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2004 | Kevd 20uBoAo [A] [TE]

AToUIKO €pyo, €yKATAOTOON OTOV XWPO ME UAIKA
éva ETOINO QVTIKEIPEVO (KovTApI onpuaiag) kal éva
KOTAOKEUAOMEVO (xOpTi), ME 2 MéTpa UWog Kal
TAGTOG 0€¢ TIoIKIAEG dlaoTACEIC OUUQWVA HE TO
avolypa Tou xaptiou (uat 1,5 ). Eyive yia kai
mapouaidoTnke oty €kBeon H  Téxvn ¢
KaMitexvikne AnAwong, ato Hellenic Museum and
Cultural Center 010 ZIkGyo, Ot €mIPEAEIO TWV
lewpyia Kotpétoog kal Mapia lNaoyahidou amd
Tov PeBpoudpio wg Tov Amrpikio 2005.

To avuxeipevo avtd Sev elvat onpala avarwyns,

OTWG TOAD ELXOAX WUTOQEEL VX OUEPTEL XATOLOG.

Drdytnne e 10 OUETTINO NG UXTACGTAGYG TOL
TEQITAXV®UEVOD, excivov  Ttou  avBpwnov mov
Boloxetar oe ovveyn xivnon ueta€d naTwV %o
nmeipwy. IInydlet and pav mpoowminy aveynn
dNAwong, xat dnutoveyninre evoow Botondopovy
oe play avahoyn xatdotaoy petaéd Evpwnng won
Hv. Toltetov Apeping. X' ot v xatdotoo)
TO 4TOpO Yy voo OeyTel TO VEOo LAO NG
TEXYUXTIXOTNTHG ToL Stadpapatiletar yHow TOL
yoetaletar vor dnpoveynoet évav xevo yweo. To
XTORO XTUANLCOETAL, PE MLV EVVOLX, E0TW XL
TEOCWELVY, ATIO TG SLAPOPES TAVTOTYTEG TOL TOL
emPBailovial amd TOLG OWEIOLE TOL YWEOLG -
ebvinn, @uietnyn, Toényn, owoyevelany. To
ovpBoro avtd dnhwver v ekevbepla emthoywy
7ot Sl EOUMY TOL ATOATE TO KTORO, OVIAG O

QUTY T7) XATAOTAGY] TOL TEQLTAAVWUEVOD.



2004 | Blank Symbol [1] [SI]

An individual work, an installation in space with
materials a ready-made object (flagpole), and a
textured (paper). With 2 meters height and width in
varying dimensions according to the opening of the
paper (max 1,5 m). It was created and presented
for the exhibition The Art of Artist Statement at the
Hellenic Museum and Cultural Center in Chicago,
curated by Georgia Kotretsos and Maria
Paschalidou from February to April 2005.

Keywords and key concepts: flag, symbol, wandering,

situation, void, /z/('/////)‘

This object is not the flag of truce, as very easily
one may think. It was made on the basis of the
situation of the wonderer, the roamer, someone
which is in constant movement between States
and continents. It stems from a personal need,
and it was created while I was in an analogous
situation between Europe and the United States
of America. While being in this situation, a
person in order to accept the new material of
reality that takes place around her/him, there is
a need to create empty space. The individual is
exempt, in a way, even temporarily, from its
various identities that are imposed by their
respective areas-ethnic, racial, class, and family.
This symbol indicates the freedom of choice
and paths that acquires the person, being in this
situation of the wanderer.
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The Art of Artist Statement
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The Hellenic Museum and Cultural Center (HMCC), Chicago, USA, invites you to experience a
most intriguing issue discussed in the art world today with a new exhibition, The Art of Artist
Statement, running February 18 — April 2, 2005. The opening reception is Friday, February
18, 6-9pm and will include a performance by artist Pamela Z.

