2008 | MAareoppa Metagpaong - EmkaAutrovtag kar AmokaAutrovrag - TugAfq opyn! Madpo Mavi
(ammd Ta partia ato Aaigéd Péxp! Kai T KolAid pou), Ye v Mdappa Apoavidg [2&A] [EX] [@] [K] - 2008 |

Platform Translation - Overlay and Display - Mad Anger! Black Cloth (from the eyes to the throat and to
my belly), with Marwa Arsanios [C&l] [IS] [Ph] [T]

H ouvBeon rwv pwroypagiwv amrd Tov ekBeaiakd yuwpo — The photographic compilation on the exhibition site



H eykardartaon « TupAr opyn-Madpo mavil A6 v koiAid pou atov Aaiud» [Pwroypagia amd mv karitéxvn] - The
installation "Mad Anger-Black cloth! From my belly to my throat» [Photo from the artist]
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To Mdptio Tou 2001 oTtn leppavia o Armin Meiwes,
péow piag dlo@npIoAg Tou oTo BIadikTuo ¢nTouce “évav
kahogTiaypyévo avdpa amd 18 wg 30 etwv yia va
KatakpeoupynBei kal va katavoAwBei’. H diagruion
amaviidnke amé Tov Bernd Jirgen Brandes. ApoUu Tov
Brandes Meiwes

OKOTWOE Kol Tov  €paye O

KaTadIKAOTNKE YIO o@ayr] Kal apyoTepa yia @Ovo.

H d1eBvng eikaoTikA ékBeon Transleat me Baoietal otV

pnxavn
XEIPAyWynong Kal doknong e¢ouaiag: Traixvidia duvaung

évwvolad TNG METAPPOONG oav pia  OUVAUEI

KAl €AEyXOU, KOTOOTAOEIS OTEAEIWTNG OOUVEVVONGIAG,

auTokaraoTpo@rg, dveu  Opwv  TTapAdoong  Kai

KaviBaAiouou.

To Transleat me, TmpokUTTEl amd OUO CUCTATIKA:
translate me-petappacé pe kar eat me-@de pe. O 6pog
Tou KaviBoAIopoU ava@EépeTal PETOQOPIKA OAAG  Kal

TpaAyuaTikGd cav  pia  AavBdvouoa  TTPOKTIKA  OTnv

PLATFORM
TRANSLATION

Opening 20:30

EMKOIVWViIa PETAEU TWV PHEAWV TNG GUYXPOVNG AVTAYWVIOTIKAG
Kolvwviag tou foUpe. H apxik Xprion kai avakdAuwn tng
YAWOOoOG Kal TTI0 €1I8IKA TG PETAPPACNG EYIVE TTPOKEINEVOU VA
ETMKOIVWVACOUNE PE TOV AANO. ZAPEPO OUWG, PE TNV aVATITUEN
TWV NAEKTPOVIKWV PEOWV Kal TNV €Kpngn TOU €IKOVIKOU
oToixeiou, N YAwaooa éxel rapel TG dIaoTACEIG YOG EEENIYHEVNG

Kai TToAudidoTaTng TEXVOAOYIaG.

H perdopacn oto Transleat me dev QVTIUETWTTICETAI ETTOPEVWIG
MOvVO Pe TNV oTevh évvola Tou 6pou aAAG BIWMATIKE, oav HIa
ATTOTTEIPA PETAPOPAG TNG OKEWNG, TNG TTPAYUATIKOTNTAG OTTWG
TNV avtiAauBavopacTe, Tou idIoU Pag Tou €auTou. ZXETiCeTal
OnAadn pe 10 WG avriAauBavouacTe Tov KOGHO Kal TTwG O
KOopoG avTihapBavetal gpdg. £10 TAQicIo auTd TiBevral Ta
KAQOIKG Bépata NG EAAEIWNG ETTIKOIVWVIAG TTOU  BILOVOUPE
eCaitiag Twv oxéoewv €Eouaiag kal n aiobnon Tng aTmoTuxiag
TTOoU VIWwBoupE KABE @opd TTou peTappaloupe i k&Be popd TTou
EMIXEIPOUV va pag peta@pdoouv. Akopn, n aiobnon Tng
auTtoQayiag Kal yevikd TNG AUTOKATAOTPOQNG, N Bia kal o

KOIVWVIKOG KavIBaAIoPOG TToU BILOVOUNE KaBNUEPIVA.



