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Mia YAUTITIK) €YKOTAOTAGN OTO XWPO ME UAIKA:
vgaogua yia kévinua, VAMa @ewo@dpou, O10gpEvia
appatoupa, oUOTNUA EVOAATOOPEVOU QWTICUOU lE
HETPNTA XPOvou. EkTéBnke oTo project New Media
«Abpara ouaTriuatax [Invisible systems] a1o Synch
Festival atnv TexvomoAn-Ikadi, tov louAio tou 2007
otnv ABAva. Zuvepydareg oTnv Kataokeur): Pwreivr
TaouhoUen-Adyiou, Xapiong TaioUpag. Pwroypagia
Tekunpiwong amd Tov MixdAn Kpit{otakn kai tnv
Awa ToouhoUgn-Adyiou. EmipéAeia:  Alexandra
Landré, Aviwvng Tlittac. Or kAwoTég Atav pia
EUYEVIKA Xopnyia amd Tnv Blopnxavia Mouldkng -

KhwaTtég DMC NMETAAQOYAA

Me 10 “Nova Vestis Deae” OSnpovpyw eva
UETUPOOUO  LYPAVTO,  OLUOCPNUEVO  ATO  TOV
Ynopbond pov  Xapt). H eynotdotaon eivor

TonobeTnuevY] Oe EVay YWTELVO Y®WEO, OTOL 7] EVINGY)
TOL PWTOG OTASLUNG YAUNAWYEL KL UATOTILY XLERVETAL
ot oM. AEywd, To  SLXCTHLQOLPEVR  VIUOLTOL
potalovy v e€apavilovtal pECKH OTO LYACUM, XAAG
yivovtar pavepd oto orotadl. Ilailw pe tig amtég
TOLOTNTEG TNG TANQOYOELAG, TXAXVIEVOUEVY] AVUUECH
0t TOAMXTAR ETUTESX OGULOYETIOUGOV AAL VONUATWY.
Brtot anodidw éva oyedlo mov amOTLTWVEL TNV
EMOTTEL OV YL TNV TEAYUATIMOTNTA VW G &va
"Puyd-vonund" povyo. Dudyvw, peTUPOEIHE, Eva
dtopopyo beto evdvpa mov 10 OTLA TOL poRlel pe
TETAO AV GTO OTOLO ElVOL HEVTNUEVOG O LTAEELANOG
avtdg "ydoc" pe Yuopopodyo ¥Awoty. Avtd To
«Beind» poLyo oav 10 18l0 TOL TO WYAVTAOPX,
amoxoAbntel 6Tov Beaty) éva AmOTLTWUEVO CLOTNUX
vmoEglonwy {(NIMUATWY O OYEGY ME TNV GLYXQOWY
Lo nou oe ouVSLAOPO pe Y éyVY. To podyo ovtag
Totodaotato divel v aiobnon pag mapovotag. Ot
Ae€elg elvar oTor EAAVIG, eV O TITAOG OTA AXTIVIXA.

Balw tov titho ot AaTvind yix v Q7|CLLOTOLOW

ULy TEYVINY] YAWOOX WG GAANG ETMOYNG, QTLOLYUEVY
Yoo voo yivert 10 epyadelo emmovwviag avbpowmwy
npogpyoOpevor  and  Sxpopetinég  ebvindtnreg ot
HLog
avtoxpatopiog. Kave ' oavtév tov 1p0mo  éva
OLCYETIORO UE T1 TOYMOCWUL GNUEQWVY] XONOY NG
ayyhung yawooog. H "®ea" edo avuinpoownedet v

XOLATODQEG TOL  GLYXEOTOLGAY  TOV  AXO

10&a TOL TEOXLTITEL ATO TO CLGTNUX HAL TNV OUTOWGTY)
TOL OYULOLEYELTAL BTNV ETOYY| TYS TANEOYOELAC.