This international invitational exhibition features fourteen artists from the world art
community; Kika Charalambidou, Athens, Greece; Juan William Chavez, Chicago,
USA,; Thulani Earnshaw, Oak Park, USA; Effie Hallivopoulou, Athens, Greece; Richard


mailto:Tcallas@hellenicmuseum.org
mailto:theartofartiststatement@yahoo.com

Koenig, Kalamazoo, USA; Brandon LaBelle, Frederiksberg, Denmark; Jenny Marketou,
New York, USA; Serkan Ozkaya, Istanbul, Turkey; Sabrina Raaf, Chicago, USA; Scott
Reeder, Milwaukee, USA; Ryan Swanson, Chicago, USA; Anna Lagiou-Tsouloufi,

Chicago, USA; Pamela Z, San Francisco, USA; and Eleni Zouni, Athens, Greece.
-more-

Hellenic Museum The Art of Artist Statement page 2

Co-Curated by Georgia Kotretsos and Maria Paschalidou, practicing artists in their own
right, have invited these distinguished artists to exhibit their works on the subject of the
artist’s statement. The artist’s statement, typically composed by the artist, is a
document that presents the intention or subject matter of the artist’s work to the
audience using the written word. Within the arts community, its creation and use is a
contemporary debate.

Adam Brooks, Artist, Coordinator of the Fine Arts program, Columbia College, Curator of the
Refco Collection and contributor to The Art of Artist Statement exhibitions catalogue writes:

“As in the act of making work itself, the true meaning of the artist’s statement only becomes apparent
through context. A statement can foreground the work, it can act as an extension of the work, it can
force us to shift our opinion of the work. It should, however, never simply describe the work. That is the
job of the work itself.”

Adams Brooks will be part of a panel discussion held on March 4th at 5pm at the
HMMC to address the subject of the artist’s statement along with the following
distinguished artists, curators and academics of the arts community: Candida Alvarez,
Associate Professor, Painting and Drawing, The School of the Art Institute of Chicago;
Michelle Grabner, Artist, Critic and Curator, Associate Professor, Painting and
Installation, The School of the Art Institute of Chicago; and Adelheid Mers, Assistant
Professor; Art History, Theory, and Criticism, The School of the Art Institute of Chicago.

Curator’s walks will be held on February 23rd and March 10th from 1lam - 1pm. Co-
Curators Georgia Kotretsos and Maria Paschalidou will be on hand to discuss the installations
and answer questions.

The mission of the Hellenic Museum and Cultural Center is to preserve the history of the
Greek immigrant experience in America, to showcase the artistic work of the Hellenic people in
the visual, literary and performing arts, and to celebrate the Hellenic culture of antiquity that is
our heritage.

HMCC hours are Tuesday through Friday 10am — 4pm; Saturday 1lam — 4pm. Regular
exhibit admission is free to HMCC Members; $5 for non-Members. Special fees may apply to
programs. Group Tours are available with advance registration. For more information call the
Museum at 312.655.1234 or visit the Museum at www.hellenicmuseum.orqg.



http://www.hellenicmuseum.org/

it

This event is partially sponsored by a grant from the City Arts Program Il, The lllinois Arts
Council, New Century Bank, Faye T. Pantazelos, and Mr. and Mrs. Angelo and Mary Cappas.
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ANNA LAGIOU-TSOULOUFI

BLANK SYMBOL!c _ OBJECT

i

MIXED MEDIA

N0"' HEIGHT, VARIABLE WIDTH
WHEN THE OBJECT EXPANDS
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February 18—April 2, 2005

THE ART OF ARTIST ST A TEMENT

Statement is an invitational
international exhibition at the Hellenic Museum and
Cultural Center. The following fourteen artists,
namely: Kika Charalambidou, Juan William Chavez,
Thulani Earnshaw, Effie Hallivopoulou, Richard Koenig,
Brandon LaBelle, Jenny Marketou, Serkan Ozkaya,
Sabrina Raaf, Scott Reeder, Ryan Swanson, Anna
Lagiou-Tsouloufi, Pamela Z and Eleni Zouni, have been
invited to create a piece of artwork in media of their
choice and present a visual commentary on the subject
of the artist statement.