O1 18 kaAAiITEXveG aTo Transleat me avridpouv o kaBévag
ME TO OIKO TOU TPOTTIO OTA EPWTAMOTA TTOU TiBevTal.
>xohidlouv, kayxalouv, emTiOevTal, TTapadivovTal,
dlatrpayuaTtelovTal, avaAwvovTal, Xwveuouv, &epvouy,
apvouvTal va Katatmouv, atrellouv, daoTeievovTal Kal
MNPUKAZouv KABe cuaTaTikd TNG UTTOTIBEUEVNG aAnBeiag,
avalnTwvtag  TpOTTOUG  dikaing  ammédoong  Twv
TTPAYMATWY. H TToAupopia TwV EIKACTIKWY HPECWY
(YAuTtTIKn), Cwypa@ikn, Bivieo, performance, @wToypagia
KOl EyKOTAOTOON), N EVOAAAKTIKOTNTA KAl O TTOIKIAEG
IOEOAOYIKEG TTPOCEYYIOEIG TWV KOAAMITEXVWYV EKPPACOUV

TIG VEEG avalnTAOEIG TNG ZUyXpovng TEXvng.

To Transleat me eival pépog pIag o€Ipag eKBETEWY TOU
Platform Translation. To Platform Translation eivai pia
KOAMITEXVIKI] opada Tou Tagidevel o€ dIAPOPOUG
TTpoopIopoUg Kal TrepIAauBavel KaAAITEXveEG atrd Tn NoTia
Apepikn, Eupwtn kai Méon AvatoAn. Ze kdBe TOAN padi
ME TOUG OUMMETEXOVTEG TIPOOKAAEITOI €vag TOTTIKOG
EMUEANTAG O oTroiog avaAauBdavel va kKoTeuBlvel TV
€kBeon evvolohoyiKG TTpoTeivovTag 166G OAAG  Kal
KAANITEXVEG TTOU VOpiCel OTI Taipidlouv OTnV TTEPioTAON.
Metd Tnv TpwTn €kBeon otnv ABrAva akoAouBolv ol
ekBéoeig otn XA, otn Pwpn, oto BepoAivo kar otn
Bnputd. Xe kd&Be €kBeon TTOU TTPAYUATOTIOIEITAI OTO
TrAaicio Tou Platform Translation yiveral rapéupacn atmoé
v Xwpa Tou akoAouBei. 10 Transleat me yiverai
mapéufacn amd Tnv XA pe empeAnTpia T Natalia
Arcos kal koAiTéxveg: Joaquin Ortlzar kai Francisc
Papas Fritas. To Mdio Tou 2009 akoAouBgi n TrapéuBacn
™S EANGSag oTo ‘Centro de Extension de la Pontificia
Universidad Catdlica de Chile’ oto Xavtidyo Tng XIAfg
amd Toug ‘EAANveg eikaoTikoug MixdAn ©codoaiddn kai
Zwn Marmrmrd kar akoAouBei n mapéupBacn tng EAAGdag

oT1o AiBavo.

Juppetéxovteg  KaAAiTéxveg: AnuAtpng ApeAadiwtng,
Marwa Arsanios, Elena Bellantoni, Avtwvng BoAavdkng,
MixaAng ®eo0do01adng, Carolina Hoehman, Avva Adyiou
Eiprivn Xapng

Mdvog KopveAdkng, The Erasers,

ToouAouon, KapayiavvotrouAou,
Kovtoopupng,
Joaquin Ortuzar, Zwn Mammrd, Francisco Papas Fritas
lwavva Soledad Pinto,

Tom Robinson, ayivn,

Fransisca Sanchez.

Platiform Translation’s core group: Marwa Arsanios, Elena

Bellantoni, MixdAng ©€od0014dng, Soledad Pinto.

