0,7
AMOMENEI
EINAI
MEANON

WAL

13 MAIRE S
15

[ NRRARIR]

YNAPXQ

FATI ME BAENEIZ
(Il am because of your gaze)

ABriva, Athens
9.10.2006

‘Eva ouvepyamkéd
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To koivé yipw ané

TN TéXvn, N N TEXvn
yUpw an’ 1o Kove...
(.0, av péc oo Kové Ba fitav Kain
AMIKN oTnV XwWpa Twv BaupdaTwv...)

MeT6 ond 10 kKGAeopa TG Ndvnag Apyupo-
NOUAOU Y10 TNV CUPKETOXNA pag oty ExBeon
O,n anopéve: eivar péiov, oto Nakd Apod-
Kelo Natpav, e pIa ouvepyankn npoonaBea
oTNoipaToS PIag IHOUOPENG OTATIONKAG JE
kaANTEXVIKN XpEId, n npéroor pog Eyive éva
epwmparordyio oe oTul naixviBiol kal Sid-
SpaonG LE 10 XWPO* KAT oav va KoAouvTay

0 ENOKENTNG VO ONPATOBOTAOE! LE Evav 1 PE
NOAOUC TRONOUS TO XWPO, VA TOV "ONUEIWOE!”
1 va Tov “oxedidoer” e véou. To eputnpaTohd-
y10, €101, and pia anooTaciononpévn anoyn,
Snhabi and To onpeio Tou Bearr/noparmpnT,
Ba yverav xwpikA epneipio. OUTwGE i GAMNG,
70 naixvid cav évvoia kai Spdon napanéunel
navra oe pia Siadikacia pdenong yvibong Kai
konvwvikonoinone. H Siadpaon autr BEAapE
va agopoiwBEel oy apxikn I3E0 TOU ApOaKEN-
ou, 6NWe ouTd vonpuatodOTNOE TNV ExBeon.
ZUoToaUE TO EpwWTnuaTordyio Xpnoi-
ponoivTag oav opxikd uliké T BEoeig

Kai Ta BaoikG onpEia EVEIOPEROVTOS

NoU £BEIXVE VO EXEI TO KEIJEVO EMpé-

Aeiag TG £xBeonc and T NGvma.

To omioipo BEAOUE va AETOUPYNOE! KURIWG
we, Si1adpoyn pE onyeia otdong otoug Sio-
Spbpous Tou ApodKeiou, Kal 0t "Bidhoyo” pE
0 KTipIo Ko v [Sia v ékBeon cav olvoho,
aAhd Gx1 08 ApEcn oxéan WE Ta £pya EEXw-
PIOTGr ENTA POUPONIVOKEG -EK Twv ONolwv o1
00 npoennhpxav o€ piav EexwpioTh alBou-
00- 0 KaBEvag LE piav and TIg B EPLTACEIS
nou Béoape oto Koivd Tng éxkBeong. O KaBe