H eykardoraon, pwra ofnotd — avoixtd | The installation,
lights off and on
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Garment [1] [SI]

A sculpture installation in space with material: fabric
for embroidery, thread phosphorus, iron armature, AC
lighting system with time counter. It was exhibited at
the New Media project “Invisible Systems” in Synch
Festival Technopolis-Gazi, in July 2007 in Athens.
Partners in construction: Fotini Tsouloufi, Charissis
Tsiouras. Photo documentation by Michael Kritzotakis
and Anna Tsouloufi. Curators: Alexandra Landré,
Antonis Pittas Threads sponsored by Mouzakis
Industries - Threads Petalouda DMC

The main idea of this artwork is to make a drawing
on a cloth, thus metaphorically creating a peculiar
divine dress. Its style looks like that of an ancient
veil, which covers the whole body. Although it’s
final design is defined through the process of its
making. I embroider on it my "existential map of
words and meanings", with phosphorus thread
made out of cotton -which under the naked eye
looks white. This clothing is placed in an
absolutely dark room. It is lighted and darkened
for a very short period each time (45 seconds light,
one and a half minutes dark), so the phosphorus
thread will first glow very strongly, and then it will

fade out gradually until the drawing is becoming -
almost- invisible again, like its ghost. Thus,
revealing an imprinted system of existential issues
posed in contemporary life in reference with art.
The cloth is installed three-dimensional, an over
scaled sculpture of an invisible figure. The words
on the map are embroidered using Greek words.

The title of the piece is in Latin, using thus a
technical language of another time, made to be the
tool of communication of people coming from
different ethnicities and cultures of an empire,
thus making a correlation to today's use of the
English language worldwide. The issue of the
language, seen from this point of view, comes as a
reference to new media technologies and culture.
The use of the Greek language in the piece as the
main protagonist, comes first for totally practical
reasons (to be read by the audience local easily),
and second because it contrasts the technical
aspect of the other two languages. Nevertheless,
the piece has references to an idea of the
everlasting human existence, hence becoming the
indication of an everlasting human value which
has been rescued but modified under new media
thinking.
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H énuoaicuan ¢ kaAirexvikig ékBeong véwv péowv Adpara ouaTriuara [Invisible Systems] rou Synch Festival mou
mpayuaromroinibnke uéoa ato mAaioio rou EAnvikoU QeaTiBaA 2007 otnv nAekTpovikr Tou aeAida, kabwg kai 10
EMIUENTIKO Keievo, n Tapouaiacn Twv Epywv, Kai TEAOS, Ta BIoypa@ikd Twv aupueTexoviwy kaAditexvwy | The

publication of the Invisible Systems new media art exhibition of the Synch Festival which took place within the framework
of the Greek Festival 2007 on its website, as well as the coordinator’s text, the presentation of the projects, and finally, the
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Svvapnaiv, o1 cupiss ZpoceSoiy va TopopEcivouy adpates. Aoy Zpézn ve Jryvaps on
CRoTHpEaTE YROCOVIEE T Zupiyouy S0pm) wm vonpe ong wofepronis pas Geéc. alia mv b
oty SeaTnpoiy T SuvaTeTTa THC DXpEIRALINONC.

O 0RO TOVITICROC PaC. TEANE Sov DEOSGLAND Kl KER0NE TOMIDoRIKT opasooya. H
adpary SEcTaoN CIONPIXI TN CINTINOT CUTKIXpuEiven Sopiv T pas OTZpG ™
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Nathalie Bruys (NL)
Untitied (2007)

H Nathalbe Bruys aducicom oty symyoas tinm am acyolosm gt soondiracks, )
POVCEH. 10 pabdeeno, N crtestEcac. 1o fivizo, te Podiae on e ods. Napdidga,
TPATHOTORMNC Cpevicns wat ek D).
H Bruys canavipentim TV QLARLITNpOcT it 11 CZEcT avigics CTov dpato o wm Ty
GRTICY WIZOPACTACT, 100, SMEMWTIENTOS HIG CUVOADDY GIEIANG 20U TRVT T Sopon
Copipapa, SOANCTItiev CratacTicoew. EZtpoové tov vezpfioTac) Sevayn tow o0 om
e pmn; Sborocns. Exnzidov chven Wiesizzpe copevoiod e autiy pioe ezb to &pro mc,
VO EVORTHEE TO KoevE avTiAgyT) oo e cvwndn Ty cuEnpie oo fpoe. Devdiovins tov figo st
Glig axé zudia, § Bruys cxoctoivn Ty SoRERI00, XTH SulcTooy T,
'z zo Synch Festival,  Beuys £pa Sgpuoeprion e oyxuséctecn adeat ya tov
CUYCIXPEEVO JHPO, 7) OR0IG TEPETERID G £V8 TOTI0, RPOCOEPOVIE: CT0 KOV e
CEXDWAG IOV YYD TO TEITD, 10 CUCD I T OXTIND TMo.