Guest curator: Natalia Arcos

Alopydvwon kal KAANITeEXVIKR eTTINEAEIR: Zwn MaTTTd

Eykaivia €kBeong: 14.11.08 | 20:30

AveEdpTnTog €kBealakdg Xwpog: Aidhou 48-50,40¢ & 50¢
6pogog, ABriva

Aiapkela ékBeong: 14.11.08-14.12.08

Qpeg Asitoupyiag: Mép.- Map.. 15:00 — 21:00 kan Zé&B. 11:00 —
17:00

To Transleat me ¢ival ékBeon pun KEPOOTKOTTIKOU XOPOKTAPA
+306938490897,

MAnpogopieg  yia  Tnv  €kBeon

zoipappa@yahoo.com

Xopnyoég Emikoivwviag | Me Tnv guyevikr utrooTtipign: OMIAOZ
APAIQNA, NEA KTHMATIKH A.E., D.ART

English Text

14.11.08

In March 2001 in Germany, Armin Meiwes posted an Internet
ad asking for “a well built 18 to 30 year old to be slaughtered
and consumed”. The ad was answered by Bernd Jirgen
Brandes. After kiling and eating Brandes, Meiwes was

convicted of manslaughter and later, murder.

The contemporary art exhibition Transleat me takes the
concept of translation to a physical level. It is not only our
words that can become misinterpreted in translations—our
ideas and personalities can be distorted in the process where
the translator wields a crushing power. The expression to eat
someone else alive suggests a desire of absolute power over

someone else.



Transleat me aims to create a space for us to see how
we may present ourselves in an atmosphere of infinite
misunderstanding. Based on the idea of Translation as a
device of Transleat

manipulation and power,

me explores  the notions of  self-destruction,

unconditional surrender, and cannibalism.

Among “modern” human beings, “cannibalistic’ social

behavior has been practiced between
inefficient/vulnerable and charismatic translators. In this
game, antisocial forces that manifest as profiteering and
voracity are to a high degree responsible for the lack of
sense we all experience. In the world of hyper-
information we are incapacitated when it comes to
defining where the truth begins and where the lie ends,
while the universal power structure forces media and
translators to serve its systemic purpose to control the
masses. The failure that is an inherent risk in processes
of translation can constitute a form of castration of the
individual that renders him/her incapable of getting

satisfaction, understanding and acceptance.

18 artists from different cultural backgrounds will be
exhibiting their work. Each artist takes on the challenge
in Transleatme in their own individual manner: they
comment, sneer and smirk, attack- give in- negotiate,
are consumed- digest- vomit- refuse to swallow,
threaten, humor and consistently rechew the cuds of

presumed truth in their strive for fair interpretation.

The variety of artistic media includes sculpture, painting,
video, performance, photography and installations, along
with the artists’ diverse ideological approaches offer a

finger-on-the-pulse view of the contemporary scene.

Transleat me is part of Platform Translation. “Platform
Translation” is a travelling project involving artistsfrom
South America, Europe, and the Middle East. Its main
purpose is to explore the concept of translation through
artistic practices and critical discourse. The project
includes exhibitions in five cities: Athens (November,
2008), Santiago de Chile (May, 2009), and Rome,
Beirut, and Berlin during 2009.

In every country a local curator is invited to develop a

reading of the concept from the point of view of his/her

particular cultural context; he/she takes on the responsibility to
invite local artists to participate in the show. Each curator will
make an intervention in the preceding and following exhibition.
In Transleat me we will host the intervention of the curator of
the exhibition in Chile Natalia Arcos with the artists Francisco
In May 2009, the

intervention of Athens will follow at the ‘Centro de Extension

Papas Fritas and Joaquin Ortizar.

de la Pontificia Universidad Catdlica de Chile’, in Santiago of
Chile with participating artists Michalis Theodosiadis and Zoi
Pappa and in Beirut of Lebanon.