Bearic Nrav eAEUBEPOS VO CURUETEXE! OTO
“Yndpxw yiari pe BMneig”, va ypayer otoug
pauponivakes Ty anoyr Tou, kol va Spaoel
OUHPWVA HE TNV GUECN CUYKIVIION Nou Tou
£5ive o xwpog. EmBupia pag firav, To kond-
Tuno epwinpaTohdyo oramoTikic kol Snpo-
ypaenong va petarpanel y' autd Tov 1pdno
OE avoixXTh EAEUBEPN Exppaon, KAl pdhioTa
o€ S00 o1adia: 1ov Katd ™ oupnAipwon Tou
gpwrnparcioylou, kai 2ov KaTd v avayvworn
Tou. ME auTd Tov 1RGO BEWPOULE OTI TO KOG
G ékBeong Ba énIpVE KUPIOAEKTIKA LEROS
a’ autriv. O NiVaKES PaG KATaYPAPNKAY PECW
PUTOYPAPILV KaI yponToU KEpévou, ko Gho
10 UANIKG oupnNEPINaPBAVETTN O'QUTO TO TEAEU-
Taio fanzine Tng ékBeong Kol puUOIKA oToV
TeEMKG KATAAOYO, WE I 1IBIGPPUB N £épeEuva.
Tehkd nioTedoupe 6m, O Ba anopeiver on’
auTé 10 SIoBPacTIKG XWPIKD-EUNEIPIKG EpW-
npaToAdyio, 8a eival noidaywyixd UNKS yia
To péAAov TNG NGANG ™G MNATpag, alha kai
yEVIKOTEPQ Ba avadeiEel a noNd onpavTIKA
Gyn kalhTexvikiv exBEcewy Kol Slopyavi-
OEWV, NoU BEV APAVOUV NICW TOUG OTOIXEID
YIQ TO KOV NOU TIC EMOKENTETOF NWE auTd
OKENTETON, NOKI ElVal N Kpion Tou Ko n Gnoyn
TOU OE OXEON LE TO NPOG BEQON QVTIKEIPEVO.
Ta onotehéopara nou avapévape va Mipou-
Ke Ba piholioav yio 10) TV TQUTGTNTA TOU
Kool TG ExBeang, 20) 1o Beopd e Moh-
niomkng Npwredouoasg T Eupdnng yevikg,
kal elikd éoov agopad ot Narpa, 3o) Tov
Tpdno nou SiefrixBnoav o1 SpacmpidTNTES
KkaB' GAn TN xpovid, dxi pévo oy EkBeon
‘On anovel Eival JEAOV alNG YEVIKGTEPQ
yia g Spoompidtnteg Tng MohmaoTikig
MNpwTEboUoas, KAl NWE QUTS EVEPYNOE ENOI-
koBopunmKa i Gxi Y10 10 Ko, o) Tv emhoyr
TOU XWPou Tou APOGKEIOU (NOMNTIOTIKG GANG

1. Nia doouc Bev Exouv yvwon, 10 Apodreio eival éva 1oTopikd aomikd exnaibeuthipio
Bnhéwv. Ma nio NnohAég ninpogopieg SeiTe 1o EMPEANTIKG Kelpevo Tng EkBeang

KOI IGTOPIKO-KOMWVIKG), 50) Tnv Téxvn nou
napovaaleral exel ofpepPa Kol OE oxéon

UE TO T NEPIUEVE TO KOIVG, 60), YO TO T Eivel
“véo" OTIC TEXVEG, 70) YIO TNV NPONyoUUEVN
epneipla Twv Beatuv oe napdpoies Siop-
YOVHOEIG, KOl TEAIKA y1a 10 Kard ndoo eival
UNOWICOREVOI 08 NapoLI0Ia BeduaTta kol i
eloug TExvn €xouv BEl KOI NopokohouBnoel.
To €pyo pOG TENKG fiTav va POPPONOINCOUNE
mv 6An Siabikaoia piag dpdong cav aut, yia
Va YivEl KahG anoBexT anod TO KOIVG pag Kai
va £xoupEe £va Snpioupyikd kan nholoo oF 15€-
£C K1 pavraoio anotéheopa. Na pispdpoupe
n¢ ouoieg nou Ba pag anopeivouv WOTE va
anoTEAECOUY EVa VEO UNIKG YIO ENavaxpnon.
O kaBévag nou Ba NBele va cuppeTéxel, Ba
onpEelvE PE Kipwhia Sinka oty enhoynh Tou
wia ypappn, kai Ba fitav eEAeUBEPOC va KAVE!
napandv oxGlio Ndvw oTov pauponivaka,

1 og Eexwpiom kdAAa xapTi nou Ba Epnaive
OE JIG KAANN Nou EIXOpE TONOBETAOE! Erl-
npGoBeTa oTov B0 XWPO PE TOUS NIVAKES.
Kai évrwe £101 AETOUPYNOE....

