UETXTEEYEL TIC XOVETIVEG e TANEY] OERACUO OTNV
nponyovpevy, mapéuPacn. Avtd  Oo  empépet
namoto SLUMEX YA TELGY HeTaED Toug. To Heco not
N popyrn tov éoyov Oa emheyodv oe cuvepyxoia
UE TOV XAAALTEY VY] TTOL TaEAAXUPBAVEL TO EQYO.

H mnpdbeon pov va @racw mo xovid oe o
OQLOPEVY] ETIOYY], ATUAAOTOWVOVTAC EVX LALXO
[YVOG ATO ALTHV, SLAKOTTETAL ATO TYV EMAOYT] TG
TEAB0GYG TWV UOLETIVWV GE EVAY UXAMTEY VY] TOL
dev éyet apeon ovvarcHnpatiny obvdeon pe v
totopla. Tou tomov. Eivar évag 100m0g var elpont
HOMEIX OO [ OLYXEXQLUEVY]  eove; M
ovvetdnt maeddocn mov Ha pe Ponbnoer va
OTAOW UL EUOVAL;

Eivoar axpiBoc ot Swdwmoascio g "ovvedning
nopadoons” omov apgofnto xw Balw oto
oy vidt ™V 18 g oyéong toyLog uetakd
"parywugvou" now "tpwyovtag”, petadd nuplapywy
not noptoEyoLvtan petadd Bopdtwy xow BT, TOV
OQIOUO  TWV TAEOVIWY OPWY XAl TOV OCKY
exnpoownovy. (Merdppaon ard ta Ayylind aro Ty
Awvwa Toovkobpn-Adyiov)

Platform Translation-Transleatme
Text proposal by Marwa Arsanios

The artwork that I am presenting in the exhibition
Transleat me in Athens is part of a series of
collaborations with different artists and collectives
through out the touring of the project.

I recuperated more than a 100kg of curtains from a
hotel in Beirut, which will first of all be handed to an
artist in Athens in order for her to transform them
and intervene on them. In this first destination of the
project platform translation I will be collaborating
with the artist, Anna Lagiou-Tsouloufi.

Her intervention will then be sent to an artist living
in Chile (second destination of the project) that in
her turn will send them to an artist living in Rome.
Each of the artists will have the freedom to
transform the curtains with a total respect of the
previous intervention. This will bring forward a
certain negotiation between them. The medium and
the form of the artwork will be chosen in
collaboration with the receiving artist.

My very intention to get closer to a certain epoch by
recuperating a material trace from it, is disrupted by
the choice of handing in the curtains to an artist that
has no direct emotional link to the history of the
place. Is it a way of distanciating myself from a
certain image? A conscious surrender that will help
me break an image?

It is precisely in the process of ‘“conscious
surrender” where I question and put into play the
idea of a power relation between “eaten” and
“eating”, between dominant and dominated between
victim and victimizer, the definition of these terms
and what they represent.



To MAKETO e TIC KOUPTIVE GTTwg TagiBewe armo v H eykardaracn « TupAn opyr-Madpo mavil Amé v koiAid
Buppnré arto epyaotripié uou - The package with the ou arov Aaiuéy [Pwroypagia amd v kaAkitéxvn] - The

curtains as it traveled from Beirut to my workshop installation Mad Anger! Black Cloth (from the eyes to the
throat and to my belly) [Photos by the artist]




Installation detail-lights on