Participating artists: Dimitris Ameladiotis, Marwa Arsanios,
Elena Bellantoni, Adonis Volanakis, Michalis Theodosiadis,
Carolina Hoehman, Irini arayannopoulou,Harris Kondosphyris,
Manos Kornelakis, Anna Lagiou Tsouloufi, Joaquin Ortuzar,
Zoi Pappa, Francisco Papas Fritas Tom Robinson, Nana
Sahini, The Erasers, Soledad Pinto, Fransisca Sanchez.

Platform Translation’s core group: Marwa Arsanios, Elena

Bellantoni, Michalis Theodosiadis, Soledad Pinto

Guest curator: Natalia Arcos

Curator: Zoi Pappa

Opening: 14.11.08 | 20:30

4th &

Independent Exhibition Venue: 48-50 Aiolou str.,

5th floors, Athens

Duration: 14 Nov — 14 Dec

Opening hours: Thursday & Friday 15:00 — 21:00 / Saturday
11:00-17:00

Transleat me is a non profit exhibition

Info: zoipappa@yahoo.com / 6938490897

Press Sponsorship | With the (kind) support: DRAGONAS
GROUP, NEA KTIMATIKI S.A., D.ART

The Chilliian
“FONDART 2008, del Consejo Nacional de la Cultura y las
Artes.”

intervention has been sponsored by the

(A6 v 1oT00€AIda TOU project)



Platform Translation

A Travelling Project that Explores Notions of Translation Through Artistic Practices and Critical Discourse

2008, Athens, Greece

PLATFORM
TRANSLATION

| azon |oart G & @

Press Release

International exhibition of contemporary art / Platform
Translation

Independent Exhibition Venue: 48-50 Aiolou str., 4th & 5th floors,
Athens

14 Nov — 14 Dec

Curator
Zoi Pappa

Guest curator
Natalia Arcos

Participating artists:
Dimitris Ameladiotis, Marwa Arsanios, Elena Bellantoni, Adonis



Volanakis, Mihalis Theodosiadis, Carolina Hoehman, Irini
Karayannopoulou, Harris Kondosphyris, Manos Kornelakis, Anna
Lagiou Tsouloufi, Joaquin Orthzar, Zoi Pappa, Francisco Papas
Fritas, Tom Robinson, Nana Sahini, The Erasers, Soledad Pinto,
Francisca Sanchez

In March 2001 in Germany, Armin Meiwes posted an Internet ad
asking for “a well built 18 to 30 year old to be slaughtered and
consumed”, The ad was answered by Bernd Jiirgen Brandes. After
killing and eating Brandes, Meiwes was convicted of manslaughter and
later, murder.
The contemporary art exhibition Transleat me takes the concept
of translation to a physical level. It is not only our words that can
become misinterpreted in translations—our ideas and personalities can
be distorted in the process where the translator wields a crushing
power. The expression to eat someone else alive suggests a desire of
absolute power over someone else.
Transleat me aims to create a space for us to see how we may present
ourselves in an atmosphere of infinite misunderstanding. Based on the
idea of Translation as a device of manipulation and power, Transleat
me explores the notions of self-destruction, unconditional surrender,
and cannibalism.
Among “modern” human beings, “cannibalistic” social behavior has
been practiced between inefficient/vulnerable and charismatic
translators. In this game, antisocial forces that manifest as profiteering
and voracity are to a high degree responsible for the lack of sense we
all experience. In the world of hyper-information we are incapacitated
when it comes to defining where the truth begins and where the lie
ends, while the universal power structure forces media and translators
to serve its systemic purpose to control the masses. The failure that is
an inherent risk in processes of translation can constitute a form of
castration of the individual that renders him/her incapable of getting
satisfaction, understanding and acceptance.

18 artists from different cultural backgrounds will be exhibiting their
work. Each artist takes on the challenge in Transleat me in their own
individual manner: they comment, sneer and smirk, attack- give in-
negotiate, are consumed- digest- vomit- refuse to swallow, threaten,
humor and consistently rechew the cuds of presumed truth in their



strive for fair interpretation.
The variety of artistic media includes sculpture, painting, video,
performance, photography and installations, along with the artists’
diverse ideological approaches offer a finger-on-the-pulse view of the
contemporary scene.