TO EPQTHMATOAOTIIO

KaBux dpwe Sev ElN0aTE OUTE aVaNUTEG
OUTE KOI ENIOTRLOVES TNG OTANIOTIKAG KOI TNG
Snpoypagpnaong, ahMd emooTikol KOMTEXVEG,
o1 EpwIoEIg TEBNKaY £T01 WOTE Va Pnopouv
va ayyiEouv Tov kaBéva nou Bo enokepTel
v EKBEON KAl GX1 POVO TO UNOYISTREVD
Koo TnG. BeAhoape va "aBuhooupe” Toug
avunowiaotoug Beotég pocg, nou BpéBrxay
avTIPETWNo! LE oV olyxpovn EKBECN EiKa-
GTIKWV, KATI 0av va pwToUoapE Tov Bearr Tou
£pyou Etans Donnés Tou Marcel Duchamp,
nou omy oudia yiveral évag avunoyiaoTog
nSovoPlewiag TNG EIKQOTIKAG TEXVNG, “TEMKG,
1 fitav outd nou eideg nicw and Tov Toixo;"

Ev karaxAeidi B€Aape Ta anoTEAEOUATO VO
eival o€ Koivi Béa kai and Toug BeaTég TNG
£xBeonc, aAMG KOl NG TOUG QVAYVWOTES
Tou fanzine, N autdv 1o Adyo pag EVBIEQEPE
N EKOVO TOU NPAYPATOS KAl N onmKknh Tou
xpeid. Eniong Si6m outh n kardoraon Ko-
Taypa@ic eival aioBnTIKG Kal EVOIOAOYIKG
eppuxwKA, Mo Ghoug auToug Tous AYoug
and ebw Bo anouadoouv 1o ouvrien charts,
Kai o nivakee, nou Ba Sefte, Gnwe Kol kAN
SeiypaTa and TiC andYeIg Tou kovou, Eival
onyIGTUNG KaTd TN Siapreia TG eEENENG
NG Spdong. 'ET01 NPayLIaTikG 01 OVOYVIOTEG
1ou fanzine efivan eAe0Bepol va Siopoppw-
QouV TNV anoyn Toug and pévol Toug.

28-09/19-10-2006

(Epiynan npdi yia T 1auTOTNTA TOU
KovoU. AvTi yio TIC OUVNBIOUEVES EPWTHOEIG
nhikiag, puAAou, EnayéApaTog kal idiomTag
1ou Bear, To poppuwnikd Tou eninedo,

K1h, BeAfioape va npoodiopicoupE ELEIQ
yai 1o kowé pag Gha Ta mBava eidn
Bedparog, TRANoUS Yuxaywyiag kal
avayuxnie. Nipape un' dyn pag éoa
NEPICOBTEPA PNOPOUCAE VO OKEQTOUE.
Me KOKKIVO Eival KGNOIEG oXOMEG KOl
andYEIC nou cupniipwoay Beatég,)

1. T kovd eloay; (GRouio)

Tniedpaaonc; N TN R R R R
Padiogavou; TN -

e nwenn

Kivnparoypdgou; NN -
LT A AR NIRRT R

ABAnTiopo; I I enn
Zuvaukiacs NI TR e LRRRL
Nohmkwv EKSNADOEWY/ SIOSNMIOEWV;
RN

BEdTDOU: PEOTEORRRRRTRE Rrnvhnan

(R R R AR Rl

Mouogiou; I RN wem
EikooTikoU xipou/yKahepi;

TR TR

Miorac; TN A
@eoniBariopon; NI

Kadgivo; 11T

YnepBeapdTWY KaI aVIaoHOYOPIWY
(péyol, Toipko, Aolva nopk, k.TA); T
Touw kapvaBaho; NI TIENEE R
Mnahkerou; [

AiarEEewv griocopikol nepExopévou | (1)
npEnel Gha va Ta ouvdualoupe
(nioTa+pidooopia)

Tou oKOIVIOU KOI TOU NOADUKIOU.

Kovéraro koo

(Epwrnon yia 10 véo kai yia Tnv iBia Tnv
£xBean Kal To KAAMTEXVIKO yiyveaBar.
MNéoo nAnpogopnuévo Eival To Kowd TG
NOMTIOTIKAG YIQ TO EIKAOTIKG O BaB0g
xpovou; Exel naparohouBhoe) Tig vEeg
eEehikeic, 11 £xel Mpvaoe oy apxaia
KANPOVOUIA KOl OTOV POVTEpVIONE;)

2. ...Koppuandeg;... Mkdoo;... H...
O,m anopéver eivar pEAlov;