The show is being co-curated by the two artists:
Georgia Kotretsos and Maria Paschalidou

The panel discussion at the Hellenic Museum and
Cultural Center (March 4, 2005) presents the following
four distinguished artists, curators and academics from
the Chicagoan art community to address the subject of
the artist statement. Candida Alvarez, Adam Brooks,
Michelle Grabner and Adelheid Mers discuss the
practice of this written document by contemporary
artists, from a variety of perspectives.



GEORGIA KOTRETSOS

ARTIST

MARIA PASCHALIDOU

ARTIST

_OCL | 0BSESSIVE COMPULSIVE LOGORRHEA

We are twolartists who met late in the year of 2003 as
members of the Exhibitions Committee at the Hellenic
Museum and Cultural Center, while still graduate
students at two different art schools in Chicago.

Based on our own cxpericncc of writing artist
statements and also as co-curators of this show, which
directly deals with ‘artist statements’, we feel it is
necessary to shed some light on what this written
document stands for. Artist statements are written by
artists and usually read by curators, audiences, art critics,
art historians, publicists, fellow artists, collectors,
| academics, art administrators and art funding organiza-

tions. The content of this document often focuses on
three areas of an artist’s practice, such as one’s own
subject of interest, form/media of work and influences.
One may elaborate and expand on these key areas or
offer additional information about the process,
techniques and methods employed by each individual
artist. Often artist statements are concise and complete
‘ within three or four paragraphs. Artists also alter their
; statements parallel to their art practice in order the
statement to always be in tune with the artwork.

The method of writing an artist statement is taught at
| universities and art institutions around the world varying
in perceptions, approaches and positions. These positions
may be geographical, ideological or cultural and as a
result alter the format, importance and practice of the
artist statement. This document plays a different role in
‘art centers’ contrary to ‘pcriphcrul‘ art communities. It
is important though to mention that dominant ‘art
centers’ are always in flux. There are cases, in the
‘periphery’, where curators or art historians write this
document on behalf of the artists voluntarily. This is the
result of the pervasive belief among art historians and
academics that writing is not the artists’ territory. In ‘art

The Art of Artist centers’, such as North America and Great Britain the
Statement survey, 5oy - % . . -
on the street writing of artist statements within the p;\rumclers of

nterviews

‘established guidelines’ is a dominant practice. These
guidelines may range from simple advices, ‘recipes’,




STATEMENTS |

CONCEPTUAL ART:
ART&LANGUAGE

1....the nervous breakdown
of modernism’

ART MANIFESTOS

ARTWORK TITLES

LTony Godfrey
Conceptual Art
Phaidon Press
London 1998

e.g. “Don’t get personal. Keep the reasons why you
make art to yourself. Educate, but don't preach.
Imagine what you would like said if someone was
explaining your work. Complete this sentence “This
series is based on..." (hup:/lwww.artadvice.comladvice/
article1 2.php), to more sophisticated ones that
encourage compulsory logorrhea. The
second type of guidelines usually circulate
in art schools to assist art students write
their statements. All these instructions
have created a stern suffocating structure
that artists cannot break away from.
Alternatives are rarely accepted meaning
artist statements in the form of audio,
video, quotes, poems or random ones.
Gradually over the last 20 years it has taken
the form we outline above and it is
necessary to acknowledge other forms of
artists’ writings that have preceded the
artist statement in the diagram.

ARTIST An additional factor that plays
an important role in writing an
. artist statement is the explicit
language used for its realization.
This language requires skillful
writers and as a result it often
intimidates the artists and
alienates the audience. Some of
the questions that have been
preoccupying our thoughts and
feeding our conversations since
the beginning of this exhibition.
Has the existence of artist statements at art
shows shaped a new generation of viewers?
Does the language stand as the mediator
between the artwork and the viewer? What
are the long-term effects on the educated
artist, who writes following stern guidelines
in relation to her/his work?