Andreas Templin (DE)
Top Ten (2007)
Sympathy For The Devil (2006)

O Templin zpooxolici va owddfic: pudoe 100 Loyow 100 Tov KOO0 tOL aNleaSobs, g
dvadicdtrog o Tow sopaidyon, aifidevovias Bfloa vrdwy my allnlexidpaon aurew
OYNVOMIV

10 &pyo “Top Ten", o Templin opediooce pa cxipfaon Paowpévn ota ovopata tuv
vynlitcpesy Coodnuatien na 1o 2006, To aoddnue Ty atdiuesy 2ov axaptilouy auriy
rioTa @raver pove yia o 2006 ta 1.5 pe 2 Seoxaropgriyma Soddpua. Ta exBépara, ta oxoia
spocavarodilovoa: mpog v Pop Art, v Tepwn xan myv [Msecon xan oo oxTikd simd pop
TOAITOTINY KivepaTey, Ba cyxarootaBoly ato mepfidiiov Toe extlcouwnoot pipon Ko By
usotsiiooww plpos e Extoons.

Lro “Sympathy For The Dewvil™, O Templin zaila g 1o Sadixtvaxa Swteoydvo oxtd
WaKD, To oxoio Gye Anedcl axo fapopa aropa pocoipivor va arafiavartioouy pwa
zpooexct) wrtopich oty Oh ol g wifle putorpeeiog pxopel va cugiaivovos axd
pae ol xon rogrvidiapucn opadin ouvdvinon plym v xafepd Bie. H &dtaln zouv Lo
avaxrice o Templin expcteiloicas TV aP7IKT) Mo YTty Tou audevtod vxod,
apeioiinTe; NS eCtnoTIKe; Suvatomytes T avipdsEing; guong.

“Me ourd 1o £pro Bk va axoovion m va Snunoupriion dvay Sidioro. Ketd 1 yyen pou,
o Deazis Oo xpixn va cival IXavol va SPOozoepfcouy o gt asoldman avelaptnm axd
wimowe sposafomoivn ortcs yevie. To Pacud gparmpe tow cuyxexpystvou Epyon civar: Th
ovpfiaive pfou oTo TAQO TS RUYKOGHIOROMOTG

- Andreas Templin -

andrcas-tcmplin blogsnot Com

Avva Taoovietey (GR)
Nova Vestis Deac (2007)

Mz 1o “Nova Vestis Deae™, 1 Toowhotgn dmppuoupyei tva prrapopus vpavd, Sacoopnpéve
axt rov YaopSoxd mg Xapm). H cyxatdotaon civen toxoBeryguivg o fvay eotemvd papo,
drou ) Svtoon o @ertds oraded younievel Kt Koz auiivera om 2dke. Appsd,
Seoravpotpove Wipotu powlouy va cSueavilovtal plog OTO GPaoNE, GALE Yhovoo 9avpda
ato oxotadl. H Toowlobgn zuiln pe v arti; sodines Ths IAPOPoRias, sakaveudyET)
avipcon o IRAaEid cxizeda cvazEnopin xun vorpdrov. To Epro TS CHKEVIHEVETE OT0
cpivtrgia T Kaddstrpvicl tantdnpas, Gbwpivo lion 010 Bl Ty ouyPoven
KOIVENVEROZOM TNV ZEpRalioviuy Ton porapoviepnopoh. Eotila v xpooop) mg oty
FOPATHPNCT Kl G171 CUALOTT TANPOPOPNIV, 0t OROILS HAOPOUY VI LVIOTIGTOUY GTOV SHpocio
10, aiii cuviihng Scv yivovta avivagrtis axd to xowd it ESopevviviog m)
ORI TouS oyton JE 1S SUVaRRES TOU FEou, Tl PIOjocts T 2aPoecGlouy i
AVDOTPOPT] 100 CHovod K Ton peypatot, Ta Lppa g Sepuonpyointos phoa axd tvay
“Hahoro” avigpooa oty xafnuepnc (o) Kui oTHY TPOTRINT) RoAITY tou xife atopon, H
hon v axapaitrteoy piowy, odgrel tyv 2upatdwn Sadacia ot Snguoupria ZPOompEY
cysataatéoony om cxaufidoomy. O ombvaopds toug e opfepes dpdoag performance
deavonpryad TEADOE 06 £Va YOO TRA TN VIOKYMIVIED JE SO Tyl TAPOYOpuIV.