Eva Ao pEMAOV;
Eva kaMITERO PEANOV;

Ta naidid Poc HEVOUV YIO 10 TEAOSG
1 LI
I
11} 1
] T
1] ]

3. Kevéc nivakag, kaBévag
pnopel va ypawe! 6,11 BEAEL
Nampo o' ayanw

Felirp Colombo tequipto

(Epwytnon Beopol No 1, KOWwvIKAG
euaioBnolag Ko EvBICPEPOVTOS anod
™ papid Tou kapanikol pnxaviopou,

Kkai Tou Beapol. Méoo npooita eivaio
TEMIKA Ta BEGUATA OTOUG KOTOIKOUG
piag olyxpovng Eupwnalikig noing;)

4. NapakohouBavTag Tig
SpaoTnpI6TNTEG TNG NOMTIOTIKAG
nPWTEUOUCAG YEUIZEIG TIG NVEUHATIKEG
oou pnarapieg; AEloAéynoe ané 0 wg
9 pe 1o 9 Tov uPnAdTEpO BaBuod.

0+0=0 7.6,0,1,1, 47
0+0=; 9,9,0,2,3,4
0o
12

LR TR TR R T TN TR R TIN
...l'veral vidpog otn néhn;

N Iy

Ot WOTRVERRCRTRARERRRRERNn PORREh T i et
. YNApxel noAmopikn Kivnan kai,
npoogéheuon nAnBuopod;

Nai W1

(o R R I R TR R TR TR
. LIQPOP@WVETAI N EIKGVA TNG NOANG;

Na W10

LR R R R TR AT

(EpiyTnon £181KNA-NPOCKANON CUPHETOXNAG.)

7. To ApOGKEIO I0TOPIKA EXEI QUPBARE!
ONUavTIKG oTnv NoMmopIKA npdodo kal
aoTikn fwh Tng NdTpag. H paprupia cou
£5U onpEPa O KABIOTA KPITH AUTAS TNG
exBeong kol npokaleioal va SIaTUNWOEIG
£AEUBEPQ TNV Anoyn oou OTOUG VEOUG
Hauponivakes Tou Apoakeiou

Kahh npoondBeta, Aiyn evnpépwon Aeingl
Eviunwoiokd 777

Ev karakAeibi...
Bewpolpe 6m n emBupia g Ndvnag
ApyuponoUhou va XEIMoTE] auTd To project

WG KAMATEXVIKO EpyO HIE TOUG BiKOUG TOU
KOVOVEG, EVID oUYXPOVIIG Ba EBIVE KOI OTOUG
ENIOKENTES KOI GTOUG BIGXEIDIOTEG TG EKBECNG
NOA XPrcIES NANPOPOPIES Yia FEANOVTIKEG
CVOPOPES KOI OKEYEIS, EVI IO NPWTONORICKA
KaI anapafTmm Kivnon yia Tov KOAMTEXVIKG XWpo
EVTOS TV OUVOPUV. AUTOC 0 EVOMNMIKTIKOG KOl
nanvIH3NS TPONOS TOU va OUYKEVTPWOE KAVEIS
NANPOMOPIES KOI VO TIG KAVE! Ywon, GEZE TNV
npoondBeia. 8a BEAAUE va EUXOPICTCOULE
TouG EBEAOVTEC O ONCICI CUVTIPNOAV TO

£pyo pag kanidaitepa v EAévn Tavéra yia
&N NG TNV NPOCOXI KOl CUVEDYAOIO.

1+1=10 yia v €kBeon 9
4
0,9
+
75
7
8
9 yiati Tou a&iZe
8
8
6
8, 2, 8 (udvo yia Tic EKSNADOEIS
Tou Zentépfpn), 8

6

52,214,6,8

22571

(]

85,0, 0, 8, 6, §

(Eptornon Beopol Mo 2. )

5. Bpiokeic Ti¢ 5pacTnpidTNTEG
g MNohimonikng Marpag
IKaVONoINTIKG NpooBAoIpEG:

Me Bdon To nopropdh cou; 0, 5, 8,7, 7,
9,9, 86 20,8, 994,317 2.9°5,2
Me Bdon Tn cwparikn cou kardortaon;
8,6, 5 7989 9 410, 5,1,