The selection of the artists for “The Art
of Artist Statement’ exhibition is the result
of an extensive research on contemporary
artists working in a variety of media. This
heterogeneous group of artists was invited
to create a ‘visual’ commentary on the
subject of ‘artist statements’. A compatible
group of panelists was also invited to

address the subject before the Chicago art
community.

An online survey was conducted where
we asked 600 academics, artists, curators
and art enthusiasts to state their position
towards writing, reading and the structure
of the artist statement. Although, the
participants were required to select only
one of the brief answers below, we received
some interesting extensive replies:

PRO AGAINST INDIFFERENT
| support the | do not | have mixed
practice, support the | feelings about
existence and | practice, the subject
structure of existence
the artist and struc- " :
statement. ture of the | ‘(Theartist

artist statement} works

7 ;| statement | asa ‘personal
As a professional dictionary’ of rerms
artist I am totally as it puts into
responsible for the | No comments words ideas, drafts,
work 1 send into the| were received ol actual tor bk
world-so I'd better T R
be equipped to talk % 43%
about it-in depth.’ ¢

49% *note: 25% replied

Parallel to the online survey, interviews
took place outside art schools in the
Chicago area. We had the opportunity to
speak with artists, graduate and under-
graduate students and professionals in the
field. The panel discussion on Friday, March
4, 2005 opens with the presentation of this
video. Interviewees’ were asked the
question: ‘What do you think about artist
statements?’

‘Which artist statement? Is it in the course book?’

*...It’s just scems like something that should stay in
a sketch book rather than be read aloud or shown to
anyone.’

‘Tam pretty horrible at writing them.’

[It] is the replacement of the lost object.’

Yet, the craft of writing an artist statement
has the potential to become ‘The Art of
Artist Statement’ that embraces different
approaches and nurtures artistic freedom.
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Mia Siagopeuki AIEONHZ
EKOEZH gilogevei o Effinvixd
Mouoeio kai Mofirmotiko Kévipo
g apepikavikiig peyaflovmofing
i€ §pya Tiou EMIXEIPOUV
v anefleudépwon e yparig
' Kailreexvikiig éxppaong

PENOPTAZ and m Atovuaia Adyrou

ENIKOINONIA tou 6n-

Hioupyou pe tov Bea-

T péow Tou ypamtol

XE1PEVOU MoU ouvo-
Bever 1o épyo Tou a1 n ane-
AevBépwon tng xaAlitexvi-
Xii¢ ypagh¢ and to axabn-
palxé npérumno, efval ro Bépa
nou npaypareverar n Sie-
Bviig éxBeon nou grhotevel
1o EMAnvixé Mouoefo xa
MoMmonxéd Kévipo
(HMCC) oro Zixayo fwg nig
2 Anpidfou pe titho:

«H yparnti ShAwon tou xa\-
Aréxvns - «The Art of Artist
Statement»

Ty éxfeon npoBaAdovia
épya 14 EAMivev xan Eévev
XaAArexvev, eved tn S10pyd-
vwon unoypagpouv  dvo
EAAnvibeq exxaotixof, n Ie-
wpyla Kotpéroog ka1 n Ma-

SO KT EpyacovTen O%6 L1
xayo, peréxovrag napdAin-
Aa wg eBeddvipieg oy em-
1pomm exBéoewv rou HMCC,

Q¢ Biebvég npooxAntripio, n
éxfeon ayxahiaZer Snpoup-
youG tng nayxoopiag kaAli-
1exviKig kowvotnrag. Avape-
04 toug Baxpivovral téooe-
p1¢ EAAnvibeq e1kaotikof: n
Kixa XapoAapnibou, n Egn
XaAiBonovAou, n Avva Ady:-
ou - ToouAotgn xa1 n EAévn
Zouvn.,