Transleat me is part of  Platform Translation.
“Platform Translation” is a travelling project involving artists from
South America, Europe, and the Middle East. Its main purpose is to
explore the concept of translation through artistic practices and
critical discourse. The project includes exhibitions in five cities:
Athens (November, 2008), Santiago de Chile (May, 2009), and Rome,
Beirut, and Berlin during 2009.
In every country a local curator is invited to develop a reading of the
concept from the point of view of his/her particular cultural context,
he/she takes on the responsibility to invite local artists to participate in
the show. Each curator will make an intervention in the preceding and
following exhibition. In Transleat me we will host the intervention of
the curator of the exhibition in Chile Natalia Arcos with the artists
Francisco Papas Fritas and Joaquin Ortuzar. In May 2009, the
intervention of Athens will follow at the ‘Centro de Extension de la
Pontificia Universidad Catdlica de Chile’, in Santiago of Chile with
participating artists Michalis Theodosiadis and Zoi Pappa and in
Beirut of Lebanon.

Platiform Translation’s core group
Marwa Arsanios, Elena Bellantoni, Mihalis Theodosiadis , Soledad
Pinto

Transleat me is a non profit exhibition
Info: zoipappa@yahoo.com / 6938490897
http://transleatme.wordpress.com/

With the (kind) support: DRAGONAS GROUP, NEA KTIMATIKI
S.A., D.ART
Press Sponsorship: OZON
The Chilliian intervention has been sponsored by the “FONDART
2008, del Consejo Nacional de la Cultura y las Artes.”



Marwa Arsanios

“I’ve Heard Stories”

The artwork that I am presenting in the exhibition Transleat me in
Athens is part of a series of collaborations with different artists and
collectives through out the touring of the project. I recuperated more
than a 100kg of curtains from a hotel in Beirut, that will first of all be
handed to an artist in Athens in order for her to transform them and



intervene on them. In this first destination of the project platform
translation I will be collaborating with the artist, Anna Lagiou-
Tsouloufi. Her intervention will then be sent to an artist living in Chile
(second destination of the project) that in her turn will send them to an
artist living in Rome. Each of the artists will have the freedom to
transform the curtains with a total respect of the previous intervention.
This will bring forward a certain negotiation between them. The
medium and the form of the artwork will be chosen in collaboration
with the receiving artist. My very intention to get closer to a certain
epoch by recuperating a material trace from it, is disrupted by the
choice of handing in the curtains to an artist that has no direct
emotional link to the history of the place. Is it a way of distanciating
myself from a certain image? A conscious surrender that will help me
break an image? It is precisely in the process of “conscious surrender”
where I question and put into play the idea of a power relation between
“eaten” and “eating”, between dominant and dominated between
victim and victimizer, the definition of these terms and what they
represent.

A6 mv iatooehida Tou project | From the project website



- It took him 56 seconds...
then he ran away




Anna Lagiou Tsouloufi

“Overlay and Display — Mad Anger! Black Cloth (From the Eyes to the
Throat and my Belly)”

The main point of my intervention Overlay and Display, in Marwa
Arsanios’ work is the idea of recuperating and re-appropriating the
removed curtains from Carlton Hotel, and using them both as actual
and symbolic limit between private and public space, as well as a
modernization artifacts characterizing the two Mediterranean cities. |
put them in public view in three different locations around the city of
Athens: the textile factory of AIGAION in Phaliro, the Alexandros
lolas Vila located at Agia Paraskeyi, the Tsalavouta field located in the
ex industrial area at Peristeri, now novo residential. Although the
curtains overlay by their nature, in this case reveal the transforming
identity of the three different city areas of Athens where their
exhibition spots are, reenacting these three locations, emphasizing their
specificities. The sculptural installation Mad Anger! Black Cloth (from
the Eyes to the Throat and my Belly), is an abstract work of art
exhibited at the indoor space, which accompanies Marwa Arsanios’

Am6 v iatooehida Tou project | From the project website



animation, about the cruel murder that happened at Carlton hotel. The
point to this whole process to connect the idea of cannibalism and
eating has been in the tryout to “consume” and re-appropriate a
completely new type of material, another body (of work) without the
knowledge of its special characteristics. | throughout and consume

again and again the material metaphorically by activating a place each
time.