9/9, 9,9,7,7, 5 9,5 8, 8

Me Bdon 1o xpdvo cou; 9, 8, 9, 7, 9,
Bih g S BBy iy 6y 2 T

Me Bdon Tnv nveupankn cou

Buvapikn; 0, B, 7, 7/8

Me Bdon Tig npoodokieg cou;

0,3, 7 6,86, 5 4 6,1,0,0,0
12,0,1,86,5 4/3,200

Me Bdon Tiq opyavwpEVES BIEUKOAUVOEIG
petakivnong; 0, 4, 1, 9, 5, B, 4, 8, 8,
0,0, 8, 51,8, 4,210,000 7,1
Me Bdon tn Snpdaoia evnpépwan and
Siopydvwon; 1, 0, 9, 3, 8, 2, 0, 0,1
(veTo &6pl), 2, 5, 0/0, 0,0, 0, -1, 2

(EpwTnon YEVIKOU KAUATOG EKBNAWCEWY.
Kard néoo pnopolpe va nolpe 6m oheg
QuUTEG oI NOAEIG NOU Exouv UNAPEE!
nohmoTikég npwielouceg PpioxkovTal

o' éva 106PaBuo eniNESO NONTIGTIKAG
dpdong; MNoidg eival o Babudg
nAnpo@dpnaong and TIG apXEg Kal TOuG
diopyavwrég; MpooeAkUEl Eva TETOIO
YEYOVOC TOURIOHG and To eEWTEPIKG;)

6. 1985: ABriva 1986: ®hwpevTia
1987: ApoTtepvrap 1988: Bepohivo
1989: Napiol 1990: MNackwpn
1991: Aouphivo 1992: Madpitn
 1994: MioaBava
| 1995: AouEepPoupyo 1996: Koneyxdyn
1997: ©ecoahovikn
1998: ZrokxéAun 1998: Baipdpn

2000: ABwidv, Mnépykev, Mnohdvia,
BpuEéheg, EAoivi, KpakoBia, PExkiaBik,
Npdya, Zavndyko v Kopnootéha.