«Ta reAevraia xpévia ouvn-
0iZetar ora peydia nolm-
onxkd kévipa xal 18iwg ora
ayyAdpwva, o xaAAitéxvng
va ouvobetel to épyo tou pe
pa “ypanth SAlwon”, n o-
nola efvar npoéxraon rou ép-
YOU Kai jia poper Emxoive-
viag pe 1o xowd, yia Bépara

ou anaoxoAovv tov Snpi-
oupyos emonpaiver n I'. Ko-
tpétoog xai elnyel nog yev-
viidnxe n 16éa tng ¢ sBeong
ot HMCC.

«Eneita ané apkerég oudn-
orig, xaractadafape va
elvarn “ypanth Sfidwon"” 1o
6épa e ExBeong, AapBavo-
VIag Unoyn Ty Nposwmxn

pag epnepio wg kaAAréxveg
nou ypapoupe auréd to xef-
pevo xpévia x1 €ror xarabé-
oape v npdérach pag oto
HMCC.

Embidxouvpe péoa and av-
v tn Bepauxh evérnta va
Eexaviicoupe évav SidAoyo
ndvw otn Sopr tov ypamrod
avtol keipévou, to onofo o
pepa otoixelobereital oe éva
avompé axabnpaixé nAaf-
010, Yo onofo eival aoguxTixd
yia tov kaAAiéxvn, aAAa xai
Y1a 10 KOIVO».

H M. TMaoxaAibou onperd-
ver 6n oxondg tng éxBeong
efvar: «Na Biepevviicoupe
xai va evBappivoupe eval-
Aaxknukég poppéc ypamtic

EAfinvec oto ZIKayo

1g..... yparrti dnilwon

xaAAitexvikig éxgpaong, 6+
g entfong Kai va Soupe nog
autd to xeipevo exdapBave-
a1 011G KaAMTEXVIKES “nepr-
pépereg’ava tov kbéopo. N’
avuté eEaA\ov ka1 n éxBean
auth efvar SieBvicy

To EAAnvixé Movoefo xai
MoAmonxké Kévrpo rou Ii-
xdyo wg anootoAl Tou €xel
n Giatipnon g 10topiag
v EAAdvev peravaotav
omv Apepixn, kabig ka1 mv
npoBoAn tng KAAMTEXVIKIG
Snpovpyiag twv EAAveay,
0TI EIKAOTIKEG TEXVEG, otn
Aoyorexvia xai 1o 8éatpo

H {wypagog K. XapaAapmi-

Sou efvar pia ané nig téoepig
EAAnvideq exxaotikolg nou
oupperéxouv omv €xbeon
tou HMCC xa pag Eevayei
oto €pyo tneg:

«To épyo nou napovordm
civar a eykardoracn, n o-
nofa anoteAeitan and tpia B1-
BAia, ta onoia ronoBernpéva
otn oeipd haxpivoviar miow
ané awpovpeveg hagdver-
€¢, ndvw onig onoieg anobo-
peival tunoypagixa to xel-
peEVO,

Anpiovpynoa autd o épyo
BéAovrag va Seifw v nmo-
pefa tng npoonabeiag tou
xaAAiréxvn, va unootnpifes
pe Bewpnuixéd Adyo, Sndabh
pe “ypanth Sidwon”,
10 €épyo tov ané mba-
vég napeppnveieg xai
va aogarioer tn yvn-
o16tntd rou, FpoBaA-
Aw SnAabi tnv aywvia

«To Naiyvidi Tev Kixhwy»
civat o TiTAog Tou £pyou nou
CPNVEUOTIKE 1} EIKOOTIKOG
Egn XakiBonouhou yia v
£xBeon.