Am6 v iatooehida Tou project | From the project website



Platform Translation

1. Presentation/ Concept

“Platform Translation” is a travelling project involving artists from South America, Europe, and
the Middle East. ts main purpose is to explore the concept of transtation through artistic
practices and critical discourse.

It is an artists’ initiative that wants to investigate the concept of translation by looking at its
different politics and putting them into play. What power structures are brought forward in every
act of translation? and What tensions occur when two poles confront each other? are general
questions present in each stage of the project.

The very structure of the project brings out the negotiations that occur in every act of transiation
and stages the process itself. The “platform™ then becomes a space of confrontation where
several acts of translation occur in a multitude of times and spaces.

From the power relations that are played on a global public sphere between countries to the
intimate relation of a couple, the project aims at investigating translation as a complex act of
communication and cultural transcodification that s always reflective of a specific power
structure. In this context, translation is considered as the negotiation between two poles (i.e.
between the local and the foreign) where frictions lead to incorporation- resistance- rejection of
the other. More precisely, the space where fransliation emerges as an action of displacement
between two poles (two different cultural contexts, for instance) that involve a loss because of
the impossibility of a perfect meaning transference between them,

The project includes exhibitions in five cities: Athens (October, 2008), Santiago de Chile (May,
2009), and Rome, Beirut, and Berlin during 2009. A core group of artists formed by Marwa
Arsanios (Lebanon), Elena Bellantoni (Italy), Soledad Pinto (Chite), and Michall Theodosiadis
(Greece) will migrate with the project to each destination where local curators and artists will
join “Platform Translation. The aim is to explore the concept of translation from the social and
cultural landscape of each city, deepening in its visual and linguistic reflection, Accordingly, the
development of the artworks and the discussion about the concept of transiation will be
enriched by the cultural exchange that will take place among the artists and participant curators,

In each exhibition, the artists of “Platform Translation” will expliore the notion of loss inherent to
the concept of transiation, its tentative and incomplete nature, and the sense of failure included
in the idea of that every act of translation implies the transfiguration and betrayal of its initial
point of departure (meaning, shape, image, among others) and questions the notions of the
original and the point of origin. In this light, the participants will confront their own proposals to
acts of cultural transcodification experimenting and dealing with relations of power/resistance
that exist in every process of transiation,

H mapouciaan ¢ 16éag Tou d1eBvous mpoT(ekT - The presentation of the concept of the international project



2. Structure

As it was mentioned above, “Platform Transiation” comprises a small core group of artists, but a
wider network of contributors. As a travelling project, Platform Transiation will migrate from its
starting point, Athens, to different destinations: Santiago de Chile, Rome, Beirut, and Berlin,
where other artists and local curators will join the project.

Each local curator will develop a reading of the concept from his/her particular cultural context,
and will invite local artists to participate in the show. Besides, the curator will write a text that will
inform the exhibition and which will be published in its catalogue.

Each exhibition will include two sections:

1. The central show, where the proposal of the curator is developed,

2. A space of intervention (subtle), where the curators of the former and following exhibitions
will give a “synopsis” or “trace” of those events. For example, the show in Athens will include an
intervention of the curator of the exhibition in Chile; the show in Chile will have the intervention
of the curators of Athens and Rome, and so on. Visually, these two sections will be mixed in the
exhibition and will contribute to give continuity and coherence to the whole project.

The first exhibition will take place in Athens (from 31" of October to 30™ of November 2008), at
Zoi's, an independent exhibition space in Thission, next to the Acropolis. The Greek curator Zoi
Pappa will be in charge of the show and will count with the intervention of Natalia Arcos (Chile).
This first stage of the project has the support of FONDART 2008 (a Chilean Government
founding scheme that supports Chilean artists exhibiting abroad. See
hitp.//mwww . consejodelacultura.cl)

The second exhibition will take place in Santiago (May 2009), at Centro de Extension de la
Pontificia Universidad Catélica de Chile. The Chilean curator de Natalia Arcos will be in charge
of the show and will count with the intervention of Zoi Pappa (Greece) and the team of Italian
curators Silvano Manganaro y Barbara D'Ambrosio.