2001: Népro + Pérepvrap  2002: Mnpug
+ Zahopdvka 2003: Mkparg 2004:
Fevofa+ Aih 2005: Kopk 2006:Ndarpa
Eival aigBnm n nohmonkn dpactnpiétnta
omnv Eupwnaikn Narpo;
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| am because an interest |n.. O_ur task M.\s to find the right 3 S ‘; & ] z\ t-l
format for this kind of activity to ensure ‘% M ‘{ : ®
f it was well received by the public and to 4, £ A =4 !’ LaN ‘s"' ~ 2
O yo U r g aze generate creative resylts rich in ideas % ; 1 .; - _\l. :’ -
and imagination - results that could be F. -f‘ 2 S ¥
processed for further use in future. Every : ?‘ - . Lo
An audience for art, or participant would put a chalk line next to his - B 5 = h »
art for an audience.. or her choice and be free to make further V-E % _i-‘ . L4 =
{Or: - if the audience included comments on the board, or on a separate ? i e 5'
Alice in Wonderland...) piece of paper to be placed in a ballot g l?
box installed alongside the blackboard. L —_
Our response to Nadia Argyropoulou's
invitation to contribute to the exhibition THE QUESTIONNAIRE
What remains is future, at the Old Arsakeio ‘We are not statistical analysts or experts o™
School in Patra®, in a collaborative attempt in opinion polis, but visual artists — and so o ™
to establish a statistical study with an the questions were phrased to appeal to .-€ Q
artistic orientation, was to propose a all individuals visiting the exhibition, rather ‘E 2
questionnaire in the form of a game or than to some anticipated general public. 0 s e
interaction with the public - as if the visitor We wanted to ‘exculpate’ our unsuspecting _"’ - -
were to be asked to leave his own mark visitors, who found themselves face to face == T s
on the space in question, to assist in re- with a contemporary art exhibition, much - e g - <«
shaping that space. The questionnaire as if one were to ask a person viewing [ ~ ?
would not be a cold, detached statement Marcel Duchamp's Etans Donnes (which 5’1 -5
of views, but a spatial experience. In any is essentially an unsuspecting piece of :oj ; T.
case, as both concept and activity, the voyeurism into visual art) *finally, what is il =
idea of the game evokes the process of it you saw behind the wall?". We wanted o -4 ;'
learning, teaching and socialization. We the resulls to be seen not only by visitors : E,
wanted this interaction to be assimilated to the exhibition, but also by readers of \-j o
to the initial idea of the Arsakeio - as this the fanzine. What interested us therefore
idea gave its meaning to the exhibition. We was the image, the way it was presented
designed the questionnaire using as our visually, since the way the results were
primary material the basic positions set out recorded would be of both aesthetic and
in her introduction by Nadia as curator of conceptual importance. For all these
the exhibition. We wanted it to provide a reasons we shunned the usual charts
routa through the exhibition, with various and the tables and samples you will see
stopping points along the school corridors, below are more like snapshots taken at
establishing a dialogue with the building various points during the progress of the e 5
and the exhibition as a whole = but not in activity. This will allow the readers of the
direct relation to the separate works: seven fanzine to form their own opinion unaided.
blackboards — of which two were already
present in their own classroom — each 28-08/19-10-2006
bearing one of the questions we were (First question on the identity of the public.
putting to the public. Each visitor was free Instead of the usual questions on age,
to make his own contribution to the project,  sex, profession, status, level of education,
writing his own views on the blackboard, etc. we opted to define for the public all
expressing in direct farm the emotion the various kinds of spectacle or leisure B L
prompted by the space. We wanted to activity. We included all the various kinds ‘_ll o] —‘.' j—! ‘:“ 5
turn the conventional questionnaire as we could think of. Various activities or ™~ L5 ﬁ‘) = >
used in statistical surveys and opinion views added by visitors are printed in red) m 9 < w
polls into a free arena for expression. We E_ _'E L
attempted to do this in two stages: firstly What kind of audience are you? "OJ' o % 8 m
in the completion of the questionnaire, and TV NI O e e e ra 0 P g =
secondly in the way it was read, This would  Radio? [T 00MEErmmnmrenn S 2 "‘g >
allow real involvement on the part of the Cirverna? IR COCIRRCORORREIIEND 0 000 0G) 00T 0 00F 0RO 3 M * ;g
public. The blackboards would be recorded ~ Sport? U W0 L0000 ~ a E .'j >
in photographs and through written texts Goncert? TN T e meerm O X m ;:'I! T:}
and all the material was to ba included in Cultural event? HIIE ORI : 2 b1 M ;g
this final fanzine, and in the final catalogue Theatre? TEE POORREVRIRRRTOIN OO0 0000000 g -? ﬁ
for the exhibition, as a unique form of Museum? I e wem = =
rasearch. Thus What remains from this Gallery? I WRTmE

Dancea? Festivals? NI IR
Mega-spectacles (magic,

circus, funfair, etc.)? WINTT

Carnival? I I

Ballet? 11

Philosophical lectures | (1)

We should combine themn all

(dance + philosophy)

Rough-and-tumble

A very commen audience

interactive spatial-empirical questionnaire
would provide teaching material for the
future of the city of Patra, while highlighting
avery important aspect of the conventional
exhibition - its fallure to leave behind any
avidence of the public which visited it, how
they thought, how they saw and reacted to
the objects displayed. The results would
tell us more about the identity of the public,
the institution of the Cultural Capital (both
in general terms and in respect of the city
of Patra), the way in which activities were
organized throughout the year, not only

in relation to this specific exhibition but

in all the Cultural Capital activities, and
whether or not they had a positive impact
on the local audience, the selection of

(Question about new art, about the
exhibition itself and developments in art.
How well informed are the audience of
the cultural capital about visual arts and
their history? Do they follow the latest
developments? Are they still caught up in
the Arsakeio as cultural venue and in the ancient heritage and in modernism?)
socio-historical terms, the art presented
thera and how it met public expectations,
the question of what is 'new’ in the arts,

2. Caryatids? Picasso? Or
- What remains is future?

pravious exparience of the public at similar

avents, and — finally — how far the public are
used to events of this kind and what sort

Another future?

of art they have previously seen and taken A better future?