tou kaAAitéxvn, OXeTKa pe
v éxBaon tng Hapaxng a-
vapeoa oto Xo1vé nou unobé-
xetai 1o €pyo téxvng ka1 o€ e-
xefvov nou o Snpuoupyet.
«To Maxvid: v KoxAwve
eivai o tithog tou épyou nou
epnvedonke n e1xaouxds E
XahBonotAov yia v éxe-
on xa1 eEnyel v ibéa mg:
«Anpiovpynoa pia Biveeoe-
yxatdoraon nov anoteAcital
and 5o pureva xukAikd €p-
ya xai pia xukAiki npoSoAn

-,

I

Bivreo, Zra pwreva xuxAixd
épya eppavidoviar Biodoyr-
xof xdpreg peraAdaypévev
KuTtdpwy, axivnronompé-
VGV 0€ J11a XpoViKi oty

Avapeoa toug xavolvral, oe
xukhikfi  BivreornpoBoAd,
xefpeva rou apxafou eAAnvi-
xoU yAwooixoU xwbixa, to
aAgaBntdpl g “npwrapxi-
xig" ypappxng B' xa1 o ye-
venuxoés kwhikag. H eyxartd-
oraon kaAei vov Beats oe jua
tavtéxpovn 8¢aon onnikev
K01 YAWOoOIK®@V oroixefwv, oe
€va ypriyopo rakib oe Siago-
PENIKEG XPOVIKEG oTIYREGH.

H A. Adyiwou - Tooudotign,
yAUmpia, Snpiovpynoe 1o

H {wypagog
EAévn Zouvn
nopovorler

10 £pyo
«loopponia».

on
and Tpia BifAio.

H yAdmrpia Avvo Adyiou - Toou-
Aodgn pe 10 £pyo TG «Enpaia~.

épyo «Enpaia», yia 1o onofo
HaocagnviZer én: «To épyo
pnopei evkola va exAngoel
wg €éva elpnviké ovpBoAo f
Bomaxn onpafa.. ~

Qoatdoo, bev éxer xapla ano-

At oxéon pe autée g a-
vagopég, aAMdd eivar éva
ovpBoAo nou oréxeral yia
xanoia 16¢a, 6nwg ka1 6Aa ta
ovpBoAa. EZxnv ovoia efval
a Aeuxn oediba xapti, pe-
rapgieopévn oe onpaia, n o-
noia avanapiord to autodolo
avuxefpevo nov Aeiner na-
vta ané t ypanti éxbeon
touv xaAlitéxvn. Méoa oto
£pyo epnepiéxeral peoca n
avuotpogn, anoboxh xai Gp-
vnon g €xBeong tou xaAA-
Exvne

H {wypagog E. Zovvn na-
povaiaZer to épyo «looppo-
miax» a1 6nwe pag eine: «Xro
AeEixéd avagéperal 6T n 1-
oopponia eivar n xatGotaon
TOU OWPATOC NOU napapével
oe npepla, unioxeipevo otnv
eveépyeia Suvapewv, o1 onol-
eq, efoudetepivovial apol-
Bala. Yyui¢ Savonuxii xava-
oraon,

To avtifeto “avicopponia”
Avth axpiBég n évvola tng -
oopponiag efval to xupiapxo
B8épa rou épyou. Hemgaverd
tou vépvetal and ng ppaoeig
"®yoig” n undoraon tou 6-
viog,

To olvodo twv Oviwy ng
BSnpovpyiac, o xdopog xai1 o1
viépol now tov Siénouv. Tup-
pwvia pe Toug puoikoe vo-
povug. Anorun@veral n Sami-
otwon G EAAEIYNG 100pPO-
niag, anotéAeopa mg Aabog
Haxeiprong ™ plong xai
G NVEVRATIKAG Unéotaong
@Y arépovs

Anuoaicuon apBpou yia v ékBean H Téxvn g KaAhitexvikng AfAwong otnv epnuepida EONOZ | Publication of an
article on the exhibition The Art of Artist Statement in the newspaper ETHNOS