The exhibition in Rome will be taken in charge by Silvano Manganaro and Barbara d’Ambrosio
and Natalia Arcos will be intervening. Currently, the team of ltalian curators are negotiating with
different exhibition spaces. The show is planned to take place in June 2009.

Finally, the shows in Beirut and Berlin have been planned for October and December 2009.
Exhibition spaces are being negotiating. In Beirut, the Lebanese artists’ organization 98weeks
will be in charge of the curatorial work, with the support of Sandra Dagher, the curator of the
Lebanese pavilion for the 52™ Venice Biennale.

H mapouaiaan g 16éag Tou diebvous mpdTlekT - The presentation of the concept of the international project




Marwa Arsanios proposition for athens

Historical context

The artwork that | am presenting in the exhibition platform translation in Santiago de Chile is
part of a series of collaborations with different artists through out the touring of the project.
The starting point will be Beirut (where | am now) and more precisely the Carlton Hotel
situated in the south-west part of the city. The hotel, that was conceived in the 60s by the
architect Karl Schayer, is now in the process of being demolished. At that time, when the city
was attempting some forms of modemization (obviously visible through the architecture),
The hotel constituted a small luxurious paradisiacal place for a certain “bourgoisie™. It was
first disrupted when the civil war exploded, and it transformed into a place for homsexuel
orgists where finally a love crime lead to its closure. It now belongs to one the most powerful
contractors in the city who is demolishing it in order to replace it by some luxurious
apartments, catering rich clients from the arab gulf (oil!).

It is an example of an attempt to modernization that was first aborted by the explosion of a
civil war, then by a passionate crime and finally by a shift in the ideological vision of a city.

Description

I recuperated more than a 100kg of curtains from this hotel that will first of all be handed to
an artist in Beirut in order for her to transform them and intevene on them. Her intervention
will then be sent to an artist living in Athens (first destination of the project platform
translation) that in her tum will send them to an artist living in greece. Each of the artists will
have the freedom to transform the curtains with a total respect of the previous intervention.
This will bring forward a certain negotiation between them. The medium and the form of the
artwork will be chosen by the receiving artist - However they would have to conserve the
curtains -

The artists will receive the curtains with a history of the hotel, a video documenting the
process of recuperation and the process of demolition of the place.

The idea in a broader sense would be to work with the memory of the place through the
recuperation of the curtains. The collaborative gesture with an artist that has a distance from
the place and its history, attempts 1o question a certain belonging to a history and an
identification to a physical place. The tension present between the sensory knowledge of a
country, a culture or a place and the received (ready-made) idea is also brought forward.

The process of translation present on different levels will also be staged in the confrontations.

Installation

My installation will constist in the projection of two videos; the first one documenting the
process of recuperation, and the second the process of transformation of the curtains by the
different artists, The presentation of the curtains will depend on the receiving end (this could
be a performance).

I will also present a Fanzine on the hotel done in collaboration with artists and theoricians.
There will also be a short fictive animation (1 min50) staging a passionate murder.

H mapouaiaan ¢ 16éag ¢ MapBa Apaavidg yia 1o mpdrlekt atnv ABriva - The presentation of Marwa Arsanios’ concept of
the project during the Athenian phase



Photos

O1 koupriveg ato Eevodoyeio KdpArov emiromou - The Carlton curtains on the site






[TAatpoppa Metdyppaon- Transleatme
Keipevo npotaong me MapBa Apoaviog

To épyo téyvng mov mapovotalw oty éxbeon
Transleatme oty AB7va eivor uépog plag oetpag
XTMO OGULVEQYXGIEG WUE OLUPOEETINOLG UXAMTEYVEG
%L GLAAOYWMOTNTEC HECW TNG TEQLOOELAG TOL
€QYOUL.