—

Qur children will be there till the end 2000: Avignon, Bergen, Bologna, Brussels,
I L] Helsinki, Cracow, Reykjavik, Prague,
| Santiago de Compostella
11 LI

Yes LN T1
ORI TR LR R

(Institutional question no. 1: social

sensitivity and interest on the part of the
state. How accessible are the events to
the people of a modern European city?)

5‘0 A I I i 2001: Parto + Rotterdam,
S ] 1] 1 2002: Bruges + Salamanca
;/< - ; 6 3. Blank board - everyone 2003: Graz,
0 can write what he wants 2004: Genoa + Lille
(1 e 2005: Cork, 2006: Patra
) Patra, | love you
X : Felirp Colombo tequipto Is there a sense of cultural
% E 6 activity in a European Patra?

AULO

(.

I"I.

Has there been a sense of
occasion in the city?

Mo obroad

- 4. Do you re-charge your cultural Yes I m
batteries by following the cultural R R T AR R R TR
L capital events? Score from 0-9.
T . (Institutional question no. 2) Has it generated new cultural activity
w and attracted bigger audiences?
-, 9 0+0=0 7,6,0,1,1,47 Yes IHNNEN ]
i 0+0=; 9,9,0,2,3,4 S0 RERREPERRRURURURUPRTTPRRUIRR U E0URL G XThNrr P e
00
12 (Special guestion = invitation to participate)
1+1=10 yia Tnv €xBeon 9
4 7. In historical terms the Arsakeio has
0,9 played an important part in the life
+ and culture of the city of Patra. The
7.5 testimony you will leave here today is an
7 opportunity to judge the exhibition and
8 you are invited to express yourself freely
9 yiari Tou aEiZel on the new blackboards of the school.
9
8 Well done. We could do with
6 some more information,

8, 2, B (uovo yia Tig EKBNAWOEIS
Tou ZentépPpn), 8

B

5,2,21,46,8

2. 2,1

6

8. & 00 A 6. 856

Impressive, eh?

5. Are the cultural capital activities
and events accessible enough

In terms of money?

0, 5,8,7, 7,9, 8 6 20,8,
9/9.4,3, 72, 9,5, 2

In terms of your state of health?
8,6 .5 759 9.4, 10,5 1,
9/9,9.8, 7, 7,595 8.3

In terms of time?

98,9799 722949

58 8T, 6.2 7

In terms of your intellectual abilities?
0,8 7 7/8

In terms of your expectations?

053 Ty 6,8, 6y 4,8, 1,0, 00
12,0, 18,5 4/3,2,0 0

In terms of organized transport?
0,41925,86,488,00,8,
51,3, 420000 71

In terms of publicity and information?
1,0, 9,3, 3,20 0,1(ueto
Zopi), 2, 5, 0/0, 0, 0, O, -1, 2

Conclusion

We applaud MNadia Argyropoulou’s idea of
treating the project as an artistic activity
with its own rules; it will give visitors and
organizers much valuable information

for future reference and represents a

ground-breaking and much-neaded
new initiative in the world of the arts
here in Greece. It was definitely worth
attempting this new and more playful
method of gathering information. We
would like to thank the volunteers who
helped, especially Eleni Taneta - for
the care and attention she devoted to

"
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the project and for her cooperation.
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Athens 9-10-06
Georgia Kotretsos — Anna Tsouloufi-Layiou

(General question on all events. How
far can we say that all the cities which
have been cultural capital are at the
same level of cultural activity? What
level of information is provided by the
authorities and organizers? Do these
events attract tourists from abroad?

6. 1985: Athens, 1986: Florence,
1987: Amsterdam, 1988: Berlin
1989: Paris, 1990: Glasgow,
1991: Dublin, 1992: Madrid, Y N o
19894: Lisbon, 1995: Luxembourg, (Endnotes)

1996: Copenhagen, For those unfamiliar with Patra, the
1997: Thessaloniki, Arsakeio is one of the city's oldest girls’
1988: Stockholm schools. For more information, see the
1999: Weimar,

curator's introduction to the exhibition.
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