Anadrotpiwon navew and 100 nha xovetiveg and
eva. €evodoyeio atr Brputo, mov Ou napadobet
Towta oe pio xoaAMTEYVY oty ABnva yio v g
UETXUOQYPMOEL 1ot Vo TXEEUPEL o8 avTd. e aTOV
TOV TEWTO TEOOELOUO Tov gpyou IThatpoopa
Metayppaone Ou ovvepyaotw pe MV nAAMTEYVY,
‘Avva Toovhodygn-Adytov.

H napépBaon e Ba otadel oe évay nodkhteyvn
nmov Cet ot X1 (8edTepOg MEOOELGUOG TOL
gpyov) mov pe 1 oetpa ¢ o T oTeilel oe Evav
nolMteyvn mov et ot Popn. Kabe évag ano
toug  xaAAttéyveg Oo éyet v ekevbepla v
UETXTEEYEL TIC XOVETIVEG e TANEY] OERACUO OTNV
nponyovpevy, mapéuPacn. Avtd  Oo  empépet
namoto SLUMEX YA TELGY HeTaED Toug. To Heco not
N popyrn tov éoyov Oa emheyodv oe cuvepyxoia
UE TOV XAAALTEY VY] TTOL TaEAAXUPBAVEL TO EQYO.

H mnpdbeon pov va @racw mo xovid oe o
OQLOPEVY] ETIOYY], ATUAAOTOWVOVTAC EVX LALXO
[YVOG ATO ALTHV, SLAKOTTETAL ATO TYV EMAOYT] TG
TEAB0GYG TWV UOLETIVWV GE EVAY UXAMTEY VY] TOL
dev éyet apeon ovvarcHnpatiny obvdeon pe v
totopla. Tou tomov. Eivar évag 100m0g var elpont
HOMEIX OO [ OLYXEXQLUEVY]  eove; M
ovvetdnt maeddocn mov Ha pe Ponbnoer va
OTAOW UL EUOVAL;

Eivoar axpiBoc ot Swdwmoascio g "ovvedning
nopadoons” omov apgofnto xw Balw oto
oy vidt ™V 18 g oyéong toyLog uetakd
"parywugvou" now "tpwyovtag”, petadd nuplapywy
not noptoEyoLvtan petadd Bopdtwy xow BT, TOV
OQIOUO  TWV TAEOVIWY OPWY XAl TOV OCKY
exnpoownovy. (Merdppaon ard ta Ayylind aro Ty
Awvwa Toovkobpn-Adyiov)

Platform Translation-Transleatme
Text proposal by Marwa Arsanios

The artwork that I am presenting in the exhibition
Transleat me in Athens is part of a series of
collaborations with different artists and collectives
through out the touring of the project.

I recuperated more than a 100kg of curtains from a
hotel in Beirut, which will first of all be handed to an
artist in Athens in order for her to transform them
and intervene on them. In this first destination of the
project platform translation I will be collaborating
with the artist, Anna Lagiou-Tsouloufi.

Her intervention will then be sent to an artist living
in Chile (second destination of the project) that in
her turn will send them to an artist living in Rome.
Each of the artists will have the freedom to
transform the curtains with a total respect of the
previous intervention. This will bring forward a
certain negotiation between them. The medium and
the form of the artwork will be chosen in
collaboration with the receiving artist.

My very intention to get closer to a certain epoch by
recuperating a material trace from it, is disrupted by
the choice of handing in the curtains to an artist that
has no direct emotional link to the history of the
place. Is it a way of distanciating myself from a
certain image? A conscious surrender that will help
me break an image?

It is precisely in the process of ‘“conscious
surrender” where I question and put into play the
idea of a power relation between “eaten” and
“eating”, between dominant and dominated between
victim and victimizer, the definition of these terms
and what they represent.



To MAKETO e TIC KOUPTIVE GTTwg TagiBewe armo v H eykardaracn « TupAn opyr-Madpo mavil Amé v koiAid
Buppnré arto epyaotripié uou - The package with the ou arov Aaiuéy [Pwroypagia amd v kaAkitéxvn] - The

curtains as it traveled from Beirut to my workshop installation Mad Anger! Black Cloth (from the eyes to the
throat and to my belly) [Photos by the artist]




Installation detail-lights on